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One of the most pivotal moments in my 
life was when I saw how lighter skinned 
Latinos were better treated than I was, a 
brown girl. Back then I had no idea of 
colorism, I simply thought that it was 
because of the environment I grew up in, a 
white neighborhood, that I didn’t match. I 
always remember watching telenovelas, 
Teresa or Rubi, where the female lead was 
so attractive they could get anything or 
anyone they want. Of course they were 
light-skinned, had light eyes, and to rub 
salt in the wound most of the leads were 
mixed with some form of European. So, all 
that on top of my uncle’s girlfriend telling 
me I’d be more attractive if I stayed out of 
the sun when I was a young teen; you can 
guess how that affected my mindset for 
high school and beginning college. 

For almost all of high school I've would 
buy lighter shades of makeup, I’d stay out 
of the sun, really anything to appear fairer 
in terms of complexion. I genuinely 
thought that my life would be easier if I 
passed than living as a brown girl. To be 
honest I knew I hit the lowest of the low 
when I was considering rhinoplasty, 
looking at whitening creams, and mind 
boggling enough how to even change my 
eye color. I know I know, that’s insane. But 
that perspective changed once I entered 
college when I was finally surrounded by 
more people who looked like me. More 
variety in complexion, and by the end of 
my first year I was determined to restore 
my former complexion.  



At the beginning of the spring semester, I 
was still a little lost on “what” this project 
was and stressed a bit on what aspect of 
colorism I should focus on. But the thing 
about colorism within the Latine 
community was not only is it just 
controversial within itself but it’s a whole 
deeper thing than just skin tones. It’s 
generational trauma of hatred against 
each other (thx Spain) and has 
resemblance to the Spanish Caste 
System, a system used during colonial 
time to rank rich Spaniards and the 
indigenous. And that’s when it clicked, 
rather than focusing on one aspect of 
colorism. It’d be interesting to bring to 
light the contrasting views and rope in 
Chuck’s advice with typography. It’s 
become a response to all the criticism, if I 
can’t be too light or too dark, not this but 
that then what color should I be? 

Finally for the installation I was set on 
creating: a motion graphic piece, an 
experimental book, a poster, and add 
some interactivity with wall slips. During 
the creative process I didn’t use any visual 
asset that would be too heavy since I’m 
mostly using typography, so I ended up 
utilizing pixel gradients for the 
background of the animation, poster, and 
throughout the experimental book. When I 
was working with the type I wanted to use 
a sans serif font, a nice clean and modern 
font. Why? Because colorism is still 
occurring to this day, I settled with 
Acumin. What I enjoyed about this 
typeface was that it had a variety of 
weights, which was perfect to really try to 
evoke how all Latinos are different but at 
the end of the day we’re all Latino.  
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When creating the animation, it was 
important that I include the point of 
views/messages for both sides. This was 
also the perfect time to include Spanish, 
Spanish is my first language I was proud to 
include my native language. Originally it 
would be projected but due to placement it 
had to be changed to a screen monitor. In the 
end, it was a blessing in disguise since the 
colors would be brighter. With the usage of 
typography, I utilized different weights to get 
my messages across, but I felt like 
something was lacking. I then settled on 
changing gradients for the background with 
certain skin tones aligning with specific 
messages. For the animation to not have an 
awkward ending, I made sure to animate a 
loop, that way it would loop more smoothly. 

When it came to creating the books, I was 
set on two books; one for the lighter end of 
the spectrum and the other one for the 
brown/darker end. But then came the 
question on presentation, layout, and 
binding. I didn’t want to give one book more 
special treatment than the other. I’ve been 
taking an experimental book class with 
Professor Roni Gross, which really made me 
rethink what a book is, what makes it 
interactive, and how structure/binding plays 
a big role in the book. For this installation, an 
interactive experimental book would be 
perfect. After past projects in that class, I 
settled on a ‘Z’ structured bind. This 
structure would treat both books equally and 
wouldn’t have a set front or back, it could be 
opened both ways that way neither end 
would be superior. When creating the 
content, I really wanted the viewer to 
question “Well, what color is right?”. To add 
an interesting element, in the bind I used 
skin-toned beads to capture interest.  



Using the different weights of Acumin, I 
included messages of both good and bad on 
both ends. “light and desired” to “too light” 
or “too dark/brown” to “brown and proud”. I 
wanted the visual content to go back and 
forth on the pros and cons about skin color. 
The sizing of the book was important; I 
settled on a 6”x5” book. I mostly favor small 
books but with the structure it would be an 
intimate but moments of curiosity 
experience. For the printing process I was 
set on different textures again to highlight 
the different aspects of colorism. I printed on 
cardstock, US letter paper, fine paper, and 
vellum. I knew that with typographic 
exploration it would print differently on each 
media. Especially with the vellum there 
would be interesting moments of 
transparency and overlapping with the rest 
of the content. 

Lastly for the posters and wall slips, I treated 
them as voices of criticism. Incorporating a 
bilingual message of the community’s point 
of view on how no matter what shade, we’re 
happy with neither. I wanted to viewer to get 
their hands on this issue and ponder the 
question on “what is a Latine” in terms of 
skin color. The wall vellum slips contained 
questions of “too light” or “too dark” framing 
the screen monitor and the book. This 
project helped me call out the hypocrisy and 
controversial views of colorism within the 
community. I hope that with this project it’s a 
building block for others to start undoing this 
generational trauma of self-hate and rather 
unite us all based on our morals. We’re 
hardworking loving people, with our own 
unique and diverse identity. We are ALL 
Latine, I would like that message to solidify 
with future generations, so no one feels 
ostracized, superior or inferior.  
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Deere for the guidance 
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