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A GUTAR is heard. W see a hooded figure spinning around in
a chair in a dark room The ringing of a phone is heard. The
light shines on the figure's face. JACK, '30s, tall and |ean,
rai ses the phone to the side of his head.

JACK
What ?
(beat)
A faint VOCE is heard fromthe phone.
JACK
That's what |'mtrying to do, but-
(pause)
Well, if you think I"mjust sitting

her e doi ng not hi ng.
A I oud KNOCK on the door makes jack junp from his seat.

JACK
Let nme call you back.

He sets the phone down on the desk.

JACK
Cone i n!
PH I, '60s, weathered and stocky, walks in, turning the |ight
on.
PHI L
Are you still sitting in the dark
after all these years, eh?
JACK
yeah
(beat)

SOVE THI NGS don't change

Mark nmeets himin the mddle of the room They hug each
other. Phil continues to set up while Jack sits, watching
hi m

JACK
How ve you been, man? It's been a
whi | e

PHI L

|'ve been good. Ni cky just turned 20.

JACK
Ww, it's been that |ong.



PH L
What about you? Well, not recently,
but
(beat)
You know over al

They both share a | augh.

JACK
Hangi ng in there.

PHI L
Sorry, it's probably a sore subject.

Si | ence

Jack picks his phone back up, swping aimessly on it,
sinking further and further into it. Phil watches himfor a
nonent. He begins to TAP on the desk, each one grow ng

| ouder.

JACK
lawers |'"mwaiting for

PHI L
| can't get over this. It's like I
stepped into a tinme machi ne.

JACK
| s that good or bad?

PHI L
Alittle bit of both.

JACK
I"mtrying to think about the | ast
time | saw you

PHI L
whenever you | ast won an award

JACK
Quch
(beat)
that was |ike seven years ago, around
when | got married
(beat)
did you ever neet her

PHI L
| don't think so, beautiful girl.



JACK
On the outside

Silence falls over the room Jack pulls a guitar froma
stand. He sits it on his |ap.

PHI L
So you don't have anythi ng?
(pause)
no | oops or anythi ng?

JACK
Nada
PHI L
You're still witing. At the very

|l east, tell ne that.

Jack starts to squirmin the chair.

JACK
Technically no
(pause)

| have a vague idea of sonething

PHI L
That's a start
JACK
it's super bare bones
PHI L
Just pull it up. It's an excellent

pl ace to start.

JACK
| have to renmenber how it went.

JACK starts to play the chords on his guitar. Phil gently
nods his head to the rhythmof it.

JACK
You can use ne up, kick nme down; as
much as you |like, we're good on tine.
(pause)
Cause, guess who desperately wants
you, over and over, Over and over
(pause)
that's all | got



PHI L
Track that
JACK
Real ly-it's not thoroughly flushed
out .
PHI L
Now

Jack spins around in the chair. He begins to wite and strum
his guitar.

EXT. CTY STREET - SOVETI ME LATER

Phil lights a cigarette. The lights of a car comng froma
garage shine dully on them Jack wal ks, puts on his hood, and
| owers his head.

JACK
| knew working with you was the right
choi ce.

Phi|l exhal es snpke

PHI L
VWhat did | tell you the first tinme we
wor ked t oget her ?

He begins to null over all the years. The lights of the car
begin to get closer.

JACK
To not -

PHI L
Don't hal f-ass your work. That's what
| said

(pause)

| know that you're going through sone
stuff but-

JACK
Well, I'"mnot 22 anynore and got a
life. 1've done pretty well w thout
you.

PHI L
Don't let this girl ruin your ability
to create

(pause)



that's all 1'm saying
JACK
She' s al ready taking half
(pause)

The car stops in front of them The
val et hops out and tosses Jack the

keys.
VALET

Here you are, M. Ryder
JACK

Thanks, kid

He turns his head to Phil while digging in his pocket.

JACK CONT' D
| get what you're saying, it's not
that easy for ne, but I've changed
(beat)
especially since | first net you

He hands the valet sonme cash and gets into the car.

knocks on the wi ndow. Jack rolls it down a little

PHI L
Not that you care, but you should get
out of the city for alittle while.
(Pause)
Conme with me to boul der. You don't
have to be in incognito node.

He | owers his hood.

JACK
Col orado woul d be nice
(Pause)
let me figure it out

PHI L
Well all right
(beat)
see you in a couple of days.

Jack drives off into the night.

| NT. BEDROOM - DAY

Jack rises fromthe bed. He stretches his arnms out.

and tiny runs into the room

Phi | |

BENNY 3



BENNY
Good nor ni ng DADDY

JACK
Hey buddy, what're you doing up so
early?

BENNY
| couldn't sleep, so | spent the whole
ni ght planning this surprise for you.

The CREK of a door opening is heard in the back. Jack rises

to his feet. He takes Benny by the hand and wal ks out of the
room

| NT. HALLWAY- DAY

A short ECHO fromtheir feet is heard traveling down the
hal | way.

| NT. LVI NG ROOM - DAY

Jack peeks around the corner to see a Hooded figure slowy
cl osing the door. BECCA M D 30S, athletic, stands in the
doorway in baggy cl ot hes.

BECCA
Happy Birt hday!

Benny squirns out of Jack's hold and runs to his nom

BENNY
Monmy' s hone!

She picks himup and swi ngs himaround in her arns.

BECCA
(Wi speri ng)
Did you wi sh Daddy a happy birthday?

He shakes his head no.
BECCA
(Wi speri ng)
No? Ckay, on the count of 3..2...1
BENNY
(Wi speri ng)
Happy Birt hday!

She opens her arns and pulls jack in for a hug. He takes



Benny out of her arns and wal ks into the kitchen. Melissa
grabs her bags and fol |l ows.

I NT. KI TCHEN

He puts himdown, opens the fridge, and digs through it.
Mel i ssa drops her bags on the floor.

JACK
Al right, what do you want for
br eakf ast ?

BENNY
| want Gol dfi sh

BECCA
have you been letting him have
gol dfi sh for breakfast?

JACK
No

(pause)

JACK
How about pancakes?

Benny shakes hi s head.

BECCA
Sweeti e

She kneels to get close to Benny. She pulls himclosest to
her .

BECCA
Can you hel p nommy cook breakf ast
whi | e daddy gets ready for his trip?

Benny takes a step back from her arns crossed.

BECCA
yes, you can have sone gol dfish

BENNY
yay!

She picks himup and sets himon the counter. She begins to
open the cabi nets.



BECCA
Where does daddy keep thenf
(Pause)
Jack!

JACK
Top |l eft above the sink

| NT. KI TCHEN- LATER

Jack enters with a bag over his shoulder and a rolling
suitcase. He | eaves themby the door. Melissa sits at the
tabl e by herself.

JACK
Well, this is weird.
BECCA
No, it's not. Why do you al ways do

t hat ?
Jack sits down at the table.

JACK
| mss this.

She pulls herself closer

BECCA
Well, you don't have to
(pause)
you can change it

JACK

| can't do that
(Pause)
not to Benny

He slides back into his chair.

JACK

We all make m stakes, and | get that-
BECCA

If | could take it back, | would, and

you know t hat.

JACK
VWhat do | know? It could be anot her
lie, for all | know



BECCA
| don't want to fight with you

JACK
"' msorry
(pause)
it's just-

BECCA
Well, I don't want you to m ss your
flight
(pause)
Just say bye to our son

He pushes back out of his seat. He rises to his feet, grabs
his bags his starts wal ki ng down the hal |l way.

| NT. BEDROOM

We hear a KNOCK on a door. It slowy opens, and the |ight
fromthe hallway illum nates the room Jack slowy walks in
and kneels at the side of the bed.

JACK
Hey buddy, are you up?

Benny rolls over to his side to face Jack. He nods his head.

JACK

Daddy has to go to work, okay?

(pause)
| won't see you for a little while,
but mormy is going to take good care
of you

(pause)
and you guys are going to have |ots of
fun

Benny sits up and gives hima big hug.

BENNY
And when you cone back, we can be a
fam |y again.

JACK
maybe buddy, nommy, and daddy have
sone things to take care of when | get

back.

Jack stands with Benny still wapped around him He carries
hi m out of the roomand to the house door.



10.

JACK
Can you grab him please

BECCA
Sweetie, you have to |l et go. Daddy has
to go to work. He'll be back so fast

you won't even notice.

BENNY
Prom se?

JACK
O course

Jack opens the door, pushing the bags into the garage. Becca
hol ds Benny in the doorway, watching himput the bags into
the car. He gets in the car.

We hear the nechanical sound of the garage door opening. He
pulls out of the garage. It closes behind him

EXT. Al RPLANE

Jack wal ks onto the plane. Phil is already sitting reading a
newspaper, |owering the paper when he sees a figure.

PHI L
| was starting to think you weren't
going to show.

Jack sits across fromhim He places his guitar on the floor
by his feet and swings around in the chair to face Phil.

JACK
Me too. It's getting hard to | eave ny
little guy.

PHI L
Little guy?
(pause)
Do you have a son?

JACK
Yeah, he just tuned five |ast nonth.

Jack pulls out his phone. He passes on it a couple of tines
before handing it to him

PHI L
Ww, he | ooks
(beat)



11.

i ke you, of course

JACK
It's all right. My ego can take it. He
| ooks i ke his nom

PHI L
| was going to say he | ooks just like
you.

JACK

Thanks, you seemto be the only one.

The sound of the ENG NES starting up is heard while the two
share a | augh

PILOT (O S.)
Al'l right, passengers, please fasten
t hose seat belts
(beat)
we'll be getting ready to take off
wi thin the next few m nutes

Phil hand shi m back the phone. They both settle into their
seats and fasten their seatbelts.

JACK
Hey, you know what | forgot to ask?
Are you still scared of flying

Phil clenches his arnrest as the plane begins to nove. The
engi ne noi se grows | ouder.

JACK
well, there's nmy answer

We hear the ENG NES roar as the plane begins to nove. Jack
sl unps back into his chair.

PHI L
It's still not ny favorite thing. |
usual ly take to the tour bus.

He tries to reposition hinself before getting thrown back as
the plane takes off. A PING noise is heard.

PILOT (O S.)
Al right, fol ks, keep those seat
belts nice and tight because we wl|
be experiencing for a good part of the
flight.
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PHI L
Ch, Cod!
(beat)
Here we go. It's goi ng down!
JACK
Don't worry. |'ve been on thousands of
flights in rickety planes, and I'm

fine.

The pl ane begins to bounce around in the air. Phil starts to
do the sign of the cross nultiple tinmes. Jack laughs in his
seat .

PHI L
| knew | shoul d've just driven.

JACK
Don't you get butterflies in your
st omach?

PHI L

What are you insane?
Jack Reclines, kicking his feet up in the air.

JACK
Tur bul ence is fun for me.

PHI L
| think I'"mgoing to be sick

JACK
Are you going to throw up?

The pl ane begins to level out. Phil slides back in his seat.

PHI L
Thank god that's over with

JACK
Do you need a bag?

PHI L
"1l be fine
(beat)
get sone sleep. We're going to hit it
hard once we get to the cabin.
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Phil slides a hat over his face. Wthin seconds we hear
SNCRI NG. Jack reaches into his bag and pulls out his | aptop
and sonme over-ear headphones. He presses and scrolls a few
times. He begins to bop his head back and forth.

He lightly taps on the table. He | ooks over at Phil to nake
sure he's asleep. He digs around in his bag, pulling out a
pad and pen. W hear him HUM NG al ong and witing. The BI NG
sound overhead is heard once again.

PILOT (O S
Good eveni ng passengers. W are
getting ready to |and.
(beat)
Boul der's local time is 6:30. W
shoul d be cleared for landing in 5
m nut es.

Phil rises fromhis sleeping position to see Jack nodding his
head, oblivious to the world.

EXT. Al RPORT - NI GHT

The door opens, and a male ATTENDANT in his '20s and a sturdy
stand at the bottom of the steps. Jack wal ks off the plane
with his bags in hand. He stands on the runway for a couple
of nonents before Phil energes.

ATTENDANT
Your car will be pulling up
nonmentarily.

(beat)
Wul d you like ne to grab your bags,
M. Ryder?
JACK

I"mfine grab his.

Jack points to Phil struggling to get down the stairs with
hi s bags.

ATTENDANT
Ri ght away sir

Tires SCREECH NG are heard as a black s.u.v pulls up
al ongsi de the plane. The DRI VER, '40s short and stubby, cones
out of the driver's seat to open the truck.

DRI VER
Let nme take those for you, sir.
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JACK
Sur e

Jack gives the bags to the driver. He places themin the
trunk while jack wal ks around to get in the car. The
attendant hands the driver Phil's bags, and he slowy gets
into the car.

PHI L
Are you up for sone breakfast for
di nner
JACK
What ?
PHI L
Trust nme. You'll like it EXT.

PARKI NG LOT- N GHT

Jack and Phil get out of the car and start in front of the
entrance of the Denny's. Jack turns to glare at Phil.

PHI L
Pl ease don't give ne that look. It's
good f ood.

JACK
Denny' s
(beat)
this is your breakfast-for-dinner
choi ce

Phil turns to jack

PHI L
Cone on. It'll be good unless you
don't want to be seen here

Phil starts to walk to the entrance. He hol ds the door open.
Jack grabs the bags out of the trunk. He wal ks through the
door .

JACK
It's not that | don't want to get in a
fight with the cook

Phil Pushes himthrough the doorway. A WAI TRESS, 20's and
petite, comes over to them
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VWAl TRESS
Just two?

PHI L
Yeah, just nme and nmy boy here

He waps his arns around Jack. He squirnms out of it,
straitening his jacket.

JACK
He' s not
(beat)
wer e not
WAl TRESS

Thi s way, please

She wal ks off, grabbing nmenus fromthe desk. She stops in
front of a booth. She places a nmenu on both sides of the
tabl e. They take their seats. Jack puts the bags next to the
tabl e.

WAl TRESS
Can | get you all sone drinks to
start?
JACK
Just waters
WAl TRESS
Al right, I'll be back with two

gl asses of water.

She | eaves. They begin to flip through the nenu.

PHI L
| don't know about you, but |I'm
feeling sone pancakes.

Jack checks the tine on his watch.

JACK
Pancakes?
(beat)
it'"s like 2 in the norning back at



Jack shakes his head. The waitress returns,

home

PHI L
What's your point?

drinks in front of them

Jack and
hands.

WAl TRESS
Have | seen you before?
(beat)
you |l ook fam liar

JACK
Vell, I'm a-

PHI L
You know his wfe, not him
(beat)
she's a prom nent fashion designer

WAl TRESS
You're Jack Ryder, aren't you?

JACK
| Like to think | am
(beat)
| don't know who he thinks | am

WAI TRESS
When | was a kid, your music was
killer

JACK
Thank you, this is the producer behind
it.

Phil extend their hand to the waitress.

PHI L
Ni ce to nmeet you, darling-

JACK
What was your nane again?

MAGA E
Maggi e, sorry

16.

pl aci ng the

They shake
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PHI L
Maggi e, that's nmy daughter's nane.
MAGA E
that's sweet. Are you guys ready to
order?
JACK

"Il have a chicken tender and fries.

Maggi e pulls out a pen and a snmall pad. She wites his order
down. She cocks her head and towers over Phil.

MAGA E
And for you?

PHI L
The short stack of pancakes...
bacon. . . Hash- br owns
(pause)
that's it. | think

She wites the order one by one.

MAGG E
"1l put that in for you all.

She wal ks away. Jack |leans in close.

JACK
There's no way you're going to eat al
of that

PHI L

How much do you want to bet?

JACK
"1 put

Jack puts his hand in his pockets, pulls out his wallet, and
t hunbs through it.

JACK
| don't have cash

PHI L
Well, | take credit and debit too.

They both | augh. Maggie returns with the food. She places it
on the table in front of Jack and Phil. They start to eat.
Jack notices she's still standing at the end of the table.
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JACK
i s somet hing wong?

MAGA E
Sorry, this is just crazy to ne
(beat)
We don't get people |like you guys
com ng here
(beat)
i ke, what are you guys doi ng here?

PHI L
W' re maki ng anot her al bum

MAGG E
Li ke a coneback al bum because that one
was terri bl e-

PHI L
Exact -
JACK
I"mright here, guys
MAGG E
Well, it's true, you know.

Jack nods his head in agreement with a smrk on his face.

PHI L
| told you, kid
JACK
In my defense, | had just gotten

married and was happy about it.

Jack hands his credit card TO Maggie. He turns his face to
Phi | .

JACK
Shoul d we probably get going, right?

Phil pulls back his sleeve to |look at his watch. H s eyes
open wi de when he sees the tine. Maggi e wal ks away.

PHI L
| didn't think it was this late. D d
the driver | eave?

Jack | ooks out the w ndow.
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JACK
Yeah

PHI L
Call an Uber

JACK

Let nme see

He takes his phone out of his pants pocket. Presses on it a
fewtinmes. Before placing it down on the table.

JACK
Well, we could get one in an hour.

Maggi e returns to the table, handing Jack his card with the
recei pt and a pen.

PHI L
Sweetie, can you call us a Cab?

MAGAE E
They don't cone this far up the
nmount ai n, especially at night.
(beat)
But you guys are ny |last table for the
night. I can give all of you aride if
you want

JACK
Are you sure?

MAGG E
O course, consider it a wel come-to-
Boul der gift.

EXT. PARKI NG LOT - N GHT
The three of themstand in front of a beat-down car. Paint

faded. Jack drops the bags by the trunk. He slowy wal ks
around the vehicle, inspecting it.

JACK
Is this your car?
MAGA E
Yup
(beat)

It's safe, | prom se
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PHI L
We'll be fine. We didn't die on the
pl ane.

Jack wal ks with Phil around the car. They are on the opposite
si de of Maggi e.

JACK
(whi speri ng)
This is where | draw the line |I'm not
going to die in the nountains and ny
| ast car ride by a '97 Gvic.

PHI L
(whi speri ng)
"' mgoing. You can wait for that Uber.

Phil wal ks back to Maggie. He whispers sonething to her, and
she | aughs. They walk to the side of the car, opening the
doors to the vehicle.

PHI L
Last chance kid

Jack shakes his head as he wal ks to the car.

JACK
| can't believe this is what |'m doing
ri ght now.

Maggi e | eans over the roof of the car. Phil squats over to
get in the front seat.

MAGAE E
|'"'ma good driver. Trust ne

JACK
G eat, that's one of the last things
"1l hear.

PHI L

Just get in the car
| NT. CAR

We hear the sound of doors SLAMM NG and the engi ne WH RRI NG
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MAGGE E
Sorry for the nmess back there

JACK
They better say ny nane before yours.

She hits the gas. Jack gets thrown back into the seat. He
scranbles to put his seatbelt on. She nmakes a sharp right
turn sending himto the left. It was followed by a quick |eft
turn sending himback to the right. Phil types on his phone
and places it on the holder on the dashboard.

SIRI(Q. 9)
Make a left in 200 feet

JACK
So how | ong have you been drivi ng?

MAGG E
It nust be like six years now.

SIRI(QS)
Turn | eft

Maggi e makes anot her sharp turn. Jack gets sent back into the
m ddl e seat. He clutches onto the seatbelt.

PHI L
Can you stop being a baby?

JACK
| think 1'"mgoing to be sick.

SIRI (O 9S)
Make a right in 50 feet

She stops at the red light. She takes a slow right turn.

SIRI (O 9S)
The destination is on your |eft

JACK
Let nme out

MAGG E
But

JACK
Now

Jack unbuckles his seatbelt. The AICK is heard
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si mul taneously fromthe doors and the seatbelt. He junps out
of the car. Jack stands in front of the vehicle facing what
he thinks is a wall. Phil points his phone at him

EXT. STREET- N GHT

JACK
What ki nd of driving was that?
(pause)
Who taught you how to drive Vin

di esel ?
| NT. CAR
Jack is having a neltdown outside. Maggi e and Phil share a

| augh. The gate behi nd hi m opens. She unbuckl es herself
before turning to Phil.

MAGA E
s he always |ike this?

PHI L
| don't know. | haven't seen himin a
whi | e.

MAGG E

What shoul d we do?

PHI L
I"mgoing to let it play out, and he
tires hinself out.

Sonme tinme passes, and Jack sits on the curb next to the gate.

Phil lowers his wi ndow. Maggie sticks her head out of the
sunr oof .
PHI L
Al'l done, princess?
(pause)

Can we go in now?

Maggi e | owers herself back into her seat. She hits the gas,
but the car doesn't nove. A sound is heard fromthe engine.
Smoke cones out from under the hood. Jack backs up fromthe
car. Snmoke still rising, Maggie sticks out the w ndow.

MAGA E
| think it's dead, guys.

PHI L
We can wal k the rest
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(beat)
it's alittle steep, but it should be
all right

Jack stares up the long wi nding road. An UNLOCKI NG sound for
the trunk is heard. Maggie gets to hold the trunk door open.
Jack wal ks over to grab the bags.

They begin to wal k up the road. The RUSTLE of tree branches
swaying in the wind grows further up the hill. Lights
illumnate the path as they wal k past it. The road turned
into gravel as they got closer to the hone.

The light on the porch illum nates the front of the house.
The three huddl e up, and Jack and Phil place their bags Down.
Phil digs in his pockets for the keys.

MAGA E
It was nice to neet you guys.

JACK
Where are you going? It's like 3 in
t he norni ng.

MAGA E
Wel |, you guys could be nurderers for
all 1 know.

JACK

After that masterclass of driving, you
woul d' ve al ready been dead so

MAGAE E
Hey, |'man excellent driver. | got a
perfect score.

JACK
On what
(beat)
your third try?

MAGA E
Second actual |y

Phil continues to pat hinself down, |ooking for keys.

PHI L
We have a problem folks
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(beat)
| can't find the keys

Phil | ooks under rocks by the porch. He lifts a few and
presses down on one. A little door slides back. W hear the
JI NGLE of keys. The three of them step into the house.

| NT. LI VI NG ROOM NI GHT
Phil wal ks straight through the door to a backroom Maggie

pl ays around on the piano. Jack sits down on a couch. He
cl oses his eyes.

JACK
( Si ngi nQ)
Save your own |life to take nine..
Take all the blanme, and I'll save the
day... |'ve been so ashaned, and |
can't deny it... | didn't stop and see

the signs...

The sound fromthe Piano abruptly stops. Jack opens his eyes
and sits straight up. Phil walks into the room

PHI L
Was that you?
MAGAE E
| was nessing around-
JACK
Are we thinking the sanme thing here?
PHI L
Maybe
JACK
Do you want to nake this record with
us?

She stands up, pacing back and forth in the room

MAGG E
Are you serious?

PHI L
Yeah, it'l|l be nice to have a girl
W th us.

MAGG E

Hol d on
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(beat)
is this | get recruited into the
I'l1um nati

(beat)
Ch ny god, are you guys the
[llum nati?

JACK
If you join, you get a sweater.

Maggi e takes a step back. Phil interjects.

PHI L
He' s ki ddi ng

MAGAE E
But what about ny car?

Jack stands up. He stretches in his place before walking to
the mddle of the room

JACK
Tell you what, all the decision-nmaking
can wait till tonorrow

PHI L

No pressure kid

MAGA E
Ckay

Jack sits back down on the couch, arranging the pillows. He
pulls a bl anket over hinmself and |ies on his side.

JACK
(whi speri ng)
| ve had enough for one day

PHI L
Do you want a bed or a couch?

MAGA E
Bed, pl ease

PH L
Fol | ow ne

Phil wal ks towards the stairs. Maggie follows hima few steps
behi nd.
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| NT. HALLWAY- NI GHT

Maggi e stands at one end of the hallway. Phil opens and

cl oses the door shaking his head. He opens the second to | ast
entry. He signals for her to cone to the room They both
stand in the doorway.

PHI L
This is it. | knew one of them was set
up.
MAGA E
Was this your daughter's room
PHI L
yeah... a long tine ago
MAGA E

What happened to her

PHI L
Let's say | made many ni stakes when
was younger.

Phil | ooks at his watch. Hi s eyes w den when he sees the
tinme.

PHI L
You shoul d get sone rest. The sun w |
be out inalittle while.
(beat)
Goodni ght

Phil wal ks to the room across fromhers. He opens the door
slowy as if he is not trying to wake soneone up

MAGGE E
Thanks for this

PHI L
(whi spering)
No probl em
(beat)
Oh, and if you need clothes, there
shoul d be sone.

He enters his roomand cl oses the door. W see the gl ow of
i ght under the crack of the door. Maggie wal ks into her
room closing the door behind her. She presses on the wall
for a light switch. The roomlights up.



27.

| NT. BEDROOM: NI GHT

Maggi e wal ks around the room She explores it, picks things
up, and puts them back down. She sits on the bed and notices
pi ctures on the nightstand beside the bed. She picks them up,
flipping through them She stops to | ook at one of the

phot os.

| NSERT - PHOTO

A younger Phil with his wife and a younger Jack stand tal king
while a little girl plays in the background.

BACK TO SCENE

She pl aces the photo back down on the nightstand. She opens
up one of the drawers and finds a t-shirt. She takes off her
pants and shirt. She stands to put on the t-shirt. Maggie
wal ks over to the light swtch turning off the |ights.

Maggi e uses the light on her phone to make her way back to
the bed. She pulls the blanket over herself. She is scrolling
on her phone for a couple of mnutes before putting it down.

| NT. HALLWAY - DAY

We hear LAUGHTER comi ng from down the hallway. Maggi e covers
her mouth with her shirt and waves her hand, bl ow ng away the
snoke.

| NT. KITCHEN - DAY

Jack stands shirtless over the stove, stirring a pan with
snoke rising. As he |l ooks in the pan, he wears a concerned

| ook. Phil sits a the breakfast table, still Iaughing. Maggie
sits down in the seat across from him

PHI L
Congratul ati ons, you've nmade it to the
final round of the cooking show.

MAGGE E
Good Mor ni ng-

JACK
How do you | i ke your eggs?

MAGA E
Scranbl ed | guess
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JACK
Good cause. That's the only way | can
make t hem

PHI L
How d you sl eep, kiddo?

MAGA E
Good, the bed was confortabl e.

The sound of di shes CLANG NG i s heard. Jack pours the eggs
onto two plates. He spins around, handing one plate to
Maggi e. Jack stands, eating over them He puts the plate down
on the table.

JACK
(chew ngQ)
So ... are you going to stay?

PHI L
WIIl you let her eat in peace? She
j ust got down here.

MAGA E
It's ok. | don't want to be a
di straction to you guys.

PHI L
Ch, cone on, we need you nore than you
know
(beat)

Where' d you find that?

Phil points at the t-shirt.

MAGA E
was in one of the draws
JACK
So you are staying?
MAGA E
Well, if you think I won't be in the
way .
JACK
Perfect, and if you are, he'll Kkick

you out because | don't want to hurt
your feelings.

Jack sits down at the table next to Phil. They turn towards
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one anot her. Maggie gets up, grabbing all the dishes fromthe
table. Turning the faucet on, she puts themin the sink to
wash t hem

JACK
(whi speri ng)
what do you think

PHI L
(whi speri ng)
That we need to start working.

Phil stands up. Maggi e stops washi ng

PHI L
When you're ready, |1'll be downstairs
wai ting

He wal ks out of the room W hear a phone RING NG Jack pulls
hi s phone out of his pocket. Jack |lowers his voice when
answering the phone. Maggie turns off the water. She sits
back down a the table.

JACK
Yeah, what's up?

BENNY (O S)
Are you com ng hone yet, daddy?

JACK
Hey buddy

(beat)
Not yet, but soon,
A DI STORTION sound is heard fromthe phone. Jack pulls the

phone away fromhis ear, glancing at Maggi e. He hangs his
head. Maggie sits back down a the table with him

BECCA(O S.)
Hel | 0?

JACK
Becca?

BECCA(O S.)

yeah, we just wanted to nake sure



everyt hi ng was goi ng good

JACK
Si nce when have you ever cared?
BECCA( Q. S.)
Wio's the girl?
JACK
Here we go again
BECCA( Q. S.)
| think it's funny-
JACK
(shouti ng)
you have no place to talk |Iike ever
(beat)

et nme rem nd you were not together

Maggi e | ooks at Jack and nmouths the words, "is everything

ok." He shrugs his shoul der, noddi ng his head no.

BECCA( Q. S)
You don't have to say-

JACK
Put Benny back on

We hear the DI STORTI ON sound agai n.

BENNY (O. S)
Daddy

JACK
Call nme if you need ne.
(beat)
okay... daddy | oves you

BENNY (O. S)
Ckay, daddy, bye

JACK
Love you

BENNY (Q. S)
| know Dad

Jack |l owers the phone fromhis ear, pressing it before

setting it dowmn. He lets out a sigh. He is holding his head

in his hands.
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JACK
(rmuf fl ed)
This is why | don't go out anynore

MAGA E
VWhat happened?

Jack lifts his head. He doesn't | ook at Maggie.

JACK
"Il tell you later

MAGA E
Are you sure you don't want to talk
about it?

JACK
| " m good, thank you

They both stand. She hugs him Jack freezes, not sure what to
do. She lets go. He starts to wal k away, stopping in the
m ddl e of the kitchen.

JACK
Wl p, we mght as well join himdown
t here

(beat)

you ready

MAGA E
No

JACK
You'l'l be fine

She nods. Jack starts to wal k again. She foll ows him
| NT. CONTROL ROOM

Phil sits in front of a conputer off to the side. Jack sits
in an office chair. They both have a guitar in their |ap.
They are piecing chords together. Maggie sits behind them
both on a weat hered couch, watching.

PHI L
try G..C. ..D, then whatever this is

He denonstrates a chord on the guitar. Jack plays through it.
We hear him HUMWM NG al ong to the rhythm he's playing. They
both begin to wite down on a piece of paper. Maggi e raises
her hand slowy into the air.
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CONTI NUED:
PHI L
You don't have to raise your hand
MAGA E
Is it always this boring
JACK
Especially when you are forcing
your sel f
PHI L
Wy don't you play what you were doing
| ast night?

Phil points to a keyboard to the right of her.

MAGG E
| was nmessing around.

JACK
You'd be doing us all a favor by
curing this painful process.

Maggi e gets up. She takes the cover off of the keyboard. W
hear the CLICK of a switch. She taps on one of the keys. She
begins to play the same nel ody the ni ght before.

PHI L
Play it straight through so you don't
have to keep playing it.

We hear a BEEP from his conputer. Maggi e plays the nel ody
tw ce before stopping. Jack starts to wite over the | oop

pl ayi ng.

JACK
| have the first part.

PHI L
you know the rule, get in there

Jack grabs the piece of paper before getting out of the
chair. He opens the door to another room

PHI L
The switch is on the |eft.

We see the light go on in the other room Jack appears in the
recording room He |aces the headphones over his ears.
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| NT. RECRODI NG ROOM

JACK
Are you recordi ng?

PHI L
Yeah

JACK

Ckay, fromthe top

Phil presses a key on the keyboard. Jack begins to sway his
body. He steps up close to the m crophone.

JACK
Save your own |ife. Just take m ne.
Save your own life, take mne... take
this pain away...|l'm so ashaned |

can't go back so | won't stay... |
didn't see the signs, and | can't deny
it...

(beat)
How was that ?

| NT. CONTORL ROOM

Phil presses a button on the control deck. Maggie is standing
over Phil.

PHI L

| think we have our begi nning.
JACK

Play it back

We hear a BEEP. Phil presses the keyboard several tinmes. Jack
point's his thunb up. Maggie | eans over

MAGG E
(whi speri ng)
Can he hear us?

PHI L
No why?

MAGA E
Ckay, good; | think he's hanging on by
a thread

PHI L
What do you nean?
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MAGA E
Li ke he's going to expl ode soon with
all the stuff fromhis wife or
what ever they are

PHI L
| wouldn't worry about it too nuch.
They were always |i ke that, even when
t hey were dating.

MAGA E
How | ong have you guys known each
ot her ?

PHI L

At | east 15 years by now

MAGA E
That's a long tine

PHI L
He'll be fine; this is what he needs
to focus on.

They both turn toward the control deck. W don't see Jack.

PHI L
Were' d he go?

Maggi e wal ks up to the wi ndow. She stands on the tip of her
toes, looking into the room

MAGA E
He's on the fl oor

PHI L
(shouti ng)
What' s he doi ng?
(beat)
if he's crying, don't tell ne

She repeatedly stands on her toes to | ook through the w ndow.

MAGG E
| don't know what he's doing
(pause)
oh yeah, no, he's crying

Phil stands and wal ks over to the wi ndow. W hear the
VI BRATION fromthe bang on it. Jack | ooks up at Phil and
moti ons his hand to cone in.
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MAGGE E
Get in there. He's calling you.

PHI L
Wul d you get out here and stop
feeling all sorry for yourself?

We see jack standing in front of the m crophone. He | eans
over intoit. He taps it. W hear the ECHO of it. Maggi e
covers her ears.

MAGA E
(shouti ng)
maybe you shoul d play sonet hi ng happy
for him

Phil presses a button on the control deck, and we hear a
BEEP.

PHI L
You do realize you aren't trapped in
t here.

JACK

| think it's a panic attack.

He grabs his chest and | eans up against the wall. H s GASP
grows | ouder and faster.

MAGA E
Br eat he! Just Breat he!

PH L
Sit here and talk to him

Phil rushes to the room door of the recording studio. Maggie
sits at the control deck, holding the button down. She
scrolls through the conputer. The CLICK of the nouse is
heard. A Caribbean beat starts to pl ay.

I NT. RECORDI NG STUDI O

Phi |l burst through the door. Jack is siding down the wall
back onto the fl oor.

PHI L
What' s wrong?

JACK
| don't know. This is the first tinme
this is happening to ne.
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PHI L
Stay calm
(beat)
Do you need a cigarette?

Phil helps himsit down on the ground. Jack catches his
breat h before speaking. He | ooks up at Phil.

JACK
| think I'Il pass
(beat)
Wait, what's playing?

The two sit still in the booth together.

JACK
s this what | think it is?

Phil glances down at jack with a twnkle in his eye.

PHI L

| kept it safe all these years.
JACK

So that's why they pay you the big

bucks.
The two share a | augh. Phil hel ps jack back onto his feet.

PHI L
Do you still remenber how it goes?

JACK
O course

The beat starts over. Jack starts to sway to the rhythm of
t he druns.

JACK
Yeah, | hope... the thought of ne..
fucks up... your whol e day.
(beat)
Back of the club, back of the club

Bad girls all around ne Bad girls all
around me

| NT. LI'VI NG ROOM

We hear the Caribbean beat still playing somewhat in the
background. Maggie wal ks into the roomw th a glass of water.
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She hands it to Jack. He takes a few sips before placing it
on the table in front of him

Phil wal ks into the room W hear the JINGLE of keys as he
sw ngs them around. He stands in front of the tv. Jack and
Maggie try to see over him

PHI L
Who wants to go food shoppi ng?

Jack and Maggie turn to each other and hold a gaze. They then
turn back to Phil

PHI L
Let's try that again. Wo's hungry?

Jack shakes his head. Maggi e raises her hand. Phil lets out a
sigh. He raises his hand to his head.

PHI L
you don't have to do that
MAGA E
Sorry, it just feels right
(beat)

Jack and I think we should get food
and you shoul d st ay.

PHI L
You got that just by |ooking at him

She pulls out her phone and Iights the screen up.

MAGGE E
No, he texted ne

PHI L
Are you ok with driving?

Phil puts his hand in his pocket. The keys CLASH as he throws
themin the air. They bounce off the back of the couch. Jack
pi cks the keys up. They both stand up and start to wal k out
of the room

JACK
We'll be fine

MAGG E
Let me change it first

Maggi e runs back upstairs. W hear THUWPS of things being
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noved around upstairs. Soon, she conmes down wearing an all -
white skirt with a tank top. Jack nods and begins to wal k.

CONTI NUED:

PHI L
OCh, and try not to crash it.

JACK
"1 try

Jack stops in the doorway. He puts his hand over his nouth
and turns to Maggie. She bunps into him

MAGAE E
(whi speri ng)
What ?

JACK
(whi speri ng)
Hol d on

MAGA E
(whi speri ng)
For ?

We hear the SLAM of a door cl osing.

JACK
Do you want to drive?
MAGA E
Real | y
JACK

You're right. What am 1 thinking

Jack wal ks down to a closed door. He holds the door open, and
Maggi e foll ows him

MAGA E
That wasn't nice

EXT. CAR - DAY
A white Porsche speeds through the enpty country roads. W

hear a nechani cal sound as the roof begins to drop. The car
becones a convertible. The ROAR of the engine is heard.
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| NT. CAR (MOVI NG) DAY

Jack is | ooking around the car while driving. W hear the
HORNS of vehi cl es passi ng by.

JACK
| think I got himthis.

MAGA E
Keep your eyes on the road!

JACK
| got it, don't worry.

We hear the SPOOLI NG as he passes the cars in front of him
She pulls on her seat belt.

MAGA E
Take this next |eft

Maggi e covers her eyes with her hands. She mekes a little
space between her fingers for her eyes to see. The SCREECH NG
of tires is heard as the car cones to a stop

MAGGE E
| think you m ght be worse than nme at
drivi ng.

JACK

This is ny first tinme driving in five
or sSo years.

A car pulls up to the side of the vehicle. MUSICis faintly
heard coming fromit. The driver beeps its HORN. Jack turns
his head to see. Maggi e hi des behind Jack.

FAN 1
It is him
(beat)
Yo, you're the man, bro!
JACK
Thank you
FAN 2

| love all your music!

JACK
Appreciate it

Jack turns back, facing the |ight above. The fan junps out of
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his car and runs to Jack's side.

FAN 1
(whi speri ng)
Hey bro, this mght be weird, but
you're ny girl's Hall Pass, so cal
her!

He drops a piece of paper into his |ap. Jack | ooks at the
anount of paper. He turns his head to see a fan blowing a
ki ss. He brings his head back.

JACK
I'mflattered, but | can't

FAN 1
What, you're too good for her?

JACK
Not that it's just-

Maggi e sticks her head out from behind Jack. The Fan takes a
step back fromthe car.

MAGA E
W' re busy

FAN 1
My bad, bro. | didn't see
(beat)
do your thing man

Jack nods his head. Fan 1 jogs back to his car. The |ight
turns green. Jack makes the left turn.

JACK
Thanks for that

MAGA E
No probl em
(beat)
make a right after the second |ight
(beat)
Does that happen often?

JACK
When | started, yeah, but that was a
first with the guy trying to set it
up.
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MAGGE E
The whol e thing was weird.

The CLICKI NG of the blinker is heard. Jack makes the turn.

JACK

What' d you say?
MAGAE E

That the whole interaction was weird
JACK

|"'msure it'll be weirder for you in

an hour or so.

MAGA E
Why ?

JACK
It's not going to take long for it to
travel that | was driving around with
nmystery, a girl in random Col orado.
(beat)
Where is the place?

MAGG E
Ri ght

JACK
VWi ch one?

He waves his hand in front of her face. She blinks before
shaki ng her head. The SPOOLI NG of the engine grows | ouder.

MAGGE E
(shouti ng)
Turn now

The tires SCREECH as Jack makes a sharp turn. W see a cloud
of snmoke behind them He parks the car far away fromthe
store. W hear the nechanical sound of the roof com ng back
Maggi e sinks into the seat wwth a puzzl ed | ook.

JACK
Do you want to go in there or should
| ?

MAGA E

| don't want to create any problens
for you.
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JACK
it'"ll be fine
(beat)
just a little bunp in the road

He opens the door to the car and gets out, standing outside
stretching. She sits in the car for a nonment. Jack | eans over
and sticks half his body in the car.

JACK
| would say stay, but | don't know
what to get
(beat)
and can you pass nme ny hat?
MAGAE E
(giggling)
Sure ...you haven't been to a grocery

store before?

JACK
Somet hi ng |i ke that

Jack backs out of the car. He hits his head on the roof of

The vehicle. Maggi e | aughs as she cl oses the door to the car.
Jack rubs the back of his head.

JACK
" mglad you find ny pain anusing.

MAGA E
Very

Jack playfully pushes her. The two share a laugh. He pulls
t he hat down, covering nost of his face. She grabs an enpty
cart.

| NT. STORE - DAY

They wal k around the store, going up and down the aisles.
Jack wal ks ahead, stopping at the top of every aisle. Miggie
avoids hitting himwith the cart. Wth each turn, the coach
beconmes nore filled. They stop in the chip aisle.

MAGA E
(whi spering)
|"m surprised you haven't gotten
swar mred yet
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JACK
there trying to figure out who you are
(beat)
watch this

Jack and Maggie turn around. The people behind try to | ook
t hrough the shelves |ike they have | ost sonething.

JACK
You'll get used to it.

MAGA E
Pl an on keeping nme around for a while?

Jack smrks. They begin to wal k out of the aisle.

JACK
Maybe. ..

I NT. CAR (MOVING NI GHT

Maggi e is holding bags in her |ap. W hear a PHONE ri ngi ng.
Jack | ooks at the screen. He shakes his head.

MAGA E
Don't you want to answer it?

JACK
|'ve come to realize it's best if |
let it go to voicenail

MAGA E
Can | answer it?

JACK
probably not the best idea

MAGA E
She can't be that bad.

She reaches out the press the screen jack tries to stop her,
putting his hand to bl ock hers. She smacks his hand and hits
the screen. A BEEP is heard. Maggie repositions herself in

t he seat.

MAGA E
Hel | 0?

BENNY (O.S.)
Monmry, | think you called the wong
nunber .



Jack pulls over on the side of the road.

JACK
Benny, |'m here, buddy.
BECCA( Q. S.)
Jack, what the hell are you doing?
(pause)

that's our son

JACK
It wasn't-
BECCA (O S.)
You what are a hypocrite?
MAGAE E
No, it's not his fault. I'mso sorry.
BECCA (O S.)

So that's what it is you want to be a
show of f to your new girlfriend.

JACK
It's not |ike that-
BECCA (O S.)
| hope it's worth losing your kid
over.
JACK
Bec' s
(pause)
Becca?
(pause)
Shi t
MAGA E
|"mso sorry |-
JACK
That was the worst thing that coul d' ve

happened.

44.

As jack pulls the car back onto the road, the engine' s ROAR

is heard. Maggie is thrown back into her seat.

EXT. CAR - N GHT

We see the car speeding through the streets, cutting other

vehicles off, and swerving in and out of the |anes.

The car
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stops at the closed gate. The CRUNCH of the tires against the
gravel is heard as he pulls the car into the garage.

| NT. KITCHEN - DAY
Jack and Maggie drop the last of the bags on the counter. He

sits down a the table holding his head in his hands. Mggi e
puts her hand on his back, nmoving it up and down.

MAGAE E
|'"'msorry. | shouldn't have done that.
JACK
Don't worry; it isn't you
(pause)

Li ke, what else do | have to do?

MAGA E
| think you al ready have your m nd
made up.
JACK
What do you nean?
MAGA E
You don't |ike her.
JACK
| don't know what to do.
MAGA E
Well, what is your heart telling you

to do?

She noves her hand toward his | ower back. Jack tries to nove,
but her hand foll ows.

JACK
What are you trying to do?

MAGA E
Coul d you not act |ike you don't feel
it too?

JACK

Are you sure-
He ki sses her. She takes his hand, and he rises and foll ows.

CONTI NUED:
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Her. They wal k out of the roomand into the black hallway. W
hear the THUD of the feet clinbing up the steps.

| NT. BEDROOM - AFTERNOON

Maggi e slowy opens the door to the room W hear the
CREAKI NG of the door. The two walk into the room feeling the
walls for the light switch. The CLICK of the light button is
heard. Jack | ooks around the room

She pulls himin for a kiss again. Soon they're tugging at
each OTHER S clothes. She is unbuttoning his pants when Jack
pull s away. She tries to pull him back. He Un-hooks her hands
fromhim

JACK
We shouldn't. It's not intelligent. |
shoul dn' t

Maggi e re-hooks her arns around him She waps herself around
himas he falls onto the wall. Jack isn't entirely resisting.
She undoes his belt, hand inside his jeans.

JACK
| can't believe this is happening.

MAGA E
Nei t her can |

Jack is trying too slowy, gently undressing her. Wth a
flick of two straps, Maggie is out of her dress. She pulls
himonto the bed. Jack begins to delicately, slowy kiss her.
She inpatiently yanks his clothes off.

JACK
Hold on, slowy

MAGA E
Har d!

She reaches under her dress, pulling off her underwear. They
begi n having sex. She slowy starts withing.

CONTI NUED:

JACK
This feels so good

I NT. LIVING ROOM - NI GHT

Jack and Maggi e, post-glow, clink glasses and swal | ow. They
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have food in front of them The only source of light is the
screensaver on the TV.

JACK
| wasn't expecting that.

MAGA E
(Sarcastically)
Don't women throw thensel ves at you?

JACK
They do
(beat)
not |ike you, however. It's like a
wei rd bucket |ist thing they have

Jack Smirks as he pulls her closer, wapping his arm around
her. She flips through the TV channels.

MAGAE E
Don't let it go to your head.
JACK
(Sarcastically)
Me, | would never
MAGAE E
yeah ri ght

A KNOCK is heard fromthe door. Jack gets up to nake his way
to the door. He stops before opening it and pulls out cash
fromhis pocket. Jack opens the door. A DELIVERY DRI VER
stands with his head down, reading off a bag.

DELI VERY DRI VER
Order for Jack?

JACK
That' s me.

The driver | ooks up.

DELI VERY DRI VER
Oh, shit, Jack Ryder, what are you
doi ng i n Boul der?

JACK
Just hangi ng around
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The Delivery Driver |ooks over at Jack. Jack tries to block
his view into the house.

DELI VERY DRI VER
(whi spering)
Don't worry. Secrets are safe with ne.

JACK
How rmuch?

DELI VERY DRI VER
38.79

JACK
Here take a hundred

They exchange the cash for food. Jack closes the door behind
him He sits back down on the couch. Opening the bag, he

pl aces a plate in front of Maggie and one for hinself. Maggie
sits up and starts to eat.

MAGAE E
(chew ngQ)
This is amazing

He nods. They both sip fromthe gl asses. She changes the
channel on the TV. He raises his hand.

JACK
St op
(pause)
| |ove his novie

Jack sits up and the edges of his seat. He |ooks like a kid
on Christmas day. Maggie takes a picture of him

MAGA E
Is this the one where he falls in | ove
wi t h-
JACK
Pl ease don't say it!
~ MGE
(giggling)

Robot ?

We hear Jack SIGH He rubs his eyes before answering.
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JACK
(muffl ed)
No
(pause)
he falls in love with the personality

MAGA E
That bel ongs to a robot.
JACK
Vell yeah
(pause)

Technical ly

MAGAE E
So technically, he fell in love with a
robot .

The sound of feet STOWING up the stairs is heard. The door
to the basenent opens, and we see Phil cone out.

PHI L
Where the hell have you two been?

The two separate fromone another. Jack junps off the couch.

JACK
We got you food.

He raises the enpty bag.

| NT. KITCHEN - N GHT

Jack sits across from Maggie and Phil at the table. Maggie is
finishing up her food. Phil is slowy eating jacks food. Jack

stares with each bite he takes. Phil points to the food
noddi ng his head each time he bites into it.

PHI L
(rmuffl ed)
This is good
(beat)
Way didn't you get sonething for
your sel f?
JACK
(sarcastically)
Ohl did
(beat)

Don't worry
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MAGA E
He just ate it fast

They both | augh. Phil sits back, pushing the food away from
hi msel f.

PHI L
(0
(beat)
can you give us a mnute, sweetheart

MAGA E
Yeah of course

She gets up fromthe table and wal ks out of the room Phi
| eans over the table.

PHI L
(whi speri ng)
Didn't you learn the first time?

JACK
(whi spering)
This is different. She's not |ike her.

PHI L
(whi speri ng)
We came here to work, not for you to
go on your revenge tour

JACK
(whi speri ng)
it was your idea to keep her here

PHI L
(whi speri ng)
To work Jack, to Work

JACK
(whi speri ng)
It'1l be fine

Jack sits up in his chair.

JACK
| have it under contro

PHI L
Let me show you what | was working on
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JACK
We' Il be back, nags

She waves as they | eave the room

| NT. RECORDI NG STUDI O

Phil picks up a bass before sitting in a chair. He noves up
to the conmputer. Jack wal ks into the recording room W hear

a beat being played through the headphones.

JACK
Am | good to go?

Phil raises his thunb, nodding his head. W see Jack get
close to the mec.

JACK
Moving on, I'mtrying to do it

we hold our m stakes over our heads

trapped like rats in a nmaze

(beat)

"(beat)
why can't we escape this bad drean?

I NT. LIVING ROOM - DAY
We hear the door CREAKING as it opens slowy. Becca creeps
her way in, holding Benny in her arnms. She softly closes the

door behind her. She puts himdown on the floor, and he roans
around the room

BECCA
Go, you find daddy

BENNY
Daddy!

| NT. BEDROOM - DAY

We hear the faint SHOUTI NG Jack junps out of bed. Maggie
slowy starts to wake up.
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MAGGE E
Good nor ni ng

JACK
There downstairs

MAGGE E
VWho is

JACK
My famly

Maggi e snaps out of her norning fog. She sits up in bed. Jack
is running around the room piecing hinself together.

BENNY (QO. S)
Where are you?
MAGA E
| s that your son?
JACK
yeah
MAGA E

So that neans-

BECCA (O S.)
Jack!

Jack junps up and down, putting his pants on. He | eans over
ki ssing her on her forehead. He stops in the doorway for a
nmoment and nods his head before he | eaves.

| NT. HALLWAY

Jack mekes his way to the top of the steps. He tries to | ook
out over the railing. The SOUND of footsteps is heard com ng
up the steps.

BENNY
Are you up here, daddy?

He waits for Benny to reach the top. He pretends like he's
hi di ng.

BENNY
| found you!

JACK
Ch no, you found ne
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Becca conmes up halfway up the staircase.

BECCA
What are you doing up there all al one?

JACK
It's nice to see you to

He picks Benny up and wal ks down the stairs. Becca extends
her arnms out for a hug, and he wal ks right past her. She
stands there for a nonent. She tries to |l ook up the stairs
before she follows jack

| NT. KITCHEN - DAY

Jack puts Benny down on one side of the countertop. Becca
stands on the opposite side with her hands pressed onto the

BECCA
So
(beat)
how s it been out here?

JACK
It's been fine, better now that ny
little man is here

Jack tickles benny, and he squirns, alnost falling off the
countertop

BECCA
And Lip?

He ignores her playing around with Benny.

JACK

Did you m ss daddy?
BENNY

Maybe
JACK

Do you think momy m ssed ne?
BENNY

| don't know

(pause)

Mommy, did you?

BECCA
VWhere i s she?
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JACK
So you flew al nost 6 hours
(beat)
to start another fight

She pulls Benny off the counter, putting himon the floor.

BECCA
Play in the other room sweetie

I NT. LI'VI NG ROOM

Benny skips out of the kitchen and into the living room He
digs around in the bags pulling out toy trucks. He starts to
pl ay around on the table.

| NT. KITCHEN - DAY

Jack | ooks around the fridge, pulling out randomitens from
t he cabi nets.

JACK
(muf 1 ed)
W aren't together anynore

BECCA
And you are no saint either, jack.

He starts pouring cereal into an enpty bow , avoiding eye
cont act .

JACK
We both made our choices. Becca
(beat)
right or wong?

She strai ghtens her body. Jack pours the mlk into the bow.
He begins to | ook for a spoon in the drawers.

BECCA
So why am | the only one paying for
m ne
(beat)
Ri ght ?
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He pulls a spoon out of a drawer. Jack finally |ooks at her.

JACK
because you don't care about it

BECCA
finally, M. Perfectly fine says what
he's been wanting all al ong

JACK
What happened to us?
(beat)
W were never like this

The sound of FOOTSTEPS com ng down the stairs is heard. Jack
pi cks up his bow and wal ks around the counter. He stands in
front of the doorway to the living room

I NT. LIVING ROOM - DAY

Maggi e tries to sneak out of the house. She doesn't notice
Benny | ooki ng up at her. He waves, and they share a | ook.

BENNY
Are you one of ny dad's friends

MAGA E
| guess so

She turns to see jack blocking Becca's viewinto the living
room

MAGG E( CONT' D)
You nust be Benny. Your dad tal ks
about you all the tine.

BENNY
Were best friends

MAGA E
VWow
(beat)
t hat nmust be so fun

She gets down on her knees to be on his |evel.

MAGA E
Do you mnd if | play with you?

He digs through the bag again, finding another toy care
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BECCA (O S.)
Wiy is that so hard for you?
(beat)

Wiy is it so hard for you?

We see Jack's back as the argunent starts to intensify.
Maggi e switches spots with Benny. Wth her back now facing
hi s parents.

BENNY
No, no, no
(beat)
that truck can't do that. He only goes
to the dunp
MAGAE E
Sorry, | haven't played with trucks in

alittle while

JACK(O S.)
You want nme to be honest!
(beat)
| feel like you never |oved ne!

A harsh slap cuts the insult short. Benny turns around.
Maggi e pulls himback to face her. Becca | ooks past Jack to
see her.

BECCA
and you
(beat)
Pl ease don't touch nmy kid

Becca nmakes her way around the room picking up the toys.

MAGA E
You are so rude-
BECCA
Do you think he cares about you?
(beat)

your just another name on a long |ist

JACK(O S.)
It's time for you to | eave.

Becca throws the bags over her shoul der. She reaches for
Benny's arm He pulls away.

BECCA
Come on. We're | eaving
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BENNY
No, | want to stay with dad

In one swift notion, she grabs himby the arm She was
pi cking hi mup and heading to the door. Jack grabs her arm
before she fully gets out the door.

JACK
Leave himwi th nme

BECCA
How dare you say that!

JACK
Tell me |I'm wong

Silence. They stand there for a nonent.

JACK
Exactly

She pulls her armfree fromhis hold. She wal ks out.

JACK
Pl ease don't do this in front of him

Maggi e wal ks to the doorway where Jack is. He wal ks out
before she can get to him

EXT. DRI VEWAY DAY

He foll ows Becca as she gets closer to the car. Becca opens
the doors, throwing the bags in the car. She puts Benny into
his car seat, strapping himup

JACK
Wul d you stop for a second

She gently closes the door to the car.

BECCA
You caused this!

JACK
Don't -

BECCA

Not you
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She points to where Maggie is.

BECCA
Her

She starts to wal k toward her. Jack steps in front of her.

BECCA
You'll be lucky if you even see him
before he's 18

She opens the door to the car, slanmng it once she's inside.
We hear the shift of GEARS as she backs the car out. Jack
noves around the car as she goes further down the driveway.

Maggi e wat ches fromthe doorway. The gate slowy opens, and
Jack hangs his head with his hands in his pockets. W see him
pull sonething fromhis pocket and put it in his nouth. An
exhal e of snoke follows. Maggi e wal ks inside.

I NT. RECORDI NG STUDI O LATER

Jack is asleep on the floor. Enpty bottles sprinkled around
him Phil stands over him holding a glass of water. Phi
slowy pours it on his face, sitting once the glass is enpty.

PHI L
Time to get up!

JACK

(gaspi ng)
VWhat the hell!

PHI L
Cone on. W have to finish the | ast
coupl e of songs

JACK
Proj ects done
PHI L
No. It's not
(beat)
get off the floor. You are a grown

man.

Jack wipes his face with his shirt. He props hinself up using
his arnms, still sitting on the floor.

PHI L
you want to drink like a sailor. You



59.

have to deal with the consequences.

He crawl s up onto the couch nearby.

PHI L
Let's put a nice bow on this al bum
E. P., whatever you want to call it
JACK
How | ong do we have | eft?
PHI L
Well, we have five days till we have

to fly back to New York. Then 3 or 4
nore days after. Then you HAVE to have
to performat the norning show.

JACK
"1l do sone covers
PHI L
That coul d work. What did you have in

m nd?

He stretches out over the couch.

Si | ence

JACK
| haven't given it that nuch thought.

PHI L
' mgoing, to be honest with you

PHI L
Al'l your doing is running away from
your probl ens
(beat)
the both of you, but YOU RE just
running in circles

JACK
| just thought -

PHI L
What ? That the situation was going to
fix itself.

JACK
W' ve been headi ng down that road for
a while. It was only a matter of tine.
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Phil stands up.

PHI L
Do you renenber what | used to cal
you guys?

JACK

The two kites dancing in a hurricane-

PHI L
Exactly. The extrene of the extrene

Phil extends his arm holding his hand out.
PHI L

Let's wap this thing up. One or two
nmore songs, and | think we're done.

Jack takes his hand. Phil pulls himup. They pick up two
guitars, shooting riffs back at one anot her.

PHI L
| think it'll work out for you in the
end

JACK
| hope so.

PHI L
You sonehow al ways figure it out.

Si | ence.

JACK
What if we cover a George Harrison
song?

PHI L

Sounds expensive

Jack grabs the guitar. He is playing the strings for a nonent
bef ore si ngi ng.

JACK
Let it roll across the floor



61.

| NT. GREENROOM

Jack's back is to us. W see he has long hair. He sits in a
bare room scrolling on his phone. A knock on the door is
hear d.

PHI L
It's showtine, kid.

He gets up, following Phil out of the room
| NT. HALLWAY

They wal k side by side down the hall. Al ong the way, Jack
gets handed his guitar. He swings the strap over his head
onto his shoul der. They take a few nore steps, and he gets
given a cable that he plugs into the guitar.

The hum of the crowd is faint in the background. The group of
peopl e behind himstays off to the side. He takes a cigarette
out of his pocket, lighting it with the curtains pulled back.

The light shines on him and the crowd erupts.
| NT. STAGE

He exhal es a cloud of snoke. He takes it all in before
stepping to the m crophone.

JACK
How s everyone doi ng tonight?

The crowd shouts.

JACK
That's good to hear.

AUDI ENCE 1
| love you!

JACK
| love you to randomface in the
crowd.

He steps back, taking another pull fromthe cigarette. A
m xture of | aughs and cheers is heard fromthe crowd.

JACK
(Exhal i ng)
Are you guys ready to hear sonme mnusic?
(beat)
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It's alittle different
The crowd screans.

Jack strunms his guitar, warmng up. He stops a drumkick into
the actual song. He starts to play the guitar in the
Cari bbean rhyt hm

JACK
Back in the club, aroma all around me

The crowd stands, dancing to the beat.

JACK
| feel like Rodman the way |I'm
r eboundi ng.

EXT. CITY STREET- N GHT

The streets are crowded with people exiting the concert.
Leaves fall off the tree. W see a nan wearing a bl ack
hoodi e. He checks his phone and then | ooks around the street.

MAGA E(O S.)
Hey!

Jack turns around. She fixes her hair as she

JACK
Hey.
MAGA E
Well, this is awkward.
JACK
Alittle.
They share a | augh.
JACK

What brings you to New York?

MAGG E
Phil pulled sone strings for nme. |
work with himat the studio.

JACK
Good for you.
She | ooks around. The streets are still busy. Fewer people

are wal ki ng around.
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MAGA E

Are you waiting for soneone?
JACK

No. Are you hungry?
MAGA E

Ri ght now?
JACK

Yeah. Unl ess you have other plans
MAGA E

| could eat.
JACK

Perfect, | have a spot around here.

They start wal ki ng down the bl ock, side by side.

MAGG E
Is this weird? | feel like this is
odd.

JACK

[t's OK, we're fine.

Silence. They make a left at the end of the bl ock.

JACK
How | ong have you been here?
MAGG E
About a nonth. 1 think.
JACK
Are you enjoying it?
(beat)

Turn here.
The two nmake another turn. Jack wal ks ahead of her.

MAGA E
It's been an adj ustnent.

Jack stops short, and she bunps into him

JACK
| love this place
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MAGA E
| ve never been
JACK
No way.
MAGA E
It's nmy first time in New York.
JACK
Ri ght. Sorry.

Jack opens the door, holding it. She wal ks t hrough, and he
foll ows.

| NT. RESTAURANT

AdimMy Iit area with low tables and | eather chairs is
scattered around the room

JACK
You're going to love this place.

A wai ter approaches, and Jack holds up two fingers. He brings
themto a table in the back. They sit across from one
anot her. The nmenus are placed in front of them

MAGAE E
How s Benny doi ng?

He's scanni ng the nenu.

JACK
He' s okay

Jack stops. He | ooks up fromthe nenu.

JACK
Sorry about everything

MAGA E
| should be the one apol ogi zi ng. |
shoul dn't have gotten in between you
and your famly.

He grabs her hand. She | ooks at it, then back at him

JACK
It was inevitable.
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MAGA E
VWhat was?

JACK
Thi s whol e situation

The waiter returns with two gl asses of water.

WAl TER
Are you ready to order?

Jack points at Mggie.

MAGA E
Can | have the cheeseburger and fries?
WAl TER
O course, and for you, sir?
JACK
Sane t hing
The waiter nods, and they hand hi mthe nenus. He wal ks away.
Maggi e notices jack is still holding her hand. She pulls it
back.
MAGA E

So. Here we ware

JACK
Here we are.

She shrugs he shoulders with a nervous | ook on her face.

JACK
Do you renenber when we net?

MAGA E
(sarcastic)
OCh, how could | forget

JACK
Good ol e Dennys

MAGA E
Great pancakes

JACK
Not sure about that. Do you mss it?
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Kind of. Everything noves so fast here
and there that it noves too slowy.

JACK
Wel conme to the past ten years of ny
life.

He |l eans back in his seat. Maggie leans in closer to him

MAGAE E
(whi speri ng)

Are you sure you're okay?

JACK
Yeah. Why?

MAGA E
Well, when | left, you weren't doing
so wel |

JACK

| was nmuch nore worried about Benny.
He leans in. They are face-to-face.

JACK
And you, of course.

They kiss. He pulls back after a nonent.
JACK
By the way, |'m supposed to neet sone
reporter here. She's going to wite a
profile for ne.

She snaps out of his charm

MAGA E
So you want ne to | eave?
JACK
No, | didn't want you o be surprised.

She smles. He checks his phone.

JACK
She'll be here in alittle. Do you
want to sit next to ne?

66.
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MAGA E
Sur e

up and sits next to Jack. He slides over slightly.
hi s arm around her.

MAGGE E
| saw the end of your show

JACK
What'd you think? It was ny first show
in a couple of years.

MAGA E

It was good, a little sappy but good.
JACK

well, that-
MAGA E

|"mkidding. It was great.

opens, and VANESSA, 28, wal ks in. She | ooks around
Jack waves, and she wal ks over to the table.

VANESSA
| didn't know we were allowed to bring
a friend. | would ve got ny boyfriend.

He's a big fan.
Pul l'ing out a pad, phone, and pencil from her bag

VANESSA
Can | say | ama big fan? Coll atera
Damage got ne through a devastating
breakup in ny senior year of college.
So thank you.

smles. She talks as if Maggie isn't there.

JACK
You' re wel cone.

VANESSA
And now I'd like to return the favor
by witing the best damm profile to
hit the page. So how about we get down
the brass tacks and bl ow this thing,
right out of the water?

Jack nods hi s head.
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JACK
Sur e

A waiter cones to take her order.

VANESSA
l'Il have the house sal ad

The waiter |eaves. She begins to flip through her notebook.
She stops at a page filled with marks.

VANESSA
Now | know we're here to tal k about
t he new al bum but do you think your
absence has strained your relationship
wi th the band?

JACK
' mnot sure. None of us have tal ked
since | said | wanted a break.

VANESSA
Why cone back now?

JACK
| tinkered around with some new sounds
and thought it was the right tinme-

VANESSA
You' re responsi ble for a generation of
nmusi ci ans trying to be the next you.
How does that make you feel ?

JACK
Like I can't nmess up. | have to be
perfect. Wiich | haven't been. No one

is.

The waiter returns, placing the salad in front of Vanessa.
The beer in front of Jack. She takes a bite before
conti nui ng.

VANESSA
s there any truth to this nystery
girl blowing up your relationship with
Becca?

He sits up in the seat, taking a sip of his beer.

JACK
Al fairy tales. Sonmething people like



you are fond of

VANESSA
People |ike nme?

JACK
Reporters.

VANESSA

VWll, who isn't?
Si | ence.
VANESSA

Speaking of fairy tales, are you and
Becca expecti ng baby nunmber two?

JACK

No. Not that | know of.
VANESSA

Aren't you still together?
JACK

It's not that sinple.

VANESSA
WI!l she be joining you on tour?

He takes a few nore sips fromhis beer.

JACK
Maybe. | don't know.

She leans in closer to Jack.

VANESSA
And what's her relationship WTH Jack
W | der ?

MAGA E

Were friends.
VANESSA

Friends don't sit that close next to
each ot her -

Jack | ooks at his phone.

JACK
Ti mes up.

69.
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Vanessa checks her phone. Jack gets up, knocking his drink
over on the table.

JACK
Sorry.

Maggie tries to clean the table. Maggie stands foll ow ng
j ack.

VANESSA
It's fine. It was nice to neet you

JACK
(sarcastically)
Yeah, you too

VANESSA
| have to say. You're a puzzle.

She sni | es.

VANESSA
Especially the picture you paint with
those grisly lyrics on your first
coupl e of al buns. How does it feel to
be a-

Jack slans his hands on the table, spilling the rest of the
dri nks on her | ap.

VANESSA
VWhat the hell -

JACK
The interview s over

VANESSA
| know that. Why are you freaking out
on ne?

JACK
Because you're nothing but a vulture!
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This has fuck all to do with the new
music. It's about picking nme apart.

Jack throws her phone on the floor and tears up the notes
left on the table. She stands up

VANESSA
What are you doing? | don't have a
backup!

JACK
Good.

VANESSA
How am | supposed to wite the
article?

JACK

Do you call that an article?

VANESSA
Yeah, sone of us have actual jobs, you
prissy tenperanental as-.

Maggi e pulls himout of the restaurant.
EXT. QI TY STREET - N GHT

They get away fromthe restaurant before they stop. Jack
paces back and forth. Maggi e wat ches.

MAGA E
VWhat the hell was that-

JACK
(shouti ng)
That is why | took a break. That Is
why | was very content living in that
little bubble in bunble fuck!

MAGG E
Cal mdown. It's over.

JACK
You woul dn't -

MAGA E
Pl ease don't yell at ne!

She | ooks around. People are stopped and staring. Sone are
taking pictures. W see the flash. She pulls up to keep
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wal ki ng. He | eans up against the wall. She stands in front of
hi m
JACK
Sorry
MAGA E
You didn't have to explode |ike that
JACK
What did you want ne to do? Tell the
truth?
MAGA E

It woul d've taken |l ess energy to do
that than your little show

JACK
My show? | was protecting you-
MAGA E
You don't need to! | can't deal wth

t hi s.

She starts to wal k away.

MAGA E
It was nice to see you

She gets to the end of the street; she waits to cross. Jack
catches up wth her

JACK
Wait. |I'msorry.

MAGA E
You're like a kite dancing in a
hurri cane.

JACK

VWhat does that nean?

MAGA E
You live in pure chaos.

JACK
It's what ny life is. If you can't
handl e that, then-

MAGA E
| "' m al ready | eavi ng.
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She tries to wal k away; he grabs her.

MAGA E
Let nme go

JACK
What do you want fromnme? I'mtrying.

MAGAE E
| don't know. Maybe that was our
problemfromthe start.

JACK
We both didn't know. Everything just
happened.
Jack | ooks down at his hand, still holding her hand. he lets
gol
JACK

Let nme at | east take you hone.

MAGAE E
| can find ny way.

She takes a step in the street. A car speeds past her, and
she junps back onto the sidewal k.

JACK
"Il order us a car.

She nods.
I NT. CAR (MOVING - N GHT

Maggi e | ooks out the wi ndow as they drive through the busy
city streets.

JACK
Do you mnd if we stop at ny pl ace
first?

MAGA E
For ?

JACK

It's on the way.

MAGGE E
oh, well then, yeah
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The car stops.

JACK
Do you want to conme up?

MAGA E
Do you want ne to conme up?

JACK
No pressure.

He grabs his bag and cl oses the door.
She' s hesitant.
Maggi e grabs her bag, follow ng jack.

| NT. APARTMENT

Jack opens the door to his apartnment, throw ng his bag on the
floor as he wal ks in.

Maggi e | ooks around, amazed at the space.

MAGG E

There's no way you live here.
JACK

| don't. Well, | haven't yet
MAGG E

Such a shane.

JACK
We just noved in.

MAGA E
So your back wth-

JACK
No. Me and Benny.

He sits down on the couch. She awkwardly stands by the door.

JACK
Are you hungry?

MAGG E
Actual ly yeah. We never got to eat.
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JACK

What are you in the nood for?
MAGA E

Mexi can.
JACK

There's a spot down the street if you
want to go.

MAGA E
| want to go hone.

He gets up, wal king past her to the door. He holds it open
sarcastically, notioning for her to wal k out. She grabs her
bag and wal ks out

| NT. HALLWAY

jack cl oses the door behind her. They begin to wal k down the
hal | .

MAGG E

| think I know what your issue is.
JACK

VWhat issue?
MAGG E

You don't like to be alone, do you?
JACK

Nice try. | was alone all day today.
MAGG E

You know what | nean.

He stops. She turns around, wal ki ng backward a few steps
bef ore st oppi ng.

JACK
| don't.

MAGA E
You want soneone to be with you for
the little things. Go out to eat. Walk
ar ound.
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JACK
Who doesn't?
MAGA E
So you admt it?
JACK
| can function on ny own. | thought

you wanted to go home?

MAGAE E
I f you think you can handle it.

They start wal ki ng again. She presses the button for the
el evator. They wait for a mnute before the doors open.

EXT. SIDEWALK- NI GHT
They wait in front of the building.

MAGA E
Wy don't you have security?

JACK
What's with all the questions?

MAGA E
|"mtrying to get to know you. It's
what ordi nary people do when they |ike
each ot her.

He | ooks past her as if she's not there.

JACK
You al ready know everythi ng about ne
that you coul d want.

MAGA E
VWhi ch nmeans?

JACK
What do you want ne to say? That |
rather stay at home watching Star Wars
al | day.

MAGAE E
[t's a start.

A car cones barreling up the street; we see the lights as it
gets closer. Maggi e opens the door and gets in.
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JACK
Wien am | going to see you agai n?

MAGA E
It could be tonorrow or never again.
Who knows?

He sm | es.

JACK
Maybe you shoul d' ve been an actress.

MAGA E
It's never too | ate.

She cl oses the door the car starts to drive off.
EXT. CAFE SEATI NG

Benny and Jack sit outside. Benny holds a cone with a big
scoop of ice cream Jack drinks a m | kshake.

JACK
Sl ow down, ben. You're going to nake a
ness.

BENNY

But it's dripping

JACK
Use a napki n.

Jack hands him a coupl e of napkins. Benny w pes the dripping
ice creamoff the cone.

JACK
Not for that. Your face.

Jack w pes benny's face.

BENNY
Where's your friend?

JACK, WHAT FRI END?

BENNY
The girl's nmomy was nad at her.



JACK
She-
BENNY
| s she going to be ny new nonf
JACK
| don't know. But nmomry will always be
your nom and | wll always be your

dad. No matter what.

A stranger approaches the table. He waits for jack to
acknow edge him

JACK

Can | help you?
FAN 3

Congratul ations, man, I'ma big fan
JACK

Thanks. For what ?
The fan takes a step back.

FAN 3
You don't know?

JACK
Look. I"'mout with my kid if you want
a picture-

FAN 3
You're back on top of the charts, bro.

Jack reaches into his pocket. he holds it to his ear.

BECCA (O S.)
Hey.

JACK
What's up?

BECCA (O S.)
| just wanted to congratulate you. |I'm
sure you al ready knew, and |I'm
probably I ate.

JACK
| just found out. | didn't know

78.
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FAN 3
(whi speri ng)
"1l take the picture now.

The fan pulls their phone out. Jack throws up a peace sign

while still on the phone. He wal ks away.
BECCA (O S.)
Well, look, I don't want to take up to

much of your time. If you want nme to
get Benny so you can celebrate, it's
not a probl em

JACK
It's ok; | rather stay with him 11
see you next week.

BECCA (O S.)
Wel |, congrats, you worked hard, and
you deserve it.

JACK
Thanks, Becca.

He presses the phone, putting it down on the table. He | ooks
over at Benny. He is playing around with the ice creamon the
fl oor.

JACK
Ch no. Let's get you cl eaned up.

He picks himup, holding himin his arm Benny points.

BENNY
| made an ice cream cake

JACK
It | ooks so good. Let's leave it for
sonmeone el se to enjoy.

We hear the phone ring.
| NT. APARTMENT- DAY

Maggi e turns her phone over. W see Jack's nane |it up on it.
She presses it raising it to her ear.

MAGA E
Hey.



JACK(O S.)
Are you free tonight?

MAGA E
| don't know, it depends. Wat's the
occasi on?

JACK(O S.)
|"mnot sure you've heard, but I'"'ma
bi g deal again.

She rolls her eyes.

MAGA E
Oh real ly?

JACK(O. S.)
and | don't think it woul d' ve been
possi bl e wi t hout you.

MAGAE E
So what did you have in m nd?
Si | ence.
JACK(O S.)
Sorry. I'mout with benny.
MAGAE E
Tell himl said hi. So...
JACK(O S.)
Oh yeah, um | haven't thought that
far ahead.
MAGA E
Should I just come over?
JACK(O. S.)
Probably, Well 1'Il see you later.
MONTAGE

She throws her phone onto the couch.
Maggi e di gs through her suitcase.
Cl othes are being thrown up in the air.

She wal ks out of the roomwith a black dress on
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She nods her head no.

She tries again: a t-shirt, jeans, and a | eather jacket.
END MONTAGE

| NT. LOBBY NI GHT

Jack is waiting, |eaning against the front desk, scrolling on
his phone. A car stops in front of the building. Maggi e steps
out. She stops at the door.

She tries to push. It doesn't open. She tries to pull. It
doesn't open. Jack | ooks up to see her prying open the door.
He presses the button unlocking the door.

JACK
My bad.

MAGA E
Don't you have a buzzer in your
apartnent ?

They hug, and he wraps his arm around her shoul der as they
wal k.

JACK
The nmovers broke it. The doorman is on
stri ke or sonething because | haven't
seen them since | noved in.

| NT. APARTMENT

They wal k into the apartnment. It's pitch bl ack.

JACK
(whi speri ng)
| think batman is in here.
MAGAE E
(whi spering)
What ?
JACK

Just pl ay al ong.

He hol ds her hand as they walk further into the room W hear
a bang.

JACK
Come out Bat nman
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They stop. The lights turn on.

BENNY
|"mjustice

MAGA E
You'll never get us!

She runs to the other side of the room Jack trips over
hi msel f. Benny junps on top of him

JACK
Ah, you got ne!

MAGA E
To sl ow

BENNY

You can't beat the bat hook!

She junps up on the couch. Benny junps in front of her. He
hol ds up a toy hook. He throws it at her feet. She falls. He
runs up to her.

MAGA E
You sure got us!

Jack slowly crawl s over to Benny.

BENNY
Justice works sw ft

Jack stands up, hovering behind Benny. He hugs himfrom
behind, lifting himin the air.

BENNY
Ah!

JACK
You forgot about the hug bandit!

Benny squi rns out.

BENNY
['lIl be back.

He runs out of the room Jack sits next to Maggie. She sits
up.

MAGA E
Was that our date? Please say yes.



JACK
Wel | duh.
Si | ence.
JACK
You really should be an actress.
MAGG E
Well, who knows. | want to finish
school
JACK

We could make this work. Nyu is around
t he corner.

MAGA E
| s that your way of asking nme out?

JACK
If you want it to be.

Benny runs into the run.

BENNY

D d you ask her already?
MAGAE E

Do you want ne to stay, little one?
BENNY

Maybe. Can | be batman agai n?

She sni |l es.

MAGA E
kay.
JACK
Real | y?
MAGA E
Yes, I'mfinishing school first. That

cones first.

JACK
O course.

They hug.
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JACK

By the way, | appreciate the band tee.
MAGA E

Pl ease don't make fun of ne. It's al

| had.
They share a | augh. Benny sits in between them

FADE TO BLACK.



