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NOTE FROM THE EDITOR 

I am excited to introduce Volume 14 of Dissenting Voices, a student engineered e-Journal 
collaboratively designed, authored, and published by undergraduate Women and Gender 
Studies majors as an extension of their Women and Gender Studies Senior Seminar at SUNY 
Brockport.  This volume showcases the work of five passionate feminist scholar-activists who 
poured themselves into their contributions to the project.  
 
Dissenting Voices grows out of a course learning structure where Women and Gender Studies 
students reflect upon their undergraduate experience in the discipline and, through 
engagement, activism, and synthesis of acquired knowledge, establish a theoretical foundation 
to inform future feminist practices. Course readings comprise students’ discipline-specific 
interests, enabling an intellectual forum in which students dialogue on a women and gender 
focused topic. This work culminates in a meaningful capstone project grounded in 
contemporary and emerging feminist scholarship. 
 
“Our Voices”, a progressive narrative written collaboratively by the authors with each 
contributing a sentence and building off that which came before, can be read as a manifesto of 
sorts. A call to action. “Embrace unapologetic feminism. Disrupt the norm!” “Our Voices” hints 
at the range of perspectives to come while reminding us that the connecting thread between 
them all is resistance to oppression in its various forms.  
 
In the pages that follow, you’ll read about the role of the Italian Mafia and organized crime in 
both creating queer spaces and the exploitation of queer communities and dollars in mid-20th 
century New York City. You’ll follow one author’s journey as she seeks to unravel the 
connections between the hypersexualization of Black and Latina women in the music industry 
and the exploitation of sex workers more generally, leading to the argument that "playing into 
'controlling images' is not only a form of resistance, but also a form of ‘exploiting’ men for their 
sexual fantasies and fetishizations of the female body". You’ll witness one author’s brave, poetic 
account of life at the intersection of invisible disability and visible queerness.  You'll read a 
blistering critique and call-to-action to the National Democratic Party by another passionate 
voice. Finally, you'll be introduced to the activist poetry of another artist-scholar that invites us 
to use our voices to stand against the actions of the current political administration. Please 
engage carefully with this heartfelt and mindful collection of scholarship, art, and activism 
presented by our Women and Gender Studies Senior Seminar Class of 2025. 
 
The volume cover art, collaboratively conceived by the authors represented within, is a direct 
response to the current socio-political moment we are facing in the United States. It features 
an image of a rainbow-colored raised fist choking a fanged snake above the text, "No Mercy for 
Fascism". A version of this same image was used in advertising material created for an on-
campus Solidarity Stroll planned and carried out by the scholars represented in this volume.  
 



2  DISSENTING VOICES 14 (2025) 

Finally, I would like to acknowledge the following people who have helped to make this issue of 
Dissenting Voices possible: a huge thank you to Pat Maxwell, our Managing Editor of this 
publication. Thank you to Dr. Milo Obourn, Chair of Women and Gender Studies, for your 
continued support of student activism and scholarship—even when (especially when) it creates 
a stir. And as always, thank you to Dr. Barbara LeSavoy, the founding faculty member and long-
time Executive Editor of Dissenting Voices, for your brilliance, your vision, your persistence. And 
thank you to all of you, our readers.  
 
With voice and fists raised in resistance,  
 
Bek Orr 
Associate Professor, Women’s and Gender Studies 
Executive Director, Dissenting Voices 
 
*Note* The essays appear in alphabetical order by first name, an editorial decision borrowed 
from a feminist practice in the 1970s of forgoing patriarchal surnames as identifiers. For 
example, the Lesbian Herstory Archives extensive collection of books and monographs is 
organized by authors’ first names.   
 


