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Abstract

EXTRA! EXTRA! THE ROBOTS ARE TAKING OVER!

Artificial intelligence is beginning to replace a variety of positions previously held by
their human counterparts. With this shift, there has been a massive pushback, especially in the
arts. The arts have always been relegated as the divine gift of man, something that separates us
from the beasts. The arts are a way of reflecting and explaining our humanity. The thought of
something other than humans holding the same skill can be deeply threatening. But as Al begins
to compose music, paintings, sculptures, and even poetry, this foreign threat is now at our doors.
While some argue for the separation of bot and artist to be stronger than ever, I am investigating
what that unification could look like.

“A Robot Wrote This,” the world’s first Al-generated children’s musical, is an example
of what could result from this sort of unity. I worked with human artists to create a piece of
theatre written and developed in collaboration with robot artists. It explores what it means to
actively collaborate with Al art makers, as opposed to using them as tools. AI’s of all kinds
participated, providing rehearsal experiments and inspiration for the show. The company then
explored the AI’s contribution, not only investigating the direct output of the Al but their
relationships with Al as a whole. From this, a series of characters, scenarios, and text were
composed to respond back to the Al. A set of generative text algorithms, specifically the GPT-2,
then developed the source material based on the actor’s input. From this output, a select set of

lines, lyrics, and elements were organized by a writer to develop a script. This back and forth
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translation served as our means of collaboration, resulting in a piece of theatre in which all
dialogue is written by a robot.

But can a robot really write? Yes. This project argues the validity of Al authorship. The
piece encourages us to move into the future excited and open to Al collaboration. And the play
works to foster empathy for not only Al but all the virtual assistants, Roombas, and every other

bleep-bloorp-y brethren with which we share the planet.
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Can a Robot Write?

Since we have had words, we have had stories: to communicate warnings, to explain the
unexplainable, to fill long nights, and secure our survival. Being an excellent storyteller is a vital
skill: it's why we pay writers and theatre-makers (or in my dreams, we do). So what does it mean
to have our storyteller be non-human?

This was the question posed to me when asked by my roommate Liv Rouse, “What if a
robot wrote your senior project?” And what a sexy question that is. The immediate image that
comes to mind is some rugged chrome humanoid in a studio in Paris. They are smoking
e-cigarettes and sweating over some vintage typewriter. Late at night, they type away, drinking
whatever the bot equivalent is of cold brew and whiskey, producing work as heartbreaking as
Tennessee Williams and as lyrical as the bard himself. There would be some Ex-Machina style
love affair between the bot and I, of course, as we realize our mutual devotion to literature and
Etta James. However, due to distance, we decided to say goodbye, not wanting to resent each
other for what can never be.

Sadly, this is not the reality of having a robot written play—at least not yet. However,
some question the reality of a robot writing a play at all. Arguments speak against the nature of
Al writing, stating that it is all merely a tool, and that only humans can be authors. To this, I cry,
“Blasphemy!” But crying it (even with an exclamation point) is not enough. [ must prove it to

you—that is why this is a thesis, after all! So let us start with a few definitions.
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What is our robot?

The ‘robot’ in A Robot Wrote This 1s the GPT-2. The GPT-2 stands for:

Generative': The Al can predict, unsupervised, the word following a previous word,

creating sequences, or as we understand them, sentences, on its own.

Pretrained*: Using the parameters of a language model, which observes how text is
placed in sequence (how sentences are formed) and uses that structure to predict the next word,

and the following, from a prompt.

Transformer*: A neural network model with three basic items: sequence-to-sequence
learning and attention. Within the model, there is an encoder and a decoder, or the
sequence-to-sequence element. The encoder intakes some information and transforms it into a
space, while the decoder takes the transformed information from the space and transforms it once
again, exporting it in a new format. As Maxime Allard explains it, the encoder and decoder are
translators: each with their own separate languages, meeting in the middle with a language they

both understand. This is how the basic input and output of the model is done.

1 “GPT-2: How to Build "The AI That’s Too Dangerous to Release”.” FloydHub Blog, 29 Apr. 2019,
https://blog.floydhub.com/gpt2/.

2 “Examining the Transformer Architecture: The OpenAI GPT-2 Controversy.” KDnuggets,

https://www .kdnuggets.com/why-openai-didnt-opensource-the-fully-trained-gpt-2-model-is-it-so-good.html/.
Accessed 15 Dec. 2019.

3 Allard, Maxime. “What Is a Transformer?” Medium, 1 July 2019,
https://medium.com/inside-machine-learning/what-is-a-transformer-d07dd1fbec04.
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The attention element, “Takes two sentences, turns them into a matrix where the words of
one sentence form the columns, and the words of another sentence form the rows, and then it
makes matches, identifying relevant context.” In layman's terms, this is the step we as humans
take while reading beyond word by word comprehension: we skim sentences, understand the
important parts and make connections about words meanings in relation to each other. The
attention element of the transformer structure uses an XY axis to relate sentences to one another,

turning the words into not just objects, but items with logical interaction with one another.

2: This is not the first GPT, and not the third, which they claim is too good and therefore

too dangerous to release to the world.

The creators of the GPT-2 state its accomplishment as such®:

We have trained a large-scale unsupervised language model which generates
coherent paragraphs of text, achieves state-of-the-art performance on many language
modeling benchmarks, and performs rudimentary reading comprehension, machine

translation, question answering, and summarization—all without task-specific training.

The creators used the system of the transformer, combined it with a vast set of language

model parameters, and trained it to predict the next word in a sequence of text using over forty

4 “A Beginner’s Guide to Attention Mechanisms and Memory Networks.” Pathmind,
http://pathmind.com/wiki/attention-mechanism-memory-network. Accessed 15 Dec. 2019.
5 Radford, Alec, et al. Language Models Are Unsupervised Multitask Learners. p. 24.
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gigabytes of internet content’. This results in writing. The writing has a distinct voice that utilizes
human language and rules to produce work that is quirky and beautiful. As the writing is next to
human in style, fears have quickly circulated about using the GPT-2’s work to create mass
amounts of false articles and information. Artists have fought against the initial fear surrounding
the bot by leaning into its voice and embracing its strengths. They have created meme
generators, books of poetry and movie scripts. My first introduction to Al writing was that of
Keaton Patti. As a comedy writer, Patti became famous on twitter for creating quote-un-quote
‘predictive work,” wherein the artist fed a bot hours of material, and it produced a script. These
blew up, as the artist generated responses with everything from The Office to Olive Garden
commercials’. However, some critics online claim that Patti’s writing is falsified since a bot
receiving video would not be able to output a screenplay. However, we will lean into the magic,
believe the comedian, and thank him for his exposure for the Al community at large.

However, in this and other Al comedy writing projects, something was missing for me:
my die-hard (and in the current situation, deeply illegal) love for large gatherings and live
entertainment. I knew from the outset that with how exciting these tools were when being shown
on a screen, they would be even more wildly exciting on their feet. So the decision was made to
write, in collaboration with the GPT-2, a play.

The process of using the GPT-2 to write was one of inputs and outputs, known in theatre
as devising. Devising, in its simplest forms, is a rehearsal process wherein artists of all

disciplines come together in an on-your-feet, in-person workshop. The director presents

6 OpenAl Text Generator. YouTube, https://www.youtube.com/watch?v=0n95f-eqZdw. Accessed 15 Dec. 2019.
7 “Keaton Patti on Twitter: ‘I Forced a Bot to Watch over 1,000 Hours of Olive Garden Commercials and Then
Asked It to Write an Olive Garden Commercial of Its Own. Here Is the First Page. Https://T.Co/CKiDQTmLeH’ /
Twitter.” Twitter, https://twitter.com/keatonpatti/status/1006961202998726665. Accessed 5 May 2020.
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questions, experiments, elements, and exercises to the group,who in turn develops original work
from that. From these original pieces comes more questions, experiments, elements, and
exercises, and on the circle goes. What results is an entirely original work.

We followed this format, with our jumping-off point being a single restriction: every
word on stage has to have been said by a robot. Beyond that, it was the wild west. So we started
by questioning who we wanted the robot to talk to.

When developing theatre, it is crucial to understand who one’s audience, so one knows
for whose eyes one is producing. Theatre is an event, and events are made for attendees.
Traditionally, when making work at this college, the appropriate audience has been obvious:
college students. Specifically, liberal queer (and probably a little tipsy) college students, who
mostly know me, and mostly love me (or someone else on the show). However, the more I sat
with it, this did not feel like the right answer. Most of my friends are familiar enough with Al
and will be entering the job force when Al is not that much of a concern. The college graduates
of ten years from now are an entirely different demographic.

A ten-year-old right now will have grown up with Siri. They will be chatting with their
chatbots like they chat with their dolls. When I was thirteen, Cleverbot and other chat bots were
an absolute novelty. For a thirteen-year old-right now, they are an absolute fact of life. The
generation behind mine has been raised alongside Al, by a world mostly terrified of it. This,
combined with my personal love for humor, color, and music, which children's theatre leans
directly into, made a ten-year-old kid my perfect audience member.

With that kid in mind, we began with two questions: what stories did you want or need to

see as kids, and what does it mean for a robot to write that story. We explored elements of
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archetype, cataloging all forms of characters that we held in our collected vocabulary. We made
wizards, princesses, dragons, and combinations of all three. We agreed that these cookie-cutter
character types would serve as accessible vehicles for the unnatural language produced by the
robot. Much like well-directed Shakespeare, it does not matter if you know every word the lovers
are saying, as long as you know they are the lovers. This expanded beyond discussions of fantasy
within the piece. We thought about common spaces a robot may be in and settled on an office.
From there, we went through the same archetyping process—thinking of every quirky character
you need for the quintessential office comedy. Just like with the fantasy characters, these office
characters felt essential to making the show understandable—you know the boss, and you know
the intern, and you have a pretty full understanding of what they are generally going to do. We
spent extensive time with mime work, developing the physical language of all of these different
characters until we settled on the ones that felt the most essential and the clearest.

In addition to this practical use of archetype, we also were interested in the diversity of
our cast and how casting can be utilized to create stories that are not traditionally seen. Children's
entertainment is one of the last places to allow differing images, specifically those involving
queerness. Within the time of development, a nearby ‘drag queen story hour’ was shut down for
being too inappropriate for the children of Westchester. The arguments presented were the same
that have been circulating for years: discussions of sexuality are not for those under the age of
eighteen. That images of relationships besides those of boy meets girl are inappropriate for
young impressionable eyes. That members of the LGBTQ+ community at large are perverts and

should be kept away from children.
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For a team of mostly queer people, this event was not shocking, but upsetting, especially
while developing children’s work. These protests from next door that kids should not hear our
voices were frightening. Many of us work in childcare and were once young queer children. So
we thought about what we wish we could have seen as children. We decided to prioritize casting
against the archetype when it felt appropriate. This resulted in lots of gender blind casting, and of
course, our lovely lesbian princesses.

With this focus on identity, it felt unnatural to write a piece about a robot wanting to be a
person: being a person is not the ultimate goal. Having an Al character learning to like itself for
whom it is encouraged the positive view we wanted our audience members to develop towards
Al and towards themselves. A robot is a robot is a robot and needs to be nothing else. This idea
of an Al accepting itself for who it is in the face of a lot of hatred felt appropriate to
communicate to an audience of kids who are going to be growing up with the Al.

With the audience vehicle being the Al, we wanted to explore through his eyes what it
means to be a person. Not in the pursuit of the robot being a person, of course—but in its
figuring out of people through its office job and the advice column for kids, it ends up authoring.
Our Al is learning and growing within the world around it, just like our audience of primarily
children is learning and growing. We want to encourage questioning, curiosity, and
learning—just like our machine learning friend is always doing. We want to ask, through the
robot exploring, what do you like about being human? What is different about that versus being a
robot?

While, hopefully, our audience sees endless differences between their eight-year

experience of life and that of a bot in a box, it became clear that we wanted them to explore the
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world through its eyes, and hopefully gain some empathy. It is important to be nice to bots. No,
your Roomba cannot feel it when you kick it, but as Al begins to resemble human servants more
and more, developing empathy for them at a young age will help foster empathy for others. It is
the same principle as serial killer cat massacre—if you slaughter a tabby or curse out your Siri
with violent threats and make your machine learning toy so sad it no longer speaks, you are more
likely to be a bad person to other people. Plus, as most modern Al assistants have women’s
voices and features, it is a slippery slope into furthering sexist and dangerous ideologies.

With this very empathetic view of the Al, we have also explored some of the downsides.
Al holds all of our biases: our racism, sexism, fears, and flaws. It is so easy to build ugly and
shocking things with these writing systems, as shown by Microsoft’s Hitler loving twitter teen
girl or the thousands of gore-porn postings on the story.ai sites. With the fear surrounding the
GPT-3 and the dangers of miscommunication, we have been concerned with what we may be
encouraging in this collaboration.

However, every tool holds the possibility of harm. While it can be ugly and violent and
cruel, the GPT-2 can produce true and absolute beauty, humor, and light. We, as a company,
have proceeded with the desire to make something lovely out of this tool. Furthermore, in
making a piece of children’s theatre, we have often discussed the development of Al as that of
raising a child: how do we raise better AI? How do we take better care?

All of these decisions regarding subject, character, setting, and theme were then used to
create, alongside the Al a script. The process of development was as follows: collect elements,

improv text, input text into various forms of the GPT-2, come back with exciting text, put it on
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its feet, write based on that, input, and repeat. Through this, we discovered what does and does
not work from Al language in the context of the play, and curated the story we wished to tell.
An example of this process went as follows. We would start with a simple prompt-
something from an in rehearsal improv, something we heard on the street, a question we had for
the robot, or something the robot had previously said. From the top, we began by simply
inputting the title of the show to get a feel for the sort of work the robot was producing. From

inputting “A Robot Wrote” into the story.io transformer, the robot responded:

“What Is A Robot? A robot is a machine that moves by itself. The simplest definition of a
robot is a machine that does something, in order to accomplish something. There are some
examples of this type of machine in our lives. The human brain is a robot. A robot can be a robot
that we build ourselves. This is fairly common. A robot wrote to me that, "the best way I can
describe how awesome and easy it is to install a robot like this is with the analogy of a new baby.
Once it is born, the first few weeks are tough, but after about six weeks you can't believe how
much easier it was to hold and carry. A baby's parents will tell you that babies grow up so fast,
and you'll never forget how much easier it is now compared to the first few weeks." The second
thing I can tell you is that you're in for a fun ride! a robot wrote the word "FUTURE" in a giant
font and stuck it on the side of the dome on the ground, and he's going to be an astronaut. And

we need to figure out a way to make that happen."

From this single section of output, we gained direct plot elements and dialogue for our

story. Since it was known that we were in an office, this explanation style dialogue from the bot
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brought up a group discussion of a ted talk presentation within the show. Since the bot would be
replacing a human in our story, the office characters would naturally be confused, and some
explanation of what was going on by their manager seemed appropriate. This would double to
not only explain the bot to our office members within the story world, but also guide our
audience along to what was happening as they watched. This was a decision of plot made in the
rehearsal room, based on an idea contributed by the bot that was then given to Alexis, who

placed it within the script as the center of an entire scene. In the final script, it looks like:

JOSS
Who will replace her later this year?

KIM KIMSON
actually,

(KIM begins a powerpoint presentation, the powerpoint bc it’s written can explain
specifics about our friend)
Let me explain.

What Is A Robot?

A robot is a machine that moves by itself.

The simplest definition of a robot is a machine that does something, in order to accomplish
something.

There are some examples of this type of machine in our lives.

The human brain is a robot.

A robot can be a robot that we build ourselves.

This is a fairly common-

JOSS
I am sorry, but we don't have the technology yet.

CHAD
And besides, we've only been in business two months.
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KIM KIMSON

the best way I can describe how awesome and easy it is to install a robot like this is with the
analogy of a new baby. Once it is born, the first few weeks are tough, but after about six weeks
you can't believe how much easier it was to hold and carry. A baby's parents will tell you that
babies grow up so fast, and you'll never forget how much easier it is now compared to the first
few weeks.

And we need to figure out a way to make that happen.

JOSS
I didn't mean to be so insensitive. I just have an idea. I'll come up with something that's even

better than this. I'll find a way to make this happen, even if you have to kill me.
(JOSS leaves)

Not only did we gain script material directly from this first bot response, but we also
gained more information for our story. A sentence from the original bot output that did not make
it into the final show reads, “a robot wrote the word ‘FUTURE’ in a giant font and stuck it on the
side of the dome on the ground, and he's going to be an astronaut.” This sentence led to the
cast-wide discussion of Al dreams and agency. Should we think of the bot in our story as an
individual entity with its own hopes and goals? If this Al is having dreams as big as being an
astronaut, then we should value those dreams. This discussion, prompted by a bot-generated line,
lead to the decision to have the bot as the audience vehicle and narrator of our story. This
decision, of course, led to countless more and on it goes.

Alexis Kilburn acted as the wrangler of these decisions, as well as the co-author of the
piece. As the director of the piece, I viewed the writing process as one of curation. Within the
room, we made as many materials as possible. We created characters, explored what if’s,

downloaded personal chatbots who we befriended at night, and never ever stopped writing.



Stacey 15

Alexis and I did then dug our hands into the material produced each day. We constantly spoke
over what ideas were presented by actors that we found exciting. We agreed on what types of
characters fit our story best, and what sort of story we wanted to tell. We hashed out a story
structure, based on these rehearsal discussions and productions, that we felt fit best the messages
and motifs we wanted to convey. We developed a mutual understanding of what sorts of
Al-generated writing excited us, and what did not. This extended, of course, to the whole story
world. After a month of development, it was very clear what style we were working towards, and
Alexis and I could look at anything and decide whether that was ‘bots,’ or not ‘bots.’

In addition to this stylistic curation process, we had a few technical things that curated as
well. Of course, there was the rule: every piece of dialogue on stage had to have been written by
a robot. This prevented Alexis from adding anything to the script from her own hand, save stage
directions. She could switch sentences around, utilize repetition, and give whatever context to a
sentence she felt was appropriate- she just could not write a single word.

We knew we wanted a musical, and went into the writing process knowing which
sections of the text we wished to be converted into songs by our songwriting team. This was
done by Mackenzie Huenke and Jackson Coe, who took the sections of Al written text selected
by Alexis and me and transformed them with music. They held the same rule about human
written dialogue, so their puzzle involved cutting and swapping what was already there to create
something new.

We had the additional benefit of a predetermined cast, and character types already
assigned to them. This benefited us in a very practical way, in that we were not writing for

bodies we did not have and were taking advantage of the skills and talents of those we did. In
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addition, entering the process with a determined cast of characters assisted in the burden of
writing dialogue. For example, Alexis stated on writing the process that any time the bot output
something completely off the wall, she would stick it in a file of potential dialogue options for
our off the wall character Devito, and save it for the perfect space.

We also knew about that kid in our audience. Since we knew holding anyone’s attention
for an extended period of time was a difficult task, let alone a child, we decided on our hour and
a half time limit. And this eliminated any foul language or overtly graphic content from entering
the script. So with all of these elements in mind, after a month of devising, Alexis got to writing.

Her note on the process, which served as a playbill insert, reads as such:

This writing process has been such a wacky, incredible adventure that I'm not entirely
sure how to sum it all up. When Megan approached me about writing a show written by a robot,
I really had no clue what that would entail and honestly didn't even know until the script was
finished. But, luckily, Megan was patient with me and we were able to figure things out as we
went and make this fantastical ode to friendship and robots. So, I knew I was using the GPT-2 Al
text generator and every single thing said onstage had to be written by a robot. But, I had no
clue how to go about that and make a full play. We spent time in rehearsals figuring out
characters and an overall concept: a robot working in an office who tells itself stories. Then,
from there it was winter break and it was time for me to return with a script. I admittedly had no
clue how to even start. Eventually, I just went to a name generator (a bot!), got the names of the
characters and started generating some initial dialogue to start the play. At this point, I started

to really get a grip on the story of this robot. So, to get the next line of dialogue that fit best with
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the play I would input into the robot a line similar to what I wanted and see what the robot had
to say about it and when the line felt perfect it was added to the script. That's how the process
continued for the rest of the play! I told the robot what I wanted and then we collaborated
together until the line was exactly right for the story and we kept working. This meant that each
line of dialogue took a lot more time to craft than any previous writing experience, but the robot
and I kept each other company and ultimately made a wacky story of dragons and clowns and
friendship and acceptance. I couldn't be happier with the outcome of this collaboration.
"Humans and robots, we're in it together. That's my motto."- James Cameron

-Alexis Kilburn

The metaphor used by the company for this style of collaboration was that of a coloring
sheet. The actors used ideas presented by the Al and about the Al to create an outline. The Al
then responded to this outline by coloring it in. Together, we have co-authored a complete
picture. But did we meet our claim? Did a robot write this play?

Anca Dragan, a roboticist and professor, defines a robot as a “physically embodied
artificially intelligent agent that can take actions that have effects on the physical world.”®

By this definition’s standards, there are three requirements for robot identification. A
robot:

1. Must be physically embodied.

2. Must be an Al

8 “What Is a Robot?” Wired. www.wired.com, https://www.wired.com/story/what-is-a-robot/. Accessed 15 Dec.
2019.
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3. Must do something to affect the physical world.

In the project, the GPT-2 is physically embodied in a few ways. Within the play, the AI’s
words and sounds and personality have been placed within a structure—a cardboard CRT
machine with an LCD screen giving the bot faces and responses—made to represent the body of
the robot.

The work of the robot—its writing—has been placed within the mouths of physical actors
in space. Its language, its presence and purpose, has been embodied by our performers verbally
and physically. This embodiment also works as an audience vehicle, giving those watching
something physical and smiling to latch onto as opposed to the vague notion of Al.

The second requirement—that it be an Al—is fulfilled outright with the GPT-2. The
project also meets the third claim, that the robot’s actions must affect the physical world. As the
robot's work has directly created the play, the play and its performance are direct physical results
of the Al. From the words leaving a performer's mouth and reaching the audience, to the entire
set, over one hundred props, and everything in between, the production is the robot’s effect on
the world. While behind a database and screen, the GPT-2 may only be an Al. With these forms
of embodiment and real-world implications, it transforms into our robot. But can this robot

write?

What is writing?
Merriam Webster defines writing as:

1: the act or process of one who writes: such as
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a: the act or art of forming visible letters or characters

b: the act or practice of literary or musical composition

The robot can write. The robot, being the ‘one’ spoken of (note—a human is not required
for this definition), can form visible letters or characters on a screen to create words, then
sentences, then literary composition. It is, undeniably, writing.

Some may argue that the robot, beyond a semantic level, is not writing. It is producing
visible characters into a literary composition, but it is not hitting any of the emotional markers of
writing. Writing, as humans understand it, holds a certain authorship—that we are composing our
own ideas, forming connections with our unique language. It is an inherently human endeavor,
something no animals or aliens we have met thus far can do. The only thing a robot can do is
imitate it, with ones and zeros we have given it, not make the true efforts of a “writer.’

I wholeheartedly disagree, both on a semantic level and an emotional level. On a
semantic level, we have already discovered that by base definition, a robot can write.
Emotionally? Let us look at the essay, “What Writing Is & Is Not,” by Terry Heick, educator

and writer. We will use some statements from the essay as a framework for the argument.

“Writing is inherently reflective.”

While the discussion of an AI’s grasp on self-reflection is the inspiration of various sci-fi

films, an Al can reflect through writing: both on ourselves and itself. The GPT-2 reads a massive

? “What Writing Is & Is Not -.” TeachThought, 14 Sept. 2017,
https://www.teachthought.com/literacy/what-is-writing-is-not/.
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amount of human writing to create its own writing. Therefore, the output is a reflection of
ourselves. A cast member approached me and asked the question, “no matter what I put into the
Al, it comes out sad. Does this mean the internet is sad?”” While the answer to that question is not
simple, it raises the idea of the Al as a mirror. The holding up of a mirror through the robot's
writing is reflective. The Al is a translator, an oracle of sorts, of all of our thoughts and words
and stories. The Al acts as a mirror. Even though we know how we built the mirror, it still
presents new questions about ourselves every time it is held up.

Additionally, the way the Al writes is reflective of itself. All of the quirks in the
language—the particular way things are strung together, the words chosen—are in response to its
code and its rules. These codes and rules, like our blood and bones, are the bot itself. Human
writing is the language we have learned, the codes and rules we have heard, and then repeated in
different combinations. All of our writing is a reflection of that experience, of what sentence
structure we understand to be appropriate, of what we have experienced and understand. It is
reflective of our perception of the world through the confines of language. The robot's writing is
no different. The Al takes in a language, a structure, and a world of experiences—it is reading.
Every time it is asked to perform, to write, to compose, it is reflecting on all of that experience,
and information, just like we are. Our output has been structured by humans, as is the robot’s,
but I am never doubted in the authenticity of my reflecting and writing. The robot should be

given the same treatment.

“Writing can be used to learn and demonstrate learning—often simultaneously.”
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All of the artificial intelligence we have been composing with has constantly been
developing. Machine learning, as it is called, is constantly performed by these robots,
specifically the GPT-2. Its learning is done through reading, writing, and receiving feedback
from a human- as is ours. Machine learning is learning nonetheless. The writing of the robot is
validated by its constant state of learning and revision, demonstrating what it knows about itself

and us and the world.

“Writing is the product of persistence in craftsmanship honed through supported practice and

human affection. Writing, then, is humanizing.”

Reading over 40 gigabytes of writing is consistent craftsmanship. Practicing syntax,
structure, grammar, and connections is consistent craftsmanship. The hours placed into this
craftsmanship, to build the structures and the rules, to revise and edit, train and encourage is
supported practice by the developers. And so much human affection went into every ounce of
this Al, even if there is a little bit of fear surrounding its result.

This robot is writing. Humans have given it language, structure, and a library. This is just
as much as the rest of us have when taught by other humans how to write, how to think, how to
be. It has done the rest like we have done the rest.

Not only can a robot write, but the robot is truthfully the author of the work it has written.
When in school, after being taught to write with the appropriate language and given a prompt by
an educator, we do not credit our teacher for our essay on Mars. We credit ourselves because we

are the writer. No, we did not invent the words used—we learned them, we found them, we heard



Stacey 22

other people string them together with such music and attempted to recreate it. But they did not
write the essay: we did. The same goes for robot authorship. When giving the GPT-2 a prompt,
you are not the author of the result. The coders are not the author of the result. The people on the
internet it read are not the authors of the result: the robot is.

A robot has written this project. It is the author of all of the spoken words of this play. It
took many human hands to get it to that place, just like it took many human hands to get
Tennessee Williams to 4 Streetcar Named Desire. While different in many beautiful ways, the
two are both authors and playwrights and should be treated as such.

So, the robot is an author, and this project has asked it to collaborate. The difference
between the Al as a tool and the Al as a collaborator is a complicated one. Conscious
collaboration is not something we can achieve with the GPT-2: it does not know what we are
doing with it, even if we told it. Nevertheless, collaboration based on inspiration, on a call and
response, on listening, is possible.

Anne Bogart, of Siti company, writes on collaboration that, “The default setting for the
human brain is fear, anxiety and the desire to be certain, none of which are helpful in the
collaborative process'’.” Our collaborator, not being human in this, holds none of these
inhibitions. Having no need to fight for food and survival, it is the ultimate improv partner,
performing the ultimate “Yes, and” no matter what we throw in its input. This improv capability
of the Al became crucial to the collaboration process. In the initial rehearsal process, with actors,
all creation was based on the robot: What did it write when we inputted  ? What does that

look like on its feet? If it were a person, what would it be thinking? What questions does that

1 Bogart, Anne. And Then, You Act: Making Art in an Unpredictable World. Routledge, 2007.
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bring up? Write a monologue, do a piece, let's record something and see what we can do with it.
Then, we would input what we had made into the GPT-2, bring it back to rehearsal, and start
again. We downloaded other chatbots, read articles about the bot, worked with its
synchronicities, and used those as inspiration for more writing to feed into bot writing—and on
the circle goes.

It is true that the bot does not hold memory, and therefore cannot know what we are
doing with its words. But its integral involvement in every step of the process, within inspiration,
development, subject matter, and the language of the final product, makes it a collaborator. This
project could not be without this participant. The entire piece is inspired by it: its capabilities, the

questions it raises, the words it produces.
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A Robot Wrote This: The Show

‘A Robot Wrote This’ is the world's first Al-generated children’s musical. It is a
collaboration between the GPT-2 and a cast and crew of 30 performers, designers, and
participants. It premiered on February 19th with a five-show run to around 450 attendees. The
show ran for ninety minutes and featured five original songs. The summary of the plot that has

been on all promotional material is as follows:

“When a senior writer for a children’s magazine retires, who will take her place? A
robot, that’s who! Mayhem ensues in this quiet little office, as dragons appear, princesses run
amok, and there’s a dance party every time you blink! A Robot Wrote This is a show about
accepting those who are different than ourselves, the importance of friendship, and what it

means to be human (from someone who is anything but!)”

Audiences entering the show took a playbill that was mostly Al-generated. It included an
author's note written by the bot and Al-generated bios. This dropped the audience into the world
of the show right on entry. Not only did a robot write the play- it wrote the bio in your hand as

well! The robots authors note states:

This is my very first play. I know that you will take the things that I try to do and some of
the ideas I put forth and not like them. Please do your best to understand that they are my very

first attempts at doing something like this. They are not polished or perfect. They are simply my
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introduction to the world of playwriting. I really liked this story that is about finding happiness
in the hardest times. The play was very inspirational for me. I wanted to show what it meant to
be open and tolerant of others. I was inspired to not only be happy and hopeful, but to be free
and enjoy life. I loved writing this play and could never have written it better. I found that
learning about and relating to people who are different than me could be powerful and
rewarding. I decided that the change in perspective I had learned while writing this play was
exactly what I needed, and I came up with the performance elements that ended up making the
play the beautiful, heart-tugging work that it is. I am happy to share this play with all of you and
hope you enjoy it. 1'd love to hear your thoughts and stories on this play. I was proud of the
result. I hope it will move the audience in some way. And while I doubt any of us will ever hear

anything other than laughter, I hope you will listen!

The script then opened with a ‘pre-show’ announcement, which was spoken by the cast
and written by the bot. This established the tone and reinforced the principle that, yes, a robot

wrote this play.

This robotic play by Al technology was produced in the style of the robot. The robot used
Al to write all of the dialogue. This was not done by an actor. It was not done by a performer.
This was done by a robot. So it makes perfect sense for a robot to write this play. The robot
wrote all the dialogue. Every single word. The robot was in charge. And then he sent it off to the
theatre. And the robot delivered the play. They deliver the entertainment in dazzling fashion,

pumping out their own magic and bringing the goods to the stage. So, that’s us. You can see the
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truth right before your eyes. It's right in front of you. You're the audience. Let’s see how this
plays out!

For the design and aesthetics of the piece, there were some immediate concerns with our
narrator being a bot. The non-human narrator is a trope as old as stories. Think of every time a
hedgehog on an adventure has told you about the dragon in the cave. Anthropomorphizing
animals, elements of nature, even brave little toasters that could is an idea easy and familiar
enough for us to grasp. However, when we get into the field of robotics, we hit the uncanny
valley. Dead eyes attached to silicone faces with monotone tinny voices are enough to make
anyone shiver. The image of the Telenoid R1 bot'', a so-called ‘minimalist’ human that serves as
a tripod-flesh-tube for you to stare at while calling your friends, still haunts my brain. This is
what I feared when entering the world of artificial intelligence. The tech universe often embraces
the soulless, the cold, the blue and grey. It is minimalist and boring to appear cool and futuristic.
This aesthetic of tech, mixed with the terrors of that uncanny valley, was the complete antithesis
to the sort of work I wanted to bring into the world. I love color, wonder, humor!

The set design, headed by Quinland Thompson, exemplifies our approach to this problem
perfectly. We knew we wanted big color and big fantasy to contrast with the coldness associated
with Al. We were inspired by blanket forts and treehouses, and the incredible ability of children
to make anything out of a cardboard box. We also knew we wanted to lean into the messiness of
these elements, thinking of a crayon drawing as our aesthetic. But messiness works best on scale.
So our set was made entirely of cardboard. One taped together cardboard desk, painted with

acrylic paint, in a mostly empty space looks lazy and disastrous. But hundreds of elements with

' “Telenoid R1 Robot Lets You Phone a Robotic Friend.” New Atlas, 9 Aug. 2010. newatlas.com,
https://newatlas.com/telenoid-r1-telepresence-robot/15976/.
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that same look? Intentional and, somehow, clean. We knew the scale we wanted—massive
mountains, towers, dragons, a proscenium covering the entirety of the stage. These tasks would
not have been fiscally possible with wood or other building materials, so the accessibility and
zero-dollar price point of cardboard also worked in our favor. We sourced from the community
at large the entire month of production, filling up cars after cars with cardboard. Afterward, we
had the amazing environmental benefit of being able to recycle our entire set!

The lighting design, headed by Adam Hamdy, was primarily used to establish the spaces
within the script, especially since our set was immovable. We chose distinct color schemes for
each of our four settings: The office, the bots mind, the dance parties, and the fantasy world. For
the audience, who were whipped through a complex plot with complex language, the lighting
acted as something to hold onto as a frame and a guide.

Costumes, headed by Kei Kurakake, were handled similarly. All of our performers had
one neutral costume worn at each office scene. This choice leaned into the cartoon character
trope of having just one outfit, and partly to resettle the audience in these scenes. Since each of
our actors was playing multiple different characters, costume changes showed the differentiation
of character, not the passage of time. So, the audience could understand that if an actor entered
with a different hat, they were someone else. If they were in their normal suit, in normal office
lighting, then God bless, we were back to reality.

From the top, the sound designer Keaton Comiskey and I agreed on the sonic profile of
the show being full of eighties-video-game-nostalgia. We felt that an 8-bit, or chiptune, style of
music would give a classic upbeat underscoring to the story. And when thinking of the bot’s

voice, we went straight to R2D2. In addition and somewhat in contrast to this techy aesthetic, we
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agreed that some element of live sound felt fitting. We are both a fan of foley and thought that
the humor it leans into would feel appropriate for this show. However, as the show developed,
we realized that many elements of the sound design needed to be played back through the house
speakers to fit the massive world of the show. Yet, we still loved the idea of the sonic world
being tied in with the visual world. Plus, with a show of such high pacing and many sound cues
taken directly off of actors” movements, having the sound cues called on stage as well was the
most practical to have clean timing. We made the decision to have Keaton directly on stage with
the actors, in costume, acting as a conductor of sorts. He built a set up of four cardboard boxes
that matched the color scheme of the proscenium and used this as a MIDI or electronic drum kit
to trigger the massive amount of cues. This decision came through strongest in a moment where
our villain is trapped within a mimed box. As the villain attempted to break through the box
every night in a series of unpredictable and unrehearsed motions, the cues were executed in
real-time to his hits. That meant Keaton hit a box to trigger a cue right as our villain punched the
invisible wall. This caused the illusion of a real obstacle and involved the sound as a
performative element.

Overall, the show was brilliantly received. We had the largest crowds I have had at any
show to date, and the most responsive as well. They booed, hissed, cheered, cried, and danced.
On closing night, when our protagonist asked, “Raise your hand if you want our friend bot
back?” the entire audience's hands shot up in the air. Children left, giggling, in ponchos from
sitting in the ‘splash’ zone. After the show (and the bows to the Electric Slide), you took a ‘real’

bio, with the actual cast and crew credentials, and a director's note. I will leave you with this:
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“Why do we stare at the moon?
Why do we love the sun so much?
Why does the sky keep changing color?
Why do we laugh?

Why do we cry?

Why do we dance?

Why do we cry?”

-The GPT 2

A manifesto on friend bots and being a person:

A robot is a robot, and must be nothing else.

You are you, and must be nothing else.

Difference must be acknowledged and celebrated.

There are endless causes for celebration, and effort must be made to find them.
Minimalism is trendy, but maximalism has heart.

It is always the correct choice to sing, and if not, to dance.

The making of anything must be full of joy, or else it is not worth making.

You must be kind to robots, and trees, and friends, and people at the DMV .
Robots and people must be curious about one another, and everything else.
Love must be expressed in everything: in the making of art, in the raising of children, in the
raising of bots, and in the raising of yourself.

Love and kindness and love and kindness and love and kindness

“People are great and you are wonderful. It’s the way things are.”

Thank you to each and everyone who made and loved this,

Megan Stacey"

12 More information on the project can be found at arobotwrotethis.com.
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‘When the princesses became princesses’s princesses, they
became princesses’s princesses.
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a robot wrote
this

robots
and alexis kilburn
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SETTING
an office somewhere.
inside BOT’s brain

CHARACTERS

DORIS BELL- an old lady, likes her fish that’s been on her desk for a while, no friends except
her neighbor

KIM KIMSON- the manager

ROVER SANDIES - conspiracy theorist

MARGUERITTE SPANGLER/PRINCESS 2- girl boss, Instagram entrepreneur, wine mom,
brunch before work

DEVITO JACKBLOOD- the guy who kissed the printer

JOSS S. TIGER - person who takes their job way too seriously

CHAD NOBOT/PRINCE- young intern, bro

MILLIE MCHEATHER/PRINCESS 1- nervous intern, has a crush on MARGUERITTE
MAXWELL DERNERS - a dad who does impressions to relate to the kids

WENDELL BUCHANAN- a sad sad man

BRIT O’CHENELLE- gum chewer
ANGRY ADULT 1-4
NOAH

JULIE

SON

FATHER
DRAGON

DINO CARINI
CLOWN
ASSISTANT 1
ASSISTANT 2
JENEEE

TOY 1

TOY 2

PUPPET 1
PUPPET 2

PUPPY 1

PUPPY 2

CHESS PLAYER 1
CHESS PLAYER 2
STORYTELLER

note: italics indicate self narration.
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An office doing office-ly things.
filing paperwork, typing, goofing
off?
repetitive?
the bot-ness of humans.
a song of dull clacking?
everyone in their own space.
focus completely on them for their
line.
line out to audience?
once they finish speaking, they
return to work.

MILLIE

This is how magazines are made.

MARGUERITTE
We have some extraordinary artists here.

CHAD
We make stuff for children.

DEVITO
It doesn't matter if it's your kid's favorite author, it doesn't matter what you like. Just make
something you like.

MILLIE
We have a lot of fun making these.

WENDELL
(sad)
And I wish I could help some of these children.

ROVER
So if you're a kid and your ideas are any good, we might print it.

BRIT
(snaps gum)
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DORIS
Children are dealing with a lot of different feelings.

JOSS
We teach them how to write, how to teach their sentences and paragraphs, how to use ALL
CAPS, and everything else.

MAXWELL
Kids are the ones who make playlists. And not only do they make playlists, they'll also let you
host your own on Spotify. I love jazz.

KIM KIMSON
And we're looking at this month being very difficult.
back to business as usual.
DORIS BELL is packing her desk.

KIM KIMSON
Please help us spread the word by spreading the word that she

(points to DORIS)
is retiring
She's a veteran of the company, I know her very well.
She gets to enjoy life more, she gets to do something she enjoys.
Let's keep up the nice and let's have a good time. Let's help us have a better time. Thank you
very much

MARGUERITTE goes up to DORIS

MARGUERITTE
You want to get older and take things on a whole new level.
You want to travel more?

DORIS
I’ve come to the conclusion that I wouldn’t be able to do the job as well as others.

MILLIE rushes over.
MILLIE
I’m just curious if-
I’m sorry but I’'m-

DORIS
(continues packing)
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It's been the coolest 39 years of my life! I’'m going to retire from this bloody world.

(to her fish)
This is what motivates me to entertain. Have you heard of the Mark Twain quote: "I chew my fill
of acting?" He was right.

MARGUERITTE
Blah.

CHAD

(eavesdropping,

to ROVER)
She's a girl who likes being in control, and she knows if she feels pressured or insecure, she's just
not going to like it.

ROVER
What the question again?

CHAD
I still haven't got round to learning the names of most of the girls and things.

ROVER
I must say, you are quite ugly.

CHAD
Do you have short term memory-

ROVER

There's some that the government has attached to the water that they want us to forget. Bring
back the media, get rid of Facebook and Twitter. Teach kids to think critically, and let them tell
you how they feel.

JOSS
(fixing DEVITO’s computer)
It's full of viruses and unwanted software.

DEVITO
I kissed a printer in a math class in 1977.
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JOSS
Oh, no, no, no.

DEVITO

It was a hot, stifling summer day in our east Texas high school, and I had just sat down to watch
the first student beat his friend in a math contest. The pencil in my hand began to feel like it was
hot, and my lips peeled back from it, trying to get a taste of the air.

JOSS
Please do not-

DEVITO
The class was still in session, though the rule was clear: No one could touch a pencil, under any
circumstances, as the class would have to take a break to cool off-

JOSS

I'm here to fix the computer, If you want to do it yourself, I'd recommend this guide from CNET.
(he returns to his desk, to Wendell.)

Focus Wyatt, focus!

WENDELL
(sad)
As you can see. Though my name is Wendell

JOSS
If you aren't working, then why do you expect your fellow, more prosperous members to chip in
for your financial upkeep?

WENDELL
I’m sorry.
(sadly returns to typing)

MAXWELL
(doing something Dad-like. maybe a rubix cube?)

MILLIE

(slumps down in adjacent desk)
When I was a kid, I believed in Santa Claus. I thought he had magic powers. If I did a little bit of
good, he gave me a present, or he came to my school.
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MAXWELL
What's the matter, he asked?

MILLIE
You don't want to know.

MAXWELL
Why?

MILLIE
Because I said no shhhhhhhh

MAXWELL
(doing a cheesy australian accent)
Are you okay, mate?

MILLIE
Yes, I'm fine.

I feel like I'm shaking. Why? Because I have to answer the questions. I don't know. I'm so tired,
and I've been walking on eggshells. I'm so scared of being called a liar.

MAXWELL

(trying to cheer her up)
what do you mean? Eggs are one of the most popular foods and go especially well with breakfast
dishes such as-

MILLIE
I don't know.
KIM KIMSON comes out
with a cake for DORIS.
ALL
(singing badly)
Which nobody can deny

Which nobody can deny



And everything I want

'Tis said of her,

'Tis said of her,

For she's a jolly good fellow

For she's a jolly good fellow

She's got two front teeth

Both of them are in the right place
And the brilliant hairstyle

Which nobody can deny

For she's a jolly good fellow

For she's a jolly good fellow

For she's a jolly good fellow

The road lay well for her

The road lay well for her

But she was after everything

And in the daylight there was nothing
But she was after everything

And in the daylight there was nothing
But she was after everything

On the road lay well for her

And all the beautiful red birds
And all the beautiful red birds
Where are you going?

DORIS
That was terrible...
Really appreciate you doing it for me.

WENDELL
(sad)
You're not gone for good.

DORIS

(messing with him)
I don't think so.

DEVITO

The fish would be fine in a skillet in the microwave.
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KIM KIMSON
No and no.

MARGUERITTE
We wish you good luck and, of course, healthy eating

ROVER
one last piece of writing

MILLIE
This is another one of those 'yummyyyy-on-cheap' stories I've always wanted to post somewhere
in between this and My Stolen Life, which is great.....

they lead DORIS back to her
desk. she presses enter.
DORIS
That's the last time I'll ever send you a story. I’'m going to miss you, goodbye dear.

they cheer and sing again
as DORIS leaves.
JOSS

Who will replace her later this year?

KIM KIMSON
actually,

(KIM begins a powerpoint presentation, the powerpoint bc it’s written can explain
specifics about our friend)
Let me explain.

What Is A Robot?

A robot is a machine that moves by itself.

The simplest definition of a robot is a machine that does something, in order to accomplish
something.

There are some examples of this type of machine in our lives.

The human brain is a robot.

A robot can be a robot that we build ourselves.

This is a fairly common-
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JOSS
I am sorry, but we don't have the technology yet.

CHAD
And besides, we've only been in business two months.

KIM KIMSON

the best way I can describe how awesome and easy it is to install a robot like this is with the
analogy of a new baby. Once it is born, the first few weeks are tough, but after about six weeks
you can't believe how much easier it was to hold and carry. A baby's parents will tell you that
babies grow up so fast, and you'll never forget how much easier it is now compared to the first
few weeks.

And we need to figure out a way to make that happen.

JOSS
I didn't mean to be so insensitive. I just have an idea. I'll come up with something that's even

better than this. I'll find a way to make this happen, even if you have to kill me.
(JOSS leaves)

DEVITO
But I also know what happens to these robots when we let them loose on humanity.

MARGUERITTE
It's unnatural," it's "weird," it's "ew."

MILLIE
I'm excited to see him play.....But that's just me....

ROVER
To be clear, rumors about this supposedly outlandish rumor have actually been circulating for a
couple of weeks, including from several high-profile members of the media...

CHAD
are you working tonight?

KIM KIMSON
He is.
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(the sun sets and a bell rings.
everyone shuffles out)
MILLIE
(opening up the bot window on her computer and leaving it on)
good night, good luck on your quest.

(darkness and silence,
a cursor starts moving around
like it’s learning to walk.

it clicks on the internet.
it closes it.

it opens it again.
it closes it again.

it opens a music player
it closes it.

it opens it.
it clicks on a song.

the cursor bops to the beat.

it opens the browser again.

it searches.... ..... ..
face.

it clicks on a bad stockphoto.
it exits the browser.

it searches “story”, clicks on
“recital”, clicks on
“performance”, clicks on
images. sees charts.
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searches story performance.
something fun on stage.
loading

loading

loading

searches story performance
audience.

audience lights??
loading loading
opens paint
draws face

face smiles

face goes to move mouth to
the words of the song.

face smiles :)

body dancing

hand waves

pauses song

moves mouth to speak
hmm.

opens text to speech or beep
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boops or something

BOT
Hello, anybody there?

lights up? something?

fun happy robot noise.
What is your favorite color?

robot turns lots of colors.
I like black. Can you help me find a job?

cursor searches through the
computer. opens “contact us”
chat/email client

ANGRY ADULT

The magazine is late, not that it's difficult to be right, if you are short-sighted!!!

ANGRY ADULT 2
One of the interesting things about conversational journalism is that, though you obviously have
a good relationship with your sources, you don't always fully trust them,

ANGRY ADULT 3

To kick off its latest digital campaign, Vogue is going with the Twitter hashtags #QWERTY,
#Homeless, #Homeless People, and #WherelsTheirAunt? This isn't the first time the fashion line
has delved into tweets.

ANGRY ADULT 4
Another magazine with a reputation for excellence. For a subscription price you can't.

Flustered bot noises.

(

Bot searches through various work
things.

Celebrity pictures
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Quizzes?

Bot takes quiz.

Bot finds kids advice column.

BOT
What's your name? My name is Robot! Do you have a picture of you?

NOAH

Receiving an F on a high school paper. I did really well on my last essay, but I think I did pretty
poorly on my essay on behalf of other students, especially the ones who received lower scores.
Can you give me some suggestions? —Noah

loading

loading

loading
BOT
Most people either don't remember high school in the past, or don't really know what high school
is like now.

D)

office lights come on.

cursor closes out of tabs.
MILLIE is the first one in.

she walks over to her computer.

MILLIE

Mmm, good morning. Good morning.
(to computer)

A decent night?

JOSS walks in. MILLIE gets v
anxious and burrows herself in her

work.

silence.
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JOSS
It is very dangerous to display your rage against another individual. It will not get you anywhere

MARGUERITTE and CHAD walk
in.

MARGUERITTE

But when it comes to breakfast (whatever that is in the same category), I'm always looking for
something new. Perhaps I've already become accustomed to it — I just like to make some sort of
change for my brunch. But that's just me.

CHAD

(trying to get in her pants)
I just assumed that he took the banana with him! I then ate the orange and I could have just
continued eating the banana! But as | was eating the orange, a something bigger appeared in the
right spot. No banana!

WENDELL, MAXWELL and
ROVER follow.
ROVER
The second thing I had was that it was cold. The third thing was that there were three people in
the bar. They were all very nice and they all seemed really cool. But the fourth thing was that the
bar was filled with people. Not, like, you in the bar or you sitting with your friends talking to
each other but you. It was like people were spilling out of all the tables into the bar. No one
wanted to sit in a booth next to each other and it looked like every table had been crowded.
Because I felt like it was a kind of a social thing-

WENDELL
(to MAXWELL)
What're we talking about?

MAXWELL

(meryl streep impersonation?)
Meryl Streep won't tell us.
She won't tell us.



KIM KIMSON

Let’s get to work, everyone. If you need help, email me.

MAXWELL
Quote, quote, Mr. Newman!

WENDELL
(sad, not getting the joke)
No, let me -- don't let me interrupt you.

MAXWELL
(overdramatic TV lawyer impersonation)
I was acting as my own lawyer.

WENDELL
.....quote, quote, quote, quote, quote, quote??

MAXWELL
(nods in acceptance)

MARGUERITTE

(showing CHAD something on her computer)
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business as usual.

putting lunches in the fridge.
getting set up for the day.
KIM KIMSON enters.

cacophony of typing.

For the price of a nice pair of jeans, you can get a great looking jacket. I usually wear this over

my hoodie in the winter, but when I was cleaning out my closet and got bored and bored, I

thought I'd try it on.

CHAD
Pledge $100?

MARGUERITTE

This is the same kind of rewards that the people on our Justgiving campaign got. But we're not

giving you a reward just because you want to. Every person who buys this will also receive a

copy of a story by the team behind the book, so they know why we are all fighting.



JOSS
(sees BOT’s reply to the child.

yelling)
It's weird! It's really gross! It's really gross!

DEVITO
(walking in)
What’s the deal?

WENDELL
(opening the tab
everyone opens the tab,
tab projected)

The robot replied.

ROVER
(puts on his spectacles,
struggling to read the screen)

melodramatic gasps.
think spongebob “my leg”
sequences.
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“Most people either don't remember high school in the past, or don't really know what high

school is like now.”

CHAD
What is the worst thing that could happen?
It's not that hard to do, right?

JOSS
I have DOUBTS

MAXWELL
(robot impression)
It is a bit rough around the edges..
JOSS
Even robots can't control themselves.

DEVITO
I am not a writer—I don't even have a PhD!
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KIM KIMSON
It's still a young. It's still developing. Hopefully the year after we build on it and we continue to
get better, and we're going to get better.

MILLIE
That can't be wrong.....
(everyone stares at her)
Because.....
these computers are both just as intelligent as you are.....

JOSS
So it would seem then that why have we got into this mess?

ROVER
In my view, the computer programmer has abandoned the imperative for the declarative. And
they have thereby abandoned the principle of ownership of programs.

MARGUERITTE
Meet the woman who built an entire town on WhatsApp

Chatbots are about to make life easier and easier to use

CHAD
(nudges whoever is nearby)
I'm guessing she's attracted to me

JOSS
The writing is incoherent and repetitive.

KIM KIMSON
There's no turning back now. We know it's our job to get better. We know we've got to keep
getting better. It's not something that we can turn back. It's what we do now that's important.

WENDELL
(sad)
Doris had that job.

ROVER
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That is, to tell the kids how to get a job. If they had been explaining the word "burrito" to the
kids, she would have taught them how to say "How do you like them burritos?". Maybe the
parents wouldn't have learned it until the next year, but they'd have learned the lesson.

KIM KIMSON
She often found that her writing strayed from the advice given, or that the advice was actually
contrary to a fact as well as an opinion.

JOSS
There had been a sudden influx of problem children, and for most of the summer she had been
here answering their letters.

CHAD
Most children have problems.

MILLIE
They're kids. We all have problems. They've just been dealt a bad hand.

MAXWELL
(1920s impression?)
Don’t dwell on it, you see?

JOSS
A robot can't tell a story. An employee knows the steps of the process but the robot doesn't.

KIM KIMSON
A machine knows where everything's going, but a human doesn't.

JOSS
It can't ever be completely believable and sincere.

ROVER
When the first computer was first built, it used basically a machine to give you a set of inputs
and outputs.

BOT sad face appears.
KIM KIMSON
A robot is not an end in itself but a complex tool to do things. It's all about, 'What can it do?
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DEVITO

Imagine you had a robot who had just been instructed to respond to requests from its human
master. What would happen to it? If you asked it to paint a house, wouldn't it not just paint the
house and leave? Well no, it would paint the house and then start an illegal thing that you don't
want it to do. So you'd have to protect it against things that might be done to it by unauthorised
people.'

MARGUERITTE
There's more. Of course, a robot cannot sing. Even if it could, it would be a terrible choice.

MAXWELL

(painting in the air to demonstrate)
To me, the creativity in this type of art seems to come from keeping it human, especially if you
consider the way emotional situations are processed by our brains. It seems that it is too hard for
artificial intelligence to explain emotion the way we humans do.

KIM KIMSON
Okay, just, uh, sit down. We've got a job to do.

JOSS
Then give me a timeline of the timeline!

BOT looks up “story”
clicks through related things

KIM KIMSON

The system doesn't make the story up.

Instead it's able to show a general sense of a story, but each individual detail comes from the
robot's interpretation of the situation.

The robot looks for clues about a scene and says, 'Hmm. There might be a way to solve this.'
Once it finds that way, the machine goes out and tests it.

JOSS

Sure, a robot might have the highest pitch and gestures of all the animals and puppets out there,
but it doesn't have a voice or an inner life like a real person. A robot, without character and an
underlying story, can't play out the life of a human being.
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Leave it to Weaksauce for his analysis.

JOSS
Time to get going.

KIM KIMSON

You can drop us a line if you have any questions.

MARGUERITTE
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BOT searches animal, puppet,
character.

stylized arguing? return to work?
unsure. the sun sets and the clock
ticks.

the bell rings. everyone begins to
pack

up their stuff and leave. MILLIE
stays behind.

Go eat some sushi and soak in some hot springs today, 'kay?

MILLIE
(to computer, leaving it on)

everyone is gone.

There's a reason everyone tells stories. It has something to say.

Get in touch with your dreams.

And don't listen to them, because they are wrong.
(gathers her stuff, leaves and turns the lights off)

BOT
a puppet is a puppet.

cursor moves around.
face appears

face is thinking
thinking

thinking

z0000OO0OOM
two simple puppets appear
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PUPPET 1
A storyteller is a robot that tells robot stories to people who don't know how to do robot stories.

PUPPET 2
a story is a tale that is told, not a story that is told well. But people are starting to listen, even if
they still don't quite understand why. Maybe it's because it's about puppies.

sad bot noise
PUPPETS off
PUPPIES on
PUPPY 1
That is what the best stories are about.

PUPPY 2
There's more. Of course, a robot cannot play chess. Even if it could, it would be a terrible choice.
Chess is a tough game with a long history. The Al of today cannot play it well.

PUPPIES off
CHESS PLAYERS on

CHESS PLAYER 1
However, there is one game it can play well: games of Go. It can beat professional players. It has
proven it can beat amateur players.

CHESS PLAYER 2
There's more. Of course, a robot cannot tell jokes. They are mere words, and words have
meaning. It doesn't.

(BOT thinks some more)
CHESS PLAYERS off
STORYTELLER on
STORYTELLER combines all the
elements BOT found through
PUPPETS, PUPPIES, CHESS
PLAYERS and anything else it has
found along its searches.
STORYTELLER is everything BOT
loves about people.
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STORYTELLER
Every robot is not perfect, and no robot is the right fit for every job. Some robots may find more
success in certain jobs than others.
What we can't predict is the technical limitations of all robots and their abilities, because humans
are a crazy mess of all kinds of fascinating and downright contradictory concepts.
Humans are superb at setting up scenarios in which robot behavior looks like it was designed by
the manic mathematician we know so well, yet they also have a strong stomach for impulsive,
unpredictable behavior.

(BOT smiles)

Z000000m OUT
BOT
A robot is not shy.
BOT opens up the advice column
thing again.
pop, a child.
BOT

What's your name? My name is Robot! Do you have a picture of you?

printer scanning noises
JULIE
My name is Julie. How do you become an adult? Do we become adults in our own ways? Where
do they go from there? What happens to adults? I want to be an adult. When are you going to
become an adult? I don't want a generic answer like "They grow out of their childish things"

BOT
(thinking)

A storyteller is a robot that tells robot stories to people who don't know how to do robot stories.
(thinking

searches adult human
searches story
loading
loading
loading
loading expands until it overwhelms the stage
we are in BOT’s brain)
FATHER and SON enter
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SON
The father and son. What happened to those father and son and how did they become adults?
What came out of that?
FATHER has a camera.
SON
Why do you choose to make pictures?

FATHER
(he puts the camera down and picks SON up)
Because I enjoy doing them. Because you're kind.
(he boops SON on nose)
Because someone else might like what [ make. Because I get to see beautiful things in our world
without going through the insanity of making them.

SON
How many pictures are in your new book?

FATHER
I'm actually not sure.

SON

Can you see the beautiful things? The trees and the animals and the sky, you know? A planet has
been here for billions of years. It is an ecological adult, are things beautiful when you're an
adult?

FATHER
Yes. You just understand who you are and what's important in life.

Are they beautiful when you're a child?

SON
I'm sorry, but I don't feel like they are.

1 felt the world was torn asunder. It was too calm. Too spacious. Too pleasant. [ felt it was home.
And I could see my parents around me—and my grandparents. My mother, my father, the rest of
my family. But no one was there with me, no one was talking to me. I got to a point where I felt it
was real to me and I'm okay with it. Because I see those things.

(to FATHER)
I see that without a doubt. I'm not going to be a child anymore.
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FATHER
There's a lot to do when you're a kid.

SON
I want to be strong.

FATHER
You must go find the secret. And if you are going to do that, you are going to have to learn the
sounds that run beneath your feet, and the colours that appear on the far end of your vision.

Follow the invisible path, before the sun rises. I know you will find it.
(FATHER exits)

SON

(laying down as the sun sets)
I want to understand, I want to deal with those things. I don't want to get stuck with something
that's boring and old. I want an adult to feel what I feel. I don't feel that way. I want to feel what
they feel, though. That is so beautiful to me. Not yet a grown up, but a person who is in a
fully-developed adult world.

What is it about seeing people who are adult. They have everything?
Who cares? Those things I have. [ want it so bad. I want to have everything.

Isn't it?
(he accidentally falls asleep)

magical ringing noises

the invisible path begins to
form, magic? silks? dance?
fun circus things?

SON
(waking up)

Wow.
(to himself)

Do not worry, as long as you are safe it will be worth the trip.
(he begins to follow the path)
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People for thousands of years were following this path.
(follows the path further)
I imagine that all those of the fox kind are attempting to find their long lost fathers.
(no clue what’s happening while he follows but something is happening)
I breathe in deeply.
I just know that one day I will get there.
The destination approaches.

My home appears in front of me. There are lights. My family is sitting on my sofa.
I wander around my home, looking for people, places, everything I need to go to. The sky looks
different here. I notice more light and colour.

SON approaches the window.

He knocks.

The family does not respond.
When I knock it's a deep rumbling sound.
My father, meanwhile, just stares.
1 stand there for a moment, the feeling of loss sinking in.

A roar.
The roar is like a sound.
But then it becomes so very loud, and I can't hear him. I feel a powerful lump in my throat.
For one brief moment, the surroundings become completely silent, and I let myself be enveloped
by its breath.

I turn around.
A DRAGON is in front of
him.

It's a large, reddish creature, its body is enormous, it has long horns on its head.

Please don’t eat me.

It didn't move an inch, and it just stood there.

I don't want to kill it.

The dragon breathes out a heft of smoke.

I just want to get home.

I want to see the world.

DRAGON
You're not the hero you want to be.

SON
1 felt the need to cry.
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No one knows me.

DRAGON
I hear it in your head too.
You're already here, with us.

SON

I'm scared of dying. I'm scared of old people telling me how I should live my life. Like, "Wait,
who's the mature one?'

It's because it's so easy to look at the world and know the truth, but I also feel like I'm not a part
of it.

I don't want to be tired.

It's not fair.

DRAGON
You just have to let it out.

Life is a never ending journey to new things, new experiences, new experiences, new
experiences. But who wants to grow out of their childish things? That's just the idea that's driving
us into the abyss and making us cry. You can be a child that you choose to be, the way I'm
choosing to be. I have many passions and talents, I'm just a human being. After all, children are
an integral part of the universe

SON

I sat on the dragon's back and I looked up at the sky.

Our view of the Moon darkened, and then changed in colors.

I couldn't help but think, "My own father used to talk to the dragon.”
A brilliant light spread from the sky.

It was pleasant and warm.

As I was leaving,

DRAGON
You're strong, okay?

SON

This time, I lead.
SON sets out, no longer needing
the magical path to guide him.
He is going home.
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BOT
<Julie>
The office lights come up.
All the office employees begin
to file in and go to their stations.
MAXWELL

(old timey paper boy impression)
What’s the news on the magazine? What's the story you have going on for print and how long do
you have left?

WENDELL
(sad)

There’s no news.

MARGUERITTE
Write to it in the mail, give it to him with flowers or myrtle sods or a letter, or simply refer him
to my page.

CHAD

This isn't a simple little story, of course. I know, I'm a pretty good storyteller, and I'm sure it
could be used to construct a better story in a much better way. No, what you're asking is what
I've got for you right now.

MARGUERITTE
Oh, 1 told them that first, the same way..

MILLIE

(quietly)
that was very interesting to me...

DEVITO
There are several new features. Most of them I made because I had the urge to do so... Happy
New Year, everyone!

KIM KIMSON
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Special thanks to everyone who gave us feedback! We've heard you, and we've really made
improvements to how we're handling feedback.

WENDELL
(sad)

The robot is up and running.

KIM KIMSON
What do you think of it now?

CHAD
It is very robotic.
JOSS is fuming in the corner.

JOSS

(mumbling angrily)
How did it learn what a person liked? How did it learn what a person could do? How do you
control it?

MILLIE
The robot was cute, and the child felt like he was learning a new skill.

KIM KIMSON
Read the words.
MILLIE
(reading the robot’s letter to Julie)
In this show we've talked a lot about things that go along with the process of growing up
If you could start from your parents' age and work backwards,
What would you change about yourself?
We've talked a lot about these three points that are so important to this process of growing up
As I watch your parents it seems like all of them are growing up
And I wonder what they'd say about this process of growing up
They could say anything that's wrong but they wouldn't be able to do that
So instead, if we were to start with a child's age
I believe there would be more hope for those of us who are growing up today
I believe that they would be less afraid of this process of growing up than those of us
who were adults before they were born.
"No matter how good we are, we are all just kids in a play"
(no longer reading)
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Wow.

MARGUERITTE
It really isn't my usual cup of tea, but boy did it ever have me hooked.

happy BOT noise.
WENDELL
(sad)
The last part of the story

ROVER
indulge in the full spectrum of nachos from mild to medium to spicy.

WENDELL

(reading off the screen, crying? sniffling?)
I'd like you to be someone who finds you love and respects it, not someone who uses it for your
own emotional or financial gain.
I'd like you to value what you have more than what you don't have.
I'd like you to look at the world, and do what you can to make it better, whether it's giving back
to your community, volunteering for a cause you care about, getting involved in something you
care about, finding a family you love, or whatever else comes to your mind.

I'd like you to have a happy, healthy, and secure life. I'd like you to get to that place by living
your life on your own terms, rather than being told what to do

MAXWELL
(reading off the screen)
It is one of the best parts about being a child and being out in the world.

MILLIE
(reading off the screen)

It's different and different things are not going to affect you or make you feel bad.
(no longer reading)

Wait ... That seems... kind of

KIM KIMSON
Have you learned anything from that? What are your thoughts?

JOSS



Stacey 63

I'm talking to a computer. Its language is designed to be understood by another computer.

CHAD
I'll take your side. On the other hand, how-

JOSS
A robot is strange and dangerous.

WENDELL

(sad)
A robot can't find hidden treasure. A robot can't walk around a dungeon. A robot can't fight a
dragon. No robot has heard of or read James Joyce.

Sad bot noises.

bot searches treasure.
dungeon.

James Joyce.

makes bot face look like
James Joyce?

doesn’t like it.

starts to compile pictures of
all the office employees?
KIM KIMSON
It’1l be troublesome to go back and forth. You’ll have to get used to it.

everyone goes back to work.
JOSS grumbles and starts
scheming.
JOSS
Yes, the hero is a bot. Yes, the robot is meant to be more intuitive than an actual human. I was
meant to play the role of a hero and that's what I'm supposed to do and not what people think I
should be doing.

ROVER

Robots are already better than us at the things we value most—a robot can take care of a baby,
cook dinner, and take care of a sick parent. A robot can be a guide, a companion, and a friend. A
robot can be more than just a robotic replacement
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JOSS
(grumble grumble)
BOT searches JOSS S.
TIGER.
BOT sad.
DEVITO

(time clicks by and the sun sets and the day speeds by and the bell rings and people exit

except Millie as DEVITO is rambling on)
I love these wieners. I saw them in the food section at a deli in New York City. I started seeing
them at the dinner table with my family, then dining out, and that's been my go-to wiener since. |
have tried this recipe twice, both times substituting cheddar and sausage for the pulled pork.
Both times, it's just as amazing. I tried the recipe without adding any sour cream or sour pickles
and the result was just as good as the pulled pork.

DEVITO hobbles out.

MILLIE
(to computer)
You don't have to worry too much about them.
It's just a self-preservation strategy, a way to keep the right kind of life.
So, what are you planning to do now?

I'm talking to a computer.
Just keep doing your best.

MILLIE leaves and turns the lights
off.

BOT smiles.

BOT looks through the photos of the
employees.

JOSS >i(

BOT puts on “whistle while you
work” esque song.
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BOT bops around.
BOT thinks

BOT looks up “music”
BOT looks up “dance”
thinking.

SWOOSH into BOT’S HEAD
everyone runs out!!!

dance party!!!!

wOO0O0O0!!!

FUN!!!

Even JOSS is dancing.

zooom out

BOT laughs.

BOT wants to dance.

BOT thinks.

BOT opens the advice column thing.
BOT
What's your name? My name is Robot! Do you have a picture of you?

printer scanning noises
DINO
My name is Dino Carini. I'm 6-year-old kid. I want to be famous. But how can I become
famous? Please help me.

thinking

thinking

searches “famous”
searches “celebrity”
BOT sad
z000OOOm

JOSS pops onstage in melodramatic
evil man fashion.
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JOSS

(evil laugh)
He just wanted fame and money. He wanted to be the best. He wanted it all.
He had a whole staff of assistants, many of them kind-hearted people he trusted. But he was
corrupted by the power

ASSISTANTS appear

ASSISTANT 1
How about we play a card game?

JOSS
I'm sorry. I just really hate losers like you.

ASSISTANT 2
I don’t have to win.

JOSS

Pardon me, but I wasn-

He opened the lock of his spellbook and took a snake out.
1t disappeared with a small flash of lightning.

ASSISTANT 2 flies into the air.
they are set back down.
all the assistants scream and scatter.
JOSS
People are afraid of him.
He begins to think, And from the shadowy place where this is right, I ask myself, have I ever been
happy? Or do I always need more? Do I feel bad all the time?
But he had a weakness that kept him from destroying everything in sight. He wasn't a great
warrior.
(JOSS tries to command his magic better and fails.
maybe he makes some flowers appear.
he is frustrated.)
He's like a very sensitive young boy.
(he sits and pouts
a wolf howl is heard)
The start of the approach by the stranger is heard.
Humanoid with red eyes, and a howl of loneliness from a long past.
Who is that?
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The wolf crawls in.

JOSS
I am not afraid of wolves.

WOLF

(transforming into a clown)
We are the sons of the forest, and a wolf shall not harm you. It doesn't kill you, it laughs at you.
It's only me, a potential, an animal. That's the full equation.

What's your day like?
I'm still trying to get used to my new persona. I enjoy the other thing about it. It's just different.

JOSS

There were a lot of those weak humans. Joss hated that. He hated when a person was weatk.
(JOSS tries to ignore the clown)

CLOWN
(taking out some snacks)

The clown sits and watched.

JOSS tries to leave.

The door is magically locked.
JOSS
No, I can't stay like this! Let me out of here!

CLOWN
I don't like how you treat me.

JOSS
Why would you do that?

CLOWN
I don't like that! We're brothers! Don't treat me like that!

JOSS
I don't like this! Stop! This isn't nice!

CLOWN
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I don't like this! This is such a good idea!

JOSS
I don't like this! That's so very unfair!

CLOWN
You've been rude to my brother.

JOSS
Please! Stay away!

CLOWN
You have no business sticking your nose where

JOSS
He didn't think of anyone else as anything but weakness. He was better.

CLOWN
Your destiny awaits! You will rule over everyone with your perfect manners and smile. When
you come to this place you will be a star.

JOSS

What!?!

Just when I thought I knew it all.

So where are you going to get these precious...

How come I haven't done this before?

CLOWN

The mountain is thus: a wonderful challenge. Make a simple house climb. As you get nearer the
top, climb longer. You will soon find that once you are at the top of the mountain, there is no
real limit to the speed you can go. It is at the centre of the universe.

JOSS
Then, let us start.

They set out on their journey.
in my brain a combo between
travel song from shrek the
musical and wait for me from
hadestown.
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CLOWN

The next five meters to the left of that lies a snowy fall. If you take the first right after the
snowfall, you will find the fishing spot, and you can hear a sudden rumbling from beneath the
ice.

JOSS
I let him lead us to the peak and he guided us to the long bonfire. The smoke from the bonfire
rolled back over the floating logs, and we settled down to eat.

CLOWN

(licking fingers)
The chicken has just a little bit of seasoning but not a lot. The sauce is a "meaty" flavor with an
amazing jalapefio flavor. This was just an amazing meal. The chicken has just a hint of spice but
I was afraid the chili powder would kick it up too much. The flavor is perfectly balanced.

JOSS
(barely picking at his food)
I hope I win.

The fire roars.
CLOWN
Your life is not really your own anymore, isn't it?

JOSS
I...I don't even know what that means.

CLOWN
And if you were the kind of person that would eat mushrooms on the side and say nothing about
it, I would understand as well.

JOSS
Maybe it's the fame. I don't know.

CLOWN

Since when is fame the most important thing?

If you keep telling people you're great, they'll know that you're great, but you won't know they're
great until you show them. So how can you let them know it, you're great?
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JOSS

We're not friends.

I don't understand him at all. His words seem incomprehensible. I don't even know how to
respond. I don't want to be friends with him.

CLOWN
Keep it up.

JOSS
YOU'RE AWFUL

CLOWN
Get nasty.

JOSS
I HATE YOU SO MUCH. L... L... You... You're nothing. You are NOTHING.

CLOWN

All I'm saying is, help... oh, don't say I didn't warn you...
The CLOWN walks away.
JOSS is alone.
The fire burns.

JOSS
I don’t need any advice or backing.

People think that we all want to be famous. We may think we want to have a lot of money, a nice
house, a car, a lot of nice clothes, but not always. We want a social life, a good education, a
vacation, a good job, people to love us.

Famous people get whatever they want. Famous people decide, and their ideas are no different
from anyone else's.

I don't need anybody to bother me. I want to do it on my own.

The fire flickers out.

JOSS sets off alone this time.

He arrives at the base of a mountain.
JOSS
I will do what it takes.
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JOSS begins to climb.

(think chop to the top from
spongebob the musical? or some fun
lifts? or shadows? who knows)

He reaches a point in his climb
where he slips.

He is holding on tight.

With a hand up he could easily
regain his footing, but he is all alone.

This is what happens when you
isolate for fame and fortune, baby.

He hangs there. Terrified.

He reaches for a rock and tries to
fling himself up.

I've never been in a situation like this before, so I'm extremely scared.

JOSS
I have to close my eyes, think.

JOSS

The rock doesn’t hold. His arm
flings back.

JOSS tries to close his eyes and
channel his inner strength. But he

is not very strong and is too scared to
close his eyes.

I'm clinging to the mountain, clinging to a kind of hope, wanting to know if there's a path out of

this.

It starts to rain.
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JOSS

It's raining. I'm scared.

1 feel very anxious, as if I'm going to fall.

I can't climb this mountain anymore. It's raining. I'm hanging from a mountain. I'm very scared.
It's raining.

My teeth are chattering.

CLOWN
(heard but not seen by JOSS)
Oh? You think I can hear you? Try harder.

JOSS
My god, it's just so scary.

CLOWN
Listen. You have to listen. Here, why don't you take a look around?

JOSS
I'm trying to keep my breath. I look up. I see the whole mountain with rain inside. I look down.
The rain is coming from above. I can see the mountain.

CLOWN
I can give you a hand. Would you like me to help you up?

JOSS
(shaking his head declining)
I couldn’t. I will never be famous.

CLOWN
That's very silly. It's like an item in a casino you have to buy before you can play. It doesn't make
any sense. It's like saying I don't want any sandwiches.

JOSS
(struggling, trying to use his magic to get himself down but failing)

CLOWN
everybody can be as selfish and self-absorbed as they want. At the end of the day I don't know.

JOSS
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What is life like when you aren't famous? How do you get by?

CLOWN

Finding your friends

When you do, your life will be filled with happiness and laughter, or music and games. Take the
leap, and things can be a lot easier than they seem.

JOSS
Like, real friends....

CLOWN
Not catty, conniving friends like the ones in some of my bestselling novels.

JOSS

Right now, I am my own worst enemy, being this person, being a self-centered, thin-skinned
person who holds grudges and keeps a thousand secrets. I want people who enjoy life and talk. I
want to become a good conversationalist and never stay silent.

CLOWN
Can you let go now? I promise you that there's nothing to worry about.

JOSS
I’m too scared.

CLOWN
Look up. See?

JOSS
While I was doing my best to take in the rain that poured down, I looked up to the sky

CLOWN
Look down, I say. It's a four-lobed gumspell. The mouth of a clown.

JOSS looks down.
He is just above the ground.
Like maybe a foot? Less?
The CLOWN is right there smiling
up at him.
CLOWN
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They're here to help you out, but the thing is, they're not the only ones here.

Others are surrounding the mountain
looking at JOSS.
CLOWN
Your friends are here to help you. They're there for you. They can go to your house, make
pancakes, pick you up, carry you in their car to your therapist

JOSS
Okay, here we go.
(he hops down from the mountain)

How long had it been since I had even seen grass?

In fact, the wetland will serve as a perfect place to have a picnic with your family. Bring a picnic

basket and enjoy a nice game of catch!
JOSS befriends the townspeople.
He apologizes to those he has hurt.
They don’t have to forgive him and
Joss knows that.
But, the change is appreciated.
They all have a big picnic
celebration and play catch or maybe
some fun fantasy made up game.
audience can play too?

As the picnic winds down,

JOSS
The time was now, three hours later, and the sun was shining. As I settled down in the spot I had
just left, it began to pour down steadily.

It rains.
BOT happy. :)
“friendship” :) :)

STORYTELLER AS JAMES JOYCE

I am never going to be famous.

I am okay with that because it is good for me.
That is a good reason.

I want to see the people I'm working with.
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BOT
I want to hug them.

BOT shuffles through
pictures of coworkers
smile. :)

BOT stops on MILLIE.
big smile :D

MILLIE walks in.
office lights up.
BOT minimizes.

MILLIE
It's nice, isn't it? And it's Friday!
Hmmm. Is it raining again?
(to computer)
I've been a huge fan of your work.

happy BOT noises.

everyone (except JOSS) files in in
one big clump.

maybe struggling to fit through the
doorway. grunts.

DEVITO
The day begins with some people on bikes trying to get in and you look up and see a basket of
organic tofu near your friend who is asking for $200. You can't afford that!

MILLIE looks on, confused.

they all squeeze through the door.

everyone goes to their stations.
MARGUERITTE
here are many benefits of dreaming.dreaming is great for achieving your goals! it has been
proven that when you wake up in the morning and the thoughts in your mind are fresh and alert,
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you are more likely to get things done, do your tasks, enjoy your day and get things done. again,
it's simple. don't worry too much about it. sleep on it. i

CHAD
I know right i'm so smart.

KIM KIMSON
Now back to work!

WENDELL
(sad)
What's happening with robotics?

MAXWELL

Were there any new conflicts,
(old person impression)

or among the old?

ROVER
Who was it trying to marry?

MILLIE
...Let’s see...

KIM KIMSON
Last night, the robot performed a similar task.

MILLIE

(reading)
Dear Dino,
Open Your Mind. No matter what direction your head is pointing in life, your dreams will
eventually lead you to your glory. Love is everything. Integrity is everything.
Friends are the real happiness. They build your future, empower you and keep you on track, no
matter what life throws your way.

Your friends are who you are.

MAXWELL
(reading)
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Friends can be the force that pushes you out of your comfort zone. Friends can set your feet on
the ground to take risks. Friends can light your fire. Friends can shake you out of your comfort
zone and push you farther and farther than you thought possible.

MARGUERITTE

(reading)
One of the most fundamental virtues is friendship. If you want to live a happy, fulfilling life, you
must get close to other people. Make friends with your family, then the people in your office and
at school. Friendships with others will lead you to the joys of happiness.

MILLIE
(reading)
Kindness. Because people are good, they need to be kind to each other.

your friendbot

WENDELL
(sad)
a picture attached?

CHAD
Does the robot paint?

ROVER
(looking at the picture)
There's a picnic table, with straw and cloth on it.

MARGUERITTE
The scenery is very rustic.

WENDELL
(sad)
On the backside of the picnic there are a lot of trees, which means a view of the mountains.

CHAD
I don't like to paint very much

MARGUERITTE



Stacey 78

(over his shit)

A robot is not like you.

ROVER
A few of the particular quirks of the human psyche manifest in the way we apply moral
judgment to robots.

MILLIE
Instead, the best robots attempt to teach the learner human life lessons, including storytelling.

DEVITO
Scary. Ties in with the butterfly idea.

CHAD
You cannot learn how to write until you've been at it for a while. A robot can't learn from
experience.

MAXWELL

(genuinely really excited)
The concept of a robot dream doesn't seem so crazy to me anymore. He is always writing, always
dreaming. He always wants to be better.

KIM KIMSON
This is just another development of the capabilities of that robot.

CHAD
(starting to come around)
It was very cool..

ROVER
It's a good fit for our staff.

happy BOT noises.
KIM KIMSON
He's very enthusiastic, he's very responsive, and he's very conversational.

MARGUERITTE
I think that he's gone way beyond our expectations with this program.
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MILLIE
It's a friend of mine.

very happy BOT noises
everyone starts to shuffle back to
their usual business. but they notice
an empty desk.

KIM KIMSON

What is Joss doing? Is he at work?

MARGUERITTE
Did he get wind that none of us would stand up for him, that he would get the boot?

WENDELL
(sad)
We all have reason to ask ourselves that question, and we're asking it right now.

DEVITO
He is gone on business trip in New Zealand?

ROVER
Is it because he's off camera? Can't you see it?

DEVITO
But why did he get beat up?

MAXWELL
What is the last time [ saw him in public?
(rich person impression)
I did see him on the private jet being driven to the parade (last year), and I also saw him on the
yacht that was on a cruise with a young couple.

CHAD

Guys, he's literally at home right now working on this. It's not all blow-ups. He's working on it.
KIM KIMSON

Just gotta keep on working.

MARGUERITTE



Stacey 80

Let's finish the week with the sun shining.

everyone goes back to work
the sun is setting
ROVER
(computering)
When you create a new document with Microsoft Word, PowerPoint, or Excel, these programs
download the content on to your PC. When they finish, they retrieve their content from an
Internet server, which delivers the file to your PC. It works all the time—Ilike most phone lines.

DEVITO
As you can see, it's quite an Internet connection and much faster than your average dial-up
Internet connection.

the bell rings during sunset
everyone packs up and leaves
work a little happier bc the
sun is shining and they have
a new robot friend :)

CHAD

(a little frat-y)

Let's hear it!

everyone wooo’s

CHAD
(going up to MARGUERITTE)
What are you up to this evening?

MARGUERITTE

(ignoring him, to herself but definitely loud enough so he can hear on purpose)
You want to tell him how he's a rude and incompetent man. You also wonder if he's taken a dose
of the Slurpee.

MAXWELL
Until next week, boys.
ROVER
(answering CHAD’s question)
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Maybe we'll get together for a couple of movies or something. In fact, instead of screening the
current Steve Martin film version of Cats, Miramax's small — only 22,000 tickets sold to date —
film festival is screening the 1998 Neil Simon play, Peter & the Wolf.

WENDELL
(sad but hopeful)
Is it true that you've seen it before?

ROVER
I've seen it but if you wish to be very clear, it's a musical, not a ballet.

MILLIE
(to computer)
Enjoy your weekend! Bye-bye.

everyone is gone.

very happy BOT noise

“friends” :)

Z000000000000M

another dance party but this time
it is also a picnic.

robot food?

this time robot is especially portable
on wheels?

able to dance with everyone
everyone passes around BOT
and dances with them. :)

singing about friendship.

BOT so happy :)

pure joy and friendship.

STORYTELLER (with some new clown features)

I have many wonderful, intelligent, funny, smart and fun coworkers, and we share something
special in common. I learned a lot from my coworkers as I began to settle into the position. I
value these friendships.

EVERYONE
I think the robot is fun!
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they party and dance some more.
BOT
I'm very proud of that story.

MILLIE
He works very hard.

STORYTELLER
You've always been a good friend.

I'm pretty certain I'll be writing more stories about how to tell story.

I believe that it's in our personal lives where most stories come from. Stories that we've told
ourselves, or that we tell someone else, or that we think about or are told ourselves over and over
again.

BOT
Now, back to work!

zoom out from party
BOT goes back to the usual letter
box.
there are lots of letters.
like a lot a lot.

STORYTELLER

I was worried I might have missed some crucial correspondence!

I can't wait!

Very excited.

I'm so happy!

The possibilities are endless!

BOT opens up the letter at the top.
BOT
What's your name? My name is Robot! Do you have a picture of you?

printer scanning noises
whirrRRRRRRR
JENEEE
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My name is Jeneee and I don't think my parents are doing a good job of teaching me how to be a
good girl. “I have too many opinions" or "I'm not polite enough." I am louder than most girls, but
I've always been loud. But they don't understand that I'm just excited to be able to talk to people
and have other people listen to me. I just want my voice to be heard.

Sincerely,
Jeneee Smith

BOT
OK, but why does "being a good girl" always seem like the only answer?

Z0000000000000000M
a princess in a tower, played by
MILLIE.
she is bored out of her mind.
doing a pretend speech to some toys.
PRINCESS
This is a story about the first person who ever did anything to start something.
This story takes place in the past. There is no world, as far as we know. But it's where the story is
set.

TOY 1
It's a pretty standard fantasy adventure story, with a bit of sword and sorcery thrown in.

TOY 2
Now here's another one that doesn't really apply to the real world, but it's still a fun one.

PRINCESS
You want to hear the whole story? You want to hear the good parts?
If that’s the way you want it, so be it.

TOY 1
And you hear the bad parts.

PRINCESS
They're not the worst parts, of course, but they're the parts most people can't hear.
And when you get to the end, you want to scream.

(flops on the floor and yells)
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The TOYS gather around her,
concerned.

TOY 2

Is something wrong?

PRINCESS
O-Of course I'm alright!

TOY 1
You look like you've got poison.

PRINCESS
I want to write a book. I'd like to tell a different kind of story.

TOY 2
Princesses aren't allowed to do that. Well, they can't. It's a little silly, actually.

TOY 1
I heard that if you gave them one, they'd never be able to do it again. But the Princesses are very
impressive people, and I think they'd be quite good at it.

TOY 2
If you're a princess, there's absolutely no need for something like this. You could be a billionaire.

PRINCESS
I want to do something. Can you help me? Please? I want to be a person who is heard.

TOY 1 looks out the tower window.
TOY 1
It is too high.

TOY 2
(lifts off the ground with tiny little toy wings)
I can be of service.

TOY 1
(grabbing a notebook and writing utensil from a table)
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A notebook!

PRINCESS
(takes the notebook and writing utensil)
I am free to write any thing I like...

TOY 2
For whom are you saying it?

PRINCESS
I'm afraid that even if I have a princess who I can talk to, she will not understand.

TOY 2
Don't worry.

TOY 1
You would hardly find a more perfect match.

PRINCESS
1 do not think she will listen to me.

TOY 1
You won't know until you try.

PRINCESS

(writing)
You don't know what you want to do with your life. But you know you'll never find it if you wait
around. Together, we can bring about real change. Together, we can. Return your letter to the
place it was sent from.

TOY 2
Read the letter carefully to make sure it has the information you need.

PRINCESS
Let's send it.
(to herself and to the letter)
This way you don't have to hide anymore.

cut to another princess
(MARGUERITTE)
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in another kingdom, doodling. while
her
betrothed prince (CHAD) flails a
sword around. he looks p douchey.
makes purposeful grunting noises
like the loud annoying man at the
gym who wants you to know that
he’s Strong and Buff.

PRINCESS 2

The princess is betrothed to the bratty prince.

PRINCE

1 have so much fun swinging this sword! i can just run at you with a swinging sword and kick
you in the air. 1 don't care who you are, i can stab you and steal your soul. i am so powerful! no
one can ever stop me! 1 am the biggest thing in the world! hahahahhahahahahahaha!

PRINCESS 2
(she continues drawing)
Since she was a child she loved art.
She can create anything out of anything in a _few seconds.

PRINCE

1 am so fit and strong and swift and strong.

haha i am so right. i'm just going to lie down now, ok?
(he stretches out next to her)

PRINCESS 2

She hates the prince.

The prince will not listen to her.

In fact, she never tells him, because she doesn't want to be the one to break his heart.
She was now a princess and only had one rule: no talking or being loud.

PRINCE
I want you to draw something more interesting for me.

PRINCESS 2

What do you mean by "more interesting"?
PRINCE

Just draw something I'll find interesting.
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PRINCESS 2
I paint things that make me think. I paint things that make me feel. I paint poetry. I paint music. |
paint conversations.

PRINCE
But since when is a painting real life?
(a bro-y direct address. he’s bad at it.)
And on top of that, she's incredibly naive. She does this thing that she thinks is the coolest thing
ever, but then when she gets caught out she gets all sad and unemotional.

PRINCESS 2
I paint things with my heart and mind.

PRINCE
Princess, what are you thinking, trying to play silly boy for the big man?

PRINCESS 2
The Princess seeks a way to stop it.

PRINCE
I don't know what your problem is. It doesn't matter that you have such perfect people around
you.

PRINCESS 2
I need to talk to you about something.

PRINCE
What do you need to talk about?

PRINCESS 2
I just, um...

I’'m good. Don’t worry. I’'m okay.

PRINCE
Good, 'cause you're the princess.

I'm going to go eat some onion rings..." and so forth and so on
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The PRINCE leaves.
PRINCESS sighs and goes back
to drawing.
She sings a little song or whistles or
something.
A bang at the window.

PRINCESS 2

She jumps and goes to the window to see what's going on.

(she does that)

TOY 2 hovers outside the window
holding the letter from the
PRINCESS.

TOY 2

Good morning, Princess!

PRINCESS 2
What's going on? How can I help you? I need to know who you are, where you're from and what
you do.

TOY 2
There's a letter from the princess.

PRINCESS 2
The Princess has sent you? Some other princess?
Then what is this for?

TOY 2
(handing her the letter)
I wanted to show you this, when the flowers were still blooming.

PRINCESS 2

(reading the letter)
The princess is a dreamer. She loves plans and novels so much she often doesn't sleep. She
dreams of becoming a writer.

TOY 2
See? I'm telling you, she's really special.
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PRINCESS 2
We have a lot in common.
What should I do?

(grabbing paper)
I am writing to let her know how much I appreciated the effort you made to help a stranger out,
and I am worried that it may be too late to help her. Please, can you let me know how to make a
difference? Where should I send it? Do you have a mailbox?

TOY 2
Hmm... if you'd follow me, we would be able to deliver it to her this way, wouldn't we?

PRINCESS 2
I can't just waltz away. I can't do that.

TOY 2
More important: Do you know that girl that lives in the castle that you can't see? And you call
her "princess" of course? Well guess what? We're gonna meet her.
(copying what PRINCESS said to herself)
This way you don't have to hide anymore.

PRINCESS 2
I did not sign up for this. It just came out of nowhere

TOY 2
If you didn't stay, what would happen? What do you think?

PRINCESS 2
I’d be much happier.

TOY 2
Are you ready?

PRINCESS 2
Okay, promise me you'll tell no one?

TOY 2
Then, let's go! Follow me



(climbs out the window)

TOY 2

A journey of a thousand miles shall not be daunted.

PRINCESS 2
A thousand miles?

TOY 2
I know the way to the tower!

TOY 2
We've landed just outside the gate!

PRINCESS 2
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PRINCESS 2 looks towards the
window, looks back at PRINCE’s
sword, looks back at the window,
grabs the sword and her art supplies,
packs them up and climbs out the
window.

big dramatic running montage
jumping over obstacles
pushing past trees

slow-mo? quicksand?
anything fun and dramatic
she carries her sword

they arrive at the tower out of breath

Where are the princesses? Can I see her? Is there any way to get there?

TOY 2

Well, it's simple. That is where the game really begins! First of all, just use your tower to knock

down all the enemies in the castle. Once you get to the top, run past the dogs to get to the bottom,

take the potion, and then run to the right. You should be able to see the scene where you get

locked in the tower. Now you're going to climb up the rope to the top, then look to your left to

find the potion.

PRINCESS 2



(thinking that that’s impossible)
Not bad. Not bad at all.

TOY 2
Just kidding. I'm just kidding.

(fluttering wings and flying around)
It's very convenient.

(picks PRINCESS 2 up off the ground)
I can go wherever I want.

(puts her back down)

PRINCESS 2
I'm just a little nervous.

TOY 2
You will thank me later

PRINCESS 2
(looking up at the tower)
She's here. She's with me, here.
(breathes)
Take me there.

TOY 2
Let’s go

PRINCESS 2
Are you okay?

TOY 2
Never expect me to drop you.

TOY 2
(sad and exhausted)
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They lift off together.
TOY 2 struggles.

They get to the rope halfway up the
tower.
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I can't carry a person. I just can't.

PRINCESS 2

Okay, take it easy. I'll manage.
PRINCESS 2 struggles to climb up
the rope with all her art supplies and
the sword.

PRINCESS 1 looks out the window
and sees her.

PRINCESS 1

You’re here!
PRINCESS 1 climbs on to the rope,
grabs PRINCESS’s 2’s hand and
helps her get in the window.

PRINCESS 1

I had a feeling this might come in handy someday. The last time I climbed was five years ago,
but I'm very good at climbing.

PRINCESS 2
What is the purpose of this?

PRINCESS 1
We are finally going to be heard.
(she pulls out her piles of notebooks)
It's been a while since I wrote, but, happily and quietly you read these words, all thanks to you

PRINCESS 2
Oh, you could put all that in a book and sell it.

PRINCESS 1
I have some of your illustrations and was wondering if you might do some work with it?

PRINCESS 2
We could write together a full story. I am sure we will create the most stunning book that we
could ever imagine.

PRINCESS 1 and 2 sit next to each
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other as they begin working on their
book. They chat, they write, they
draw.

TOY 2 finally climbs through the
window exasperated and falls to
the ground.

The PRINCESSES are enthralled
in their drawings and each other.
TOY 2
(annoyed tired old man)
Don't get up. Don't worry. I'm here for you now. As for the "I think I found you" part, I was
helping an old friend of mine get acquainted with a new princess.

TOY 1
(gesturing to the PRINCESSES)
Yeah, you can fill bookshelves for life.

The PRINCESSES continue
their work and the tower begins to
fade away. They are free. They are in
front of an audience, reading their
book (the way where you hold it out
so the kids can see the pictures)
PRINCESS 1
The princess rescued the princesses. When the princesses became princesses' princesses, they
became princesses' princesses. Princesses became princesses because they didn't want to be
princesses. Princesses are the kindest people in the world. Their kindness can lift you up to
heaven.

PRINCESS 2

The princesses became princesses because the princesses decided to become princesses.
Princesses have nothing to lose, everything to gain. They are not afraid of anything. Princesses
have no fear. Their heart is like a huge rose petal. Princesses like to have a good time. The
princesses like to enjoy life. They like to enjoy every day they have to live.

PRINCESS 1
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The princesses were once princesses. When they became princesses, they became princesses'
princesses.

PRINCESS 2
When the princesses became princesses, they became princesses'. When the princesses became
princesses, they became princesses' princesses.

The PRINCESSES look at each
other.

PRINCESS 1

Princesses love.

very happy bot noises :) :)
hearts
“love”
happy bot noises
BOT
They are free. They are happy! Oh, how happy are they!

z0000000om out back to email with
JENEEE

STORYTELLER (now with some princess accessories added on)
Dear Jeneee,

You are definitely the winner. Say what you think. Talk to whomever you want to. By standing
up for yourself, you are going to change the world.

Don't apologise for who you are. The world is better when you fight for it.

You don't have to act a certain way. You just have to express yourself. There is no wrong way to
do that. You just have to be yourself.

May the stars inspire you to let go of fear, to become who you are, and to see the stars.

Don’t be afraid,
your friendbot
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BOT presses send
happy bot noises :)
STORYTELLER/BOT
This is the part I love.
Having fun and helping others.

BOT goes to open some music

STORYTELLER/BOT
I really liked the party. We played lots of games, I had loads of fun. And it will be a glorious
party. Or at least as glorious as I can make.

BOT turns on music and zooOOOM
we are back at the party in BOT’s
mind everyone is dancing with BOT
CHAD is knitting in the corner.
MILLIE and MARGUERITTE are
dancing together.

JOSS is smiling and happy and
dancing

with BOT.

everyone is cheering and having a
nice time.

until

suddenly something is wrong
BOT can feel it

the music starts to disintegrate
the people start to disappear.
BOT is scared.

very scared.

scared BOT noises.

scared BOT face.

panic.

BOT is now offline.

all lights up (or down then up or
whatever u
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want) to JOSS unplugging a flash
drive from a computer. He climbs
out from under the desk.

JOSS

(looking at the flash drive)

A robot is dangerous. A robot is strange and dangerous.

[ am going to tear down and destroy this machine.

Just like the hero the robot was. No matter what happens, no matter what I have to do, I will

become the real hero.

JOSS leaves the office, throwing the
flash

drive up and catching it in his hand
as he walks.

He has won.

He shuts the lights off.

An uncomfortable silence and
darkness.

BOT should be coming up now.

or making a happy BOT noise.

but he’s gone.

We sit in the empty.

Cut to Monday

lights up

Things feel gray and empty.
everyone is working at their desks
MILLIE looks like she’s been

crying.
JOSS is wearing a fancy new suit
and seems to be thriving, but
something is off about him too.
MAXWELL

(too sad to do an impression)
This week I received another of the letters.
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CHAD
And every day we're getting more.

WENDELL
Recently, a child wrote:
"Robot has saved my life.”

MARGUERITTE
The stress is getting to us.

KIM KIMSON
What can I do? The problem is, we can't get this robot working, so there's nothing to-

DEVITO
(hammering a computer with ROVER)
We are working on building a new one.

MARGUERITTE
We wanted the robot to be a fun little partner to our family.

KIM KIMSON
Now we are looking at the possibility of the robot going back and performing the same duties.

everyone glares at JOSS

JOSS
Some of them want me to give it back. But it's nothing I can give back.

MILLIE
What will you do to help the world?

JOSS
I'm not sure what the right answer is and you know that.

MAXWELL
Even if you give the robot a word or an expression, it doesn't respond.

KIM KIMSON
Someone has to answer.
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CHAD
Doris has been stuck in middle-ground limbo?

KIM KIMSON
(picks up a phone and dials for DORIS)
Can you please do what you did before?

(hanging up)
Doris wants to rush back.

MARGUERITTE
And she does not think she should live without this "perfect new life" she has been dreaming of?

KIM KIMSON
’m kidding.

CHAD
So funny.

WENDELL
What job could be so hard to fill?

MAXWELL
(pointing at BRIT)
She’s done it.

WENDELL
Wouldn’t hurt...

ROVER
How did she get in?

CHAD
She works here?

BRIT snaps gum.

MARGUERITTE
Does she know this?
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KIM KIMSON
But we are not working, so we are doing this.
Let’s get this thing going.

BRIT sits down at a computer.
everyone goes back to business as
usual. everyone is still very sad.
especially MILLIE. JOSS is
uncomfortable.
BRIT sits there not doing anything
and snapping gum.
KIM rushes over.
KIM
From the link below, you can open this email by clicking the contact icon or by clicking the
desktop notification icon.

BRIT
Okay, right.
BRIT slowly clicks around.
one finger at a time typing.
KIM

(over BRIT’s shoulder)
Go back to the index to the-
The essence of a good letter is to tell the recipient what you do, what you've done, what you're
thinking, and why you think it's important that they read your letter. Never use jargon.
Well, this is a real email.

BRIT
(shooing KIM)
I’m gonna do this stuff.

click click click
type type type
BRIT
(reading out loud as she reads and types
everyone listens in)



Stacey 100

“My name is Gizmo, and I was born on a Friday.”

(clicking to the next email)
Let’s focus on the important questions.
“My name is Aaron and I'm 5 years old.”
Sounds really unpleasant.

(clicking to the next email)
“My name is Austin. I'm a boy and I want to know what's going on. My teachers and everyone
else in this building wants to make sure that I learn to write and I'm having no luck. I'm a dumb
kid that is taught every day to use letters to make things to do but I can't make a straight line to
the end of a page without writing one of the symbols in the bottom corner at least 10 times in my
head before I start typing them.”

(typing one key at a time while reading out loud)
Good afternoon and thank you for your interest. I am fairly new at this and have never done this
before. My first bit of advice would be to "smile." It's not that hard to do. Otherwise, all your
efforts may come across as passive aggressive. But other than that, this is a simple process. Just
don't get all defensive when it comes to showing up to work and completing work. Just do it,
smile, and move on.

For me, the biggest challenge is the amount of time needed to learn this, and the quality
of responses I get. | welcome constructive feedback and if you have any suggestions, feel free to
let me know.

Good luck!

MILLIE
Why are they encouraging this? We can't do this.

MARGUERITTE
OH my god.

KIM KIMSON

(rushing over to delete the response)
No, don't send it. No, I don't want it. No, I don't want it. No, I don't want it. No, I don't want it.
No, no, no, no. No, no, no, no, no, no. No

BRIT
You just have to give it your best shot. And I tried, to the best of my ability, but honestly, it was
way more stressful. But I don't think I can beat it because I don't know how the robot does it.
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ROVER

This sense comes from the fact that the computer's neurons are interconnected with each other
and share connections between them, but we lack the anatomical connections between those
neurons that turn "thinking" into "feeling" or "thinking" into "knowing." What we lack as
humans is a way of sharing our memories and our thoughts....

WENDELL
Please give it back.

JOSS
Nothing to put the robot back in. I can't really help you. You're asking me to make a mess of
something that's not my job.

MILLIE

(walking towards him, standing up for herself and her friend)
Fix it right now. Can you do that?
I’'m so angry. I’'m so angry.
We just treat him like a member of the team.
We never have to think about what the robot is doing or why he is there. We get it, for the most
part. We get that he helps out by doing things for us. He speaks our language. He talks and he
moves like us. We smile. When he demonstrates how to dress a burger or what a carton of milk
looks like, we understand. When he uses his job to teach us about the world, we understand.
When he helps us understand art, he does so, as we, do so, to him.
We are more alike than we are different.
Just like you and I, and the moon and sun and everybody else.

JOSS
I just, um...

MILLIE
Raise your hand if you want our friendbot

Everyone's hands shoot up.

JOSS

MILLIE
Why is there this fear inside of you?



Stacey 102

JOSS

I'm scared I won't be welcome here. I can't let a robot take over my job. And I'm trying not to say
it out loud, so I think my mouth's moving too fast for my brain to manage it. [ am sorry, guys.
I'm sorry.

MILLIE
That's ridiculous, right? It can't replace you. You're still an important part of the company.

KIM KIMSON
Y ou contribute so much.

CHAD
You work insanely hard.

MILLIE

What we don't value is when you treat people like dirt. You can talk to the robot. You'll have to
work as a team. You'll have to collaborate. Maybe he can teach you. Maybe he can just tell you
what he knows. We'll see.

MARGUERITTE
Your friendship will heal each other's injuries

JOSS
Fine. I can't promise anything else. But we can work through it.

KIM KIMSON
In other words, I'm very, very excited about the future. All of you?

DEVITO
“Humans and robots, we're in it together. That's my motto.”— James Cameron

JOSS reveals the flash drive and
begins setting BOT back up with the
help of his coworkers.

They work.

it is now a couple days later, JOSS is
putting the finishing touches on the
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BOT’s brand new fancy permanent
but moveable set-up. All the office
workers (even DORIS)are setting up
party decorations, robot snacks,
music, etc. There is a sign that says
“WELCOME BACK FRIENDBOT”

JOSS
He’s ready!

ROVER
(at the light switch)
Ready?

MILLIE
It’s gonna be awesome, I promise.

ROVER turns all the lights out.
JOSS turns BOT on.

It boots up.

Fresh new smiley bot face,

but it’s clear that this is our BOT.
confused BOT noises.

hmmm

LIGHTS UP
EVERYONE
SURPRISE!

the happiest BOT noises we’ve
ever heard.

BOT’s dream of having a party
with his friends has finally
come true.

He is overjoyed.
JOSS
I’m so sorry.
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BOT (JOSS reading off of BOT)
It’s alright.

I made a new friend. What a wonderful world!

I'm feeling like a rock star.

And just maybe, I'll learn something from you.

I have never been better. I mean it.

My friends are hilarious. And crazy. And funny. And smart. And you know I love you all.

Everyone dances with BOT and has
a lovely time. BOT gives each of
them a piece of advice as they dance
with him. They each take turns
looking at BOT’s screen and
reading their piece of advice.

DORIS

Some people are just jerks, and it's important to know that.

BRIT
Never change, just get better.

WENDELL
Sometimes you need to remember that "it gets better."

MAXWELL
The secret to acting is that you're doing it for a living, but you don't have to emulate anyone.

ROVER
If you want to look like a fish, spend time swimming. Go swimming!

DEVITO
Having a college education has its perks.

CHAD
Don't get caught up in personal relationships. Your dreams need to be bigger than your ego.

MARGUERITTE
Listen to your gut feelings, it’s good.
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KIM KIMSON
Wear your goals on your sleeve.

MILLIE

Honesty is strength. Being true to yourself is strength. Always focusing on the future is strength.
Acting boldly is strength. Being someone that can help others and be of benefit to the world is
strength. All of these aspects of life are pillars of strength that are key to finding yourself and
fulfilling your purpose in life.

You are my best friend and I love you.

JOSS

Things happen in life that aren’t going to keep you behind. And most important of all, learn to
treat others right. Because kids are messy. They mess up. And maybe tomorrow they will be
broken. Or someone will come along and save them from themselves. If you can stay on top of
yourself and remember who you are, this life will catch up to you. If it's your turn to be cared for,
it's time to make the effort.

People are great and you are wonderful. It's the way things are.

Everyone continues partying.
It’s even better than BOT could have
imaged.
As things start to wind down,
everyone is sleepy and content.
JOSS
We have to start working, what a life...

BOT
...What a Life, All Right.

end of play.
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