My Daughter and The Exterm nator
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PHI L:

TADALI A:

VI RG N A

Cast of Characters

28 years old. Tall and
beautiful, intimdating aura.
The type of girl you love to
be Iiked by but fear to be
hat ed by.

45 years old. Calm soft
spoken.

23 years old. Tall and Lanky,
bi g ent husi astic eyes.

20 years old. Small but
t ough.

52 years old. British
accent, wal ks with a sense
of entitlenment and never one
pl ace at one tinme. Al ways

t hi nki ng about sonet hi ng
negati ve.



SCENE 1

Weal th that | ooks |ike the first snow. Untouched
and taken care of. Wiite, grand, el egant. High
ceilings and shining floors, books that haven’'t
been read, on nodern book shel ves that slant side
ways on purpose. A |eather couch, a fur blanket. A
gl anorous | ooki ng puppy that lay on the fur,

wat chi ng out for-cockroaches. Virginia runs out of
her bedroom She’'s zipping up her pants, putting
on her boots, getting ready for work. She turns on
a cof fee machine. She noves with a confi dent
masculinity; as if she could punch sonething. She
goes into a bathroom and applies eyeliner. As she
is doing so she notices a cockroach passing by on
the wall. She has a primand proper British
accent, which is often exaggerated when she is
telling someone how to be.

VIRA NI A
EW Everywhere! They’ re everywhere.

She wal ks back into the |iving roony pouring
herself a cup of coffee and downing it in a matter
of seconds.

VIRA NI A
Tadal i a?
She stanmmers her way into anot her room
It’s Tadalia’s room It is a ness of clothing and
books, pizza boxes, beer cans. In a gigantic bed,
sits a tiny body covered by bl ankets.
VIRA NI A
Tadal i a?
She waits.
VIRG NI A
Tadal i a?
She waits.
VIRG NI A
Tadalia?... Tadalia?. ... Tadalia?... Tadalia?. .. Tad-

Tadalia pulls her head out from under the bl ankets
weakl y.



TADALI A
STOP!

VIRG NI A
It’s the only way you I|isten.

TADALI A
If you want ne to kill nyself keep doing it. Really.

A long silence where Virginia | ooks at Tadalia
like "You did not." Finally she speaks.

VIRG NI A
So insensitive. Really. How can you say that kind of
thing to ne... and before work? Now | won’t be able to
focus. 1'Il be so horrified that nmy baby girl is..
Har mi ng hersel f.

TADALI A
Sorry.

VIRG NI A
Don’t forget your medicine.

TADALI A
| never forget.

VI RA NI A
It’s just when you go saying things like that...

TADALI A
| didn't nean it.

VI RG NI A
Now | " m worri ed.

TADALI A
No you' re not.

VI RG NI A
How can you say that?

TADALI AH
You're worried because you think you should be worri ed.
Because it’s the thing to do. But you re not actually
worri ed.

VIRG NI A
That’ s a very unfair statenent.

Tadalia looks in a different direction, thinking.



TADALI A
Don’t you ever just think about the possibility. Not
that you would actually do it, but just say, when
you' re waiting for the subway, or when your shaving
your | egs? Just the possibility that you could junp
or... you know use the razor...and your whole life
woul d be over? Not that you want that.

VIRG NI A
No. | don’'t rejoice in the thought of ending ny life,
and the fact that you do-

TADALI A
No no no, It’s not a happy thought. It’s sad. It’s an
enotional feeling. W don’t do it, | nean, sone of us

do, obviously. But it’s |like eating a carrot. W could
chonp down on a finger just as easily as a carrot but
we don’t; because it’s hard to do.

VIRA NI A
Are you doing that thing? That dark hunor thing.
TADALI A
What ? No. |’ m serious.
Virginia sits down next to Tadalia. She puts an
unconfortabl e pal mon Tadalia' s head and rubs it
i ke a puppy.
VIRG NI A
Do you really nean these things?
TADALI A
Don't worry I wouldn't... doit. I wouldn't Kil
nmyself. It’s the carrot analogy. | can’t manage
chonpi ng down on nmy own fi nger
VIRA NI A
kay. Cood.
Virginia is thinking about sonething el se.
TADALI A
Hel | 0?
VIRG NI A
Oh... hello?
TADALI A

Where did you just disappear to?



VIRG NI A
Nowher e?

TADALI A
What were you thinking about that’s so nuch nore
i nportant than ne.

VI RG NI A
| was here, with you
TADALI A
What was it?
VI RG NI A
| was- | was- | was thinking about the cockroaches...
Ckay! You got ne. You got ne. | was thinking about the

col ony of cockroaches. And how every single tinme | go
away on a business trip | cone back to a dozen nore.
And how now it feels like a city of cockroaches. Wth a
market, and a notel, and a theatre. | see little tiny
ones, babies. | see teenage ones. | see nons and dads
and grandnot hers and grandfathers. An entire city of
cockroaches and | can’t. Handle. It.

TADALI A
Go to work.
BLACKOUT
SCENE 2

A gentle room A big picture of the beach is
framed on the wall. Subtle violin mel odies play.
Virginia lays on her stomach, with her face
pressed against the air hole of a nassage chair.
MARI ELLA (30, cal mcollected, short hair and | oose
cl ot hi ng)

VIRG NI A

Knead nore. KNEAD. A little harder still.

Mariella s hand fl oats above Virginia s back.
Al nost touchi ng but not.

MARI ELLA

How i s that?
VIRG NI A

Still alittle pathetic.
MARI ELLA

Well that’s a strong word, don’t you think.



VIRG NI A
You know me Mar, | don’t need you to be gentle. That is
the | east of my concerns.
MARI ELLA
| think we all need a little gentl eness sonetines.
VI RG NI A
Not ne, it irks me. Harder! Harder. Do you ever just
stand on peopl es backs? I'mso tense | think | could
use that.
MARI ELLA
Virginia,l”man energy healer. That’s a whole different

kind of thing than what |I’mtrained to do.

VIRG NI A
| need you to push all the shit out of nmy body. | don't
want to feel a thing after | |eave.

MARI ELLA

What about feeling better? Don’t you want to fee
better after you | eave?

VI RG NI A
| d take nothing over better.

Mariella continues pressing into Virginia s back.

VI RG NI A
| didn’t nmean to cone off aggressive. | just-ny
daughter... she hasn’'t left the house in 2 nonths.
MARI ELLA
Ch wow.
VIRA NI A

Can you even i magi ne?

MARI ELLA
It nust be hard. You are very tense.
Mariella takes a little vile of Lavender and drops
a coupl e drops on her hand. She then begins to
massage it into Virginia s back.

MARI ELLA
| just put sone drops of |avender on you, hopefully
it’ll help cal myou down.

VI RG NI A

Today she threatened ne with suicide.



MARI ELLA
Oh. That’s not good.
VIRA NI A
| know she won’t do it though. | hope. | nean |I’ve seen
a suicidal person. | know what it |ooks I|ike.
MARI ELLA
Hm Well Peopl e experience things differently then
ot hers.

Mariella begins to massage at Virginia s neck. She
slowly noves up towards Virginia' s head, gently
massagi ng her scal p.

VIRG NI A
Oh ny god, sonething about the way you do that. It,
well for just one nonent | don’t think about anything.

MARI ELLA
|’mjust at the top of your crown chakra. You ve got a
| ot of tension up here.

Mariella picks up a pair of scissors. She cuts
away i nvisiable threads of negative energy.

VIRA NI A
AH Are you giving ne a hair cut now?
MARI ELLA
No, I'"mcutting away strands of negative energy that

have been hol di ng you down. So after you | eave you nmay
feel nore connected to the universe.

VI RA NA
| don’t really understand what your saying. |’ m not
the biggest fan of this... that w shy washy spiritual
nmushi ness.
Mariella takes a deep breath quietly, she shakes
her head a little as she exhales (as if to rel ease
Mariella s bad energy.)
A slight softness conmes over Virginia s eyes.
VI R NA

Do you think Tadalia, really...coul d?

MARI ELLA
VWhat ?



VI RG NA
| love her. She can be a real burden but.. | do |ove
her. And genetically. Well | don’t know Do you think
she could bite the carrot.

MARI ELLA
HmT?

VIRG NI A
End her |ife?

MARI ELLA
| didn’t mean to worry you. | mean when peopl e say that

kind of thing it can nean a |lot of different things.
just think it’s always inportant to validate other
people and their feelings. | nean it traces through al
of our mnds. It would be odd if we didn’'t consider our
nortality. I wish it were possible to avoid those

t houghts but it’s part of being human. Wen it stens
froma darker place, though, it’s inportant to know
that it’'s real and it’s serious.

Virginia sits up fromthe nmassage chair abruptly.
Mariella stops massagi ng her. She | ooks her in the

eyes.

VIRG NI A
| don’t know why she’s doing this to ne. | don’t know
why people do these kinds of thing to ne.

MARI ELLA
VWl sonetines, Virginia, things aren’t happening "to
you" they are just happening. Plain and sinple.

SCENE 3

Tadalia is hone al one. She stays curl ed under the

bl ankets, drowning in confort until it is no |onger
confortable. The sheets feel stale, the air is weak
maki ng. Tadal i a peaks her head out. She slowy pulls
hersel f out of bed with |ethargic novenent. She nobcks
her not hers accent.

TADALI A
Tadal i a? Tadal i a? Tadal i a?

She stands up, for a nonent hol ding the side of
the bed as she regai ns bal ance fromt hat

I i ght headed feeling that sonetinmes happens after
one gets up to quickly.



She notices a cockroach crawing on the wall. She
wanders over to it slowy. She puts her finger to
it and lets it crawm onto her. She holds it up
really close to her face.

TADALI A
H little cocky roachey.
She stares at it.
TADALI A

Who deci ded that |ady bugs woul d be | oved and you,
despi sed.

ANNA( O. S)
Mon®

She | ays on her bed. She puts her finger to her
stomach. She lets the cockroach craw all over her
body. She then bends down and | ooks under her bed.
She does sonet hing under it for a nonent or two

t hat we cannot see. There is always a tiny
shuffling sound in her room

She hears the front door shut. She hops back into
bed and covers her head again.

Tadal i a?

Hi gh heel ed footsteps are heard clanging their way
to Tadalia. The door opens vivaciously. Anna
stands behind it. She’'s got |long straight hair and
an obvious lip job. She’'s wearing a | ong pink
peacoat, with purple lipstick, and fashionable
boots. She’s got bags on bags all hanging off her
arns.

ANNA
Tadal i a?
Tadalia pulls her head fromthe bl anket.
TADALI A
| was sl eeping.
ANNA

No you weren’t.

TADALI A

How woul d you know?

ANNA

You weren’'t snoring.



TADALI A
|’ ve stopped snoring.

ANNA
| don’t believe you. People don’t just stop snoring.
Sonetimes they get surgery if they |like have a devi ated
septum or whatever, and then they stop. Oherwise it’s
i npossible to be a snorer that spontaneously stops
being a snorer. And how woul d you know if you’'re asl eep
when you snore. Were’'s non? Wrk?

TADALI A
She’s at her reiki healer.
ANNA
What the fuck? And you aren’t?
TADALI A
| know right.
Anna | aughs. Tadalia smles. Tadalia |ikes Anna.
They are so different they can adm re one anot her
wi th honesty.
ANNA
Can | show you sone dresses? Or is that insensitive?
TADALI A
Wiy woul d that be insensitive?
ANNA
Velllll... cause |'mgetting married and you' re stuck
i n bed.
TADALI A

But it’s not a conpetition and even if | weren’t in bed
| wouldn’t be getting married because | think marriage
is stupid and to be honest | think the way ny brain
works | would i mediately fall out of |ove the nonment |
was on mny honeynoon. But that’s just ne. So show ne the
dr esses.

ANNA
kay. So don’t tell nom because | kind of did a
ridi cul ous thing.

TADALI A
Oh no.

ANNA
So | really hate trying thing on in the store, cause
the mrrors are always so close and closed in and |
feel like | want to walk around in the thing and really

( MORE)
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ANNA (cont’ d)
get a feel for it, you know? And | nean this is ny

weddi ng, that’'s a huge deal. | wouldn’'t want ny weddi ng
dress decision to be nade in a snmall little box of a
room
TADALI A
Gettttt to the point.
ANNA
| bought five weddi ng dresses.
TADALI A
VWhat ! ?
ANNA
I’1l return the 4 once | pick the 1
TADALI A
| don’t want to know how nmuch that cost.
ANNA

Then I won’t tell you. But | used my own card. Except
for one of the dresses. Wiich is on Mns.

TADALI A
The greed is killing ne.

ANNA
You' re just as rich. W are rich.

TADALI A
Yes, but | hate being rich.

ANNA
Poor people would hate you nore than ne if they knew
you "hated" being rich.

TADALI A
Just get dressed.

Anna pl aces the bags down and slips her clothes
of f. She puts the first one on. She wal ks |i ke she
were a nodel in a fashion show.

TADALI A
Wah... That's cool.

lt’s long a white, and tight.

ANNA
| know nromwi |l hate it.
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TADALI A
But what doesn’t she hate?
ANNA
| really don’t know..
TADALI A
Exactly.
Anna wal ks back in forth in the room slowy,
performative.
ANNA

So just sit there and inagi ne you re on the the beach,
and you didn’t know I was com ng, and then boom There
| am Your big sissy. Wal king down the Al SLE

TADALI A
Yes. This dress is perfect.
ANNA
It’s not...slutty?
TADALI A
What qualifies as slutty to you again? | never get it.
ANNA
Oh stop you know slutty.
TADALI A
Vll | can tell you have a good butt in it. Is that not
al | oned?
ANNA

Momi's gonna hate it.

TADALI A
Vel | maybe part of growing up is saying "FUCK MOM

ANNA
Let nme show you the others.

She takes off the current dress and pulls out a
much nore traditional dress froma bag. She puts
it on and shows it off to Tadali a.

TADALI A
| hate this one.

ANNA
This is the one nomreserved.
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TADALI A
God you shoul d have made me guess and | woul d have
known. This one is boring. It’'s not you.

ANNA
Yeah but me... would ne really be getting married?
TADALI A
| don’t know what you nean.
ANNA
Well the real ne, that you see, isn't the nost |ovable.
You know?
TADALI A
No... cause that’'s the one | love. | don't think | can
handl e any nore superficial ness right now.
ANNA
But there’'s 3 nore.
TADALI A

Anot her day. It’s getting to ne.
ANNA (nockery)
It’s triggering you?

TADALI A
Yes, actually it really is. Wat kind of world takes
sonething |like |ove. Fucking |ove. They take it and
they capitalize on it. They capitalize on everything!
It honestly nakes ne want to die.

ANNA
You' re so nel odramati c.
TADALI A
You can’t see what | nean? At all?
ANNA
| don’t see how nmaki ng wedding dresses is a crine. |
don’t m nd spending noney on sonething that |’ wear
on one of the nost inportant days of ny life.
TADALI A
Yea you don’'t get what |I’msaying at all. Can you
| eave? | need to go back to sleep.
ANNA

Okay see you in another two weeks, in your bedroom as
al wvays. G eat hang.
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She sl ans the door.

SCENE 4
Virginia sits at a table across from Anna. Virginia
devours sessane chicken fromthe takeout container.
Anna wat ches.

ANNA
You okay Monf

VIRG NI A
Yea, why?

ANNA
You' re kind of eating that |ike an ani mal.

VI RG NA
It is an animal, it was an ani nal

ANNA
Huh?

VI RG NI A
The chi cken.

ANNA
You seem wei rd.

VI RG NI A
Maybe it’s because of ny healer. She told ne that often
tinmes after a session people get really hungry. It’s
hard work, being heal ed.

ANNA
Ww. Yeah, you hadn’t nentioned the reiki thing.
Tadalia told ne about it.

VIRG NI A
Oh right, I hadn’t seen you in a while then | guess.
You tal ked to Tadalia today?
ANNA
Yep.
VIRG NI A

| haven’'t even bothered since |’ve been home. She’'s
really triggering, do you find that?

ANNA
Now you sound |ike her.
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VI RA NI A
OH no!! Pl ease no!

Anna and Virginia begin to | augh.

ANNA
|’ m not worried about her.

VI RG NI A
You' re not?

ANNA
Not in the slightest. She’s just a big old drama queen.

VIRA NI A
She al ways has been.

Virginia slows her eating.

VIRA NI A
Did you pick up the dress today?

ANNA
Yeah | di d!

VIRG NI A
Isn’t that once badass dress!? That’s the dress of an
enpower ed worman. A successful |awer getting marri ed,
not some ditsy dress.

ANNA
For surel

VI RA NI A
You don't like it?

ANNA
| didn’t say that!

VI RG NI A
| can hear it in your vocal fry.

ANNA
In my what?

VI RG NI A
VWhat is it?

ANNA
|’ mjust considering a couple of options.
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VIRG NI A
Okay. | nmean it was a ot of work reserving that dress.
Work and noney, but that’s okay. You' |ll have to show ne
this other dress.

ANNA
Sure, but another tinme would be better. I'mtired of

trying things on. EW

A cockroach wanders down the table. She junps up
and so does Virginia.

VI RG NI A
JESUS CHRI ST. This is getting out of hand!

ANNA
How has it gotten so bad!?!!

VIRG NI A
| don’t know Anna. It is getting ridiculous at this
point. | can’t handle it. I'’mcalling an exterm nator.
Toni ght .

BLACKOUT

SCENE 5
Tadalia is in her bed, snoring. A buzzer rings. Then
anot her buzzer. It happens over and over until suddenly
Tadalia jolts awake.

TADALI A
What ?

She rushes out of bed, half asleep. Overwhel ned,
they don’t usually have guests. She’s in her
underwear and an oversized shirt. Her hair is in
severe tangl es. She peeks her head out of her
bedroom door. The front door buzzes again.

TADALI A

VWHAT DO YOU WANT?
She screans into the abyss.
Anot her Buzz.

She tips one toe out of the room |ike putting a
toe into a lake to see how cold it is before
diving in. She makes her way out of the bedroom
how soneone may nmake their way past crashi ng waves
at the beach. Wth focus and precision slowy, yet
sonewhat chaotically.
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Anot her buzz.

Finally and inpul sively, she just runs to the
door .

She peeks through the peephol e.

TADALI A
VWhat the fuck?

She opens it ajar There stands Phil. He is tall
and | anky |l ooking. Dinples in his cheeks, an
interesting haircut. He's dressed |ike a

ghost buster. Equi pped with all the cockroach
busting essenti al s.

TADALI A

Hel | 0?
PHI L

Howdy! Are you Virginia Cconnally?
TADALI A

Nope.
PHI L

Oh... |Is she here?
TADALI A

She’s not. Who are you?
PHI L

Phil. The exterm nator.
TADALI A?

What ?
PHI L

Did no one tell you I was com ng?
TADALI A

| think there may be a m st ake.
PHI L

Hmm .

He pulls out a daily organizer.

PHI L

Cockroach exterm nation 3/10 at Virginia Cconnally’s
house 209 West Banks street.



17.

TADALI A
Vll, | think nmaybe you shoul d | eave because we don’t
have cockroaches.

Phil watches as two pass by on the wall.

PHI L
| just saw three.

TADALI A
You’ re hal | uci nati ng.

PHI L
Qop, there went the fourth, and the fifth, wow six!

TADALI A
Fuck.

PHI L
Unfortunately nmy boss would get mad if | left wthout
doi ng ny j ob.

TADALI A
Fuck your boss!

PHI L
| would. | nean he’s a very sexy man, with long hair
and a creepy noustache but he pulls it off.

TADALI A
| don’t |ike your hunor.

PHI L
| guess | could tell nmy boss that ny client would
prefer Jereny. He’s a stand up comic on the side.

TADALI A
So you’'re not gonna |l eave until you... kill them

PHI L
Yea.

TADALI A
Dammit. VWAit one second.

She shuts the door and runs to her room She
| eaves Phil standing and waiting.

She runs back to the front door, wearing pants
now. She opens it and lets himin.

He follows. They sit on a little bench near the
door, kind of awkwardly in the house but not
fully.
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PHI L
Ni ce house!
TADALI A
Does it hurt?
PHI L
Huh?
TADALI A
Does it hurt them when you kill thenf
PHI L
Vell, I’mnot really sure. They haven’'t done any
st udi es.
TADALI A
O course they haven't.
PHI L
Yeah. | guess it is kinda nean. It sucks in a |ot of
ways.
TADALI A
It probably hurts.
PHI L

But it’s a poison. So maybe it’'s |ike dying from
dri nki ng too nuch?

TADALI A
O ODing?

PHI L
Yes, |ike that!

TADALI A
Poor little guys.

PHI L
It is sad. God you’ ve got ne thinking about how sad it
is now This is ny job! You re ruining nmy job- What’s
your nane?

TADALI A
Tadal i a.

PHI L
That’ s pretty. You're ruining ny Job Tadali a!

TADALI A
And you’'re, Pete the exterm nator?



19.

PHI L
Phi | !
TADALI A
Ah, yes!
They sit inalittle silence. Until Phil feels
awkwar d and he stands.
PHI L
It seens |ike an appropriate tine to begin the process.
TADALI A
Wi t!
PHI L
Wy ?
TADALI A
You nmade nme |l eave ny roomw th all your buzzing.
PHI L
Oh, Sorry about that.
TADALI A

You woke nme up frommny nap and It really nesses ny
whol e day up to go right froma deep interrupted sl eep
into a massive cockroach genocide so can we just give
it alittle noment before you begin killing innocent
[ives?

PHI L
Sure. But you should know that | get very unconfortable
in silence. So if it’s gonna be a silent couple of
monments | don’t know if I'Il be able to handle it.

TADALI A
Why? Do you get unconfortable?

PHI L
| don’t know. It’s just howit’s always been. And I
al ready know you hate ny hunor. So not being able to
make a joke in the silence is gonna nake it even
har der .

TADALI A
It’s not a date. You don’t have to entertain ne. You're
about to kill a lot of bugs, it’s not the nost romantic
thing in the world, so you really don’t have to
entertain ne.
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PHI L
kay.
They wait in silence. Phil squirns in alittle,
finally talking.
PHI L
What do you |ike to do?
TADALI A
You couldn’t handle it, the silence?
PHI L
| really couldn't.
TADALI A
| wonder why.
PHI L

Vell it doesn’'t help that ny famly kinda, they see ne
as a nediator in alotta ways. So |'mused to just
keepi ng the dinner table full of conversation, you
know?

TADALI A
Then you shoul d change your business to nediating.
Medi ating conflict, that’s a nmuch ki nder profession.

PHI L

But | don't like doing it.
TADALI A

And you |ike killing cockroaches?
PHI L

| don't "like" it. |I do like wearing this stuff though.
TADALI A

It | ooks stupid.
PHI L

That’'s why | like it.

She doesn’t respond. Phil watches sonet hi ng.

PHI L

| saw two nore. You guys have got it bad.
TADALI A

Yea... So? Wy are humans so greedy?
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PHI L
Oh | don't know.
TADALI A
| think it’s sort of stupid to live on |and and expect
not to see other creatures.
PHI L
Yea.
TADALI A

And | hate how nmuch they pick and choose. Sone bugs are
hat ed, sone are |loved. A hanster is a pet, but if a
rat, an animal that |ooks SO SIMLAR to a hanster cones
into the house...everyone goes ballistic.

PHI L
People like to choose favorites and | east favorites of
t hi ngs | guess.
Anot her sil ence.
PHI L
kay, | hate to break it to ya... but | really should
start the exterm nation.
TADALI A
What if | protested it. What if | chained nyself up to
your Kkilling equipnent.
PHI L
| feel like you ve already sorta done that with your
presence and |I'’mnot gonna |lie protesting never worKks.
TADALI A
VWhat ??? It’s how revol utions are nmade. It does too
wor K.
PHI L
| gave up in it recently.
TADALI A
The point is that you don’'t ever give up.
PHI L
Wel|l you sure as hell are showi ng off that point.
TADALI A
|’ m sorry.
PHI L

It’s okay! | didn’t nean to conme off nean.
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TADALI A
It was a little nmean soundi ng.
PHI L
Ch, Sorry.
TADALI A
Sorry I"'mjust alittle sensitive. | haven't seen

anyone ny age really, except ny sister in a very |long
time. My nomdoesn't really listen to ne talk she just
batters me with criticismand then when I finally open
up she’s never listening. So I'ma little |oopy, or in
a weird nood tal king to you

PHI L
It’s okay. You don’t seemthat |oopy. | wasn’'t
expecting to neet soneone cool today so |I am pleasantly
surpri sed.
Tadalia smles, then she realized sonething.
TADALI A
Did you see ne in ny underwear before?
PHI L
Huh?
TADALI A
Okay good.. Never m nd.
PHI L
What ?
TADALI A
| said never m nd.
PHI L
But now you’' re doing the thing where you al nost say
sonmet hing and then you take it away. | hate when people

do that. They're the same kind of people who like to
break hearts.

TADALI A
What are you tal king about?

PHI L
They alnpbst give it to you, and then they take it away.

TADALI A
Li ke when a girl says no?
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PHI L
NO Li ke when you are seeing a person and you really
I i ke each other and everything is going well and then
they just | eave. But what were you saying...before?

TADALI A
| just realized that for a good portion of our neeting
each other | was pant |ess. But | guess | had the door
covering ny |lower half.

PHI L
Real | y!?!'? That’s so funny! How did | not know?

TADALI A
| don’t know but | amrelieved.

PHI L
Wiy weren’'t you wearing pants?

TADALI A
Ckay, don’t get any weird ideas. It was cause you woke
me up and I was overwhelnmed with all the buzzing so |
just sorta ran to the door and came too once | had
al ready opened the door w thout pants on.

PHI L

| see.
TADALI A

Yes.

Anot her sil ence.

PHI L

So what do you like to do?
TADALI A

You al ready asked ne that.
PHI L

But you never answered.
TADALI A

| guess that’s true. Well for a while | |iked draw ng

recreations of what | would | ook |i ke under different
ci rcunst ances.

PHI L
What do you nean?

TADALI A
Self portraits sorta.



24.

PHI L
Yeah, | get that... but what do you nean "under
di fferent circunstances"?
TADALI A
Like me if | grew up in the countryside. Sanme genetics
and stuff, like ny eyes are the sanme but ny body is
different because | only eat natural food fromnmny farm
PHI L
That’ s a funny i dea!
TADALI A
Thanks.
PHI L

Do you nmake them for other people?

TADALI A
| made one for ny nom It was her if ny dad had never
left. That didn’t go over well.

PHI L
VWhat did she ook like in that?

TADALI A
Vel | she was heavi er because people are always fatter
when they have sonmeone to | ove. Cause they can rel ax
and like watch T.V with soneone and binge ice cream
together; and if they accept you...you feel sort of off
the hook to eat however you please. But even though she
was fatter her eyes glowed nore and she wasn’t uptight.
She | ooked prettier. | painted it so that it |ooked
i ke she was gl owi ng an aura of orange.

PHI L
Can | see it!?

TADALI A
She threw it out.

PHI L
What ?!

TADALI A
Yeah she hated it. | didn't think it was of fensive but
| kinda get it now.

PHI L
But still you.. Made it.
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TADALI A
That’ s not how everything works. Sonetines what you
meke of fends people... even though you nade it.
PHI L
| guess that's true... Wuld you ever be down to nake
me one?
TADALI A
Oh... uh... Yeah. | guess. | haven't done it in a
whil e. Cause |’ve been kind of depressed.
PHI L
Maybe it would hel p you feel better.
TADALI A
Unh... nmaybe. What circunstances would you |i ke changed?
PHI L
Me if | were a fanobus nusician.
TADALI A
That’'s | ane.
PHI L
What do you nean!? | actually wite songs so it’s not
entirely unrealistic.
TADALI A
You wite songs?
PHI L
Yeah.
TADALI A
Are they good?
PHI L
| don’t mnd em
TADALI A

Well the thing with you being a fanobus nusician is it’s
just not specific enough.

PHI L
| don’t get it then. Howis you growing up on a farm
any different.

TADALI A
It’s nore specific. A huge part of who | am cones from
growing up in a city. It changes very specific parts of
me to not. Like ny body inmage problemis nuch |ess
around trees instead of private school girls.
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PHI L
Ckay. . .

TADALI A

"Il get nore specific for yours. Hm™m How about it’s
you on a tour through md Europe with your first al bum
that’ s quickly becom ng a huge hit... so quickly that
you' ve never had to kill a cockroach in your life for
nmoney. But also at the sanme tinme , you' re | osing your
current girlfriend because you' re never around enough.
| could totally paint this version of you.

PHI L
That ones kinda sad and happy. Way can’t | be
successful and in a relationship.

TADALI A

That’ s rare.
PHI L

Is it really?
TADALI A

Very rarely do you get to have two good things at once,
at least | think so.

The door opens with a | oud kerplunk. There stands

Vi rginia.
VIRG NI A
TADALI Al
TADALI A
Yes not her ?
VIRA NI A
YOU VE RISEN'!'I'T YOU RE QUT OF YOUR BED'!'I'l YOU RE QUT
OF YOUR ROOM Who is this?
TADALI A
The exterm nator that you so kindly never told ne
about .
Virginia runs to Tadalia and holds her in an
over beari ng hug.
VIRA NI A

My baby is on the other side. She has fought and
survived a maj or depression; and the exterm nator is
here! WOO0O
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TADALI A
Mom st op.

PHI L
It’s okay, it’s kind of sweet.

TADALI A
It is definitly not sweet.

She pulls away, and | ooks at Phil very seriously.

VIRG N A
So has it been done?

PHI L
Uh what ?

VI RG NI A

Have you destroyed our popul ation of repul sive
little creatures of disgust.

Phil waits for one nonent.

PHI L
Yes | have!

VIRG NI A
Hoor ay! Hooray Hoor ay!

nia picks Phil up and begins to do an odd

Virgi
ttle dance with him

Tadal ia and Phil have a nonent of eye contact, she
wi nks at him

BLACKQUT

scene 6
W're in Mariella s healing room Eerie neditation
musi ¢ plays. Mariella sits with her eyes shut. Virginia
hol ds a crystal near Virginia s body, but not touching.
She drifts it across her body.

VI RG NI A
| don’t think it’s working.

MARI ELLA

You don’t have think. This kind of process is beyond
the intellect.

VIRA NI A
Not hi ng i s beyond ny

n | know everything and |
know that | don’t think

tell ect
I |ike this.
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MARI ELLA
Well you don’t even have to like it.

Mariella continues noving the crystal across her
si de.

VIRG NI A
They still exist; everywhere. It’'s a nightrmare of m ne,

a ni ght mare.

MARI ELLA
The cockroaches?

VI RG NI A
Yes, what el se?

MARI ELLA
It’s not unlikely that you m ght need the exterm nator

to conme a couple nore tines.

Mariella floats the crystal above Virginia s head
for a good | ong m nute. She knows what she’s

doi ng. The novenents feel powerful. There is a
gravity to the way she floats the crystal from
chakra to chakra.

VIRA NI A
Have to have himcone AGAIN. WHY is that!? That is just
SO strategic isn't it? I’msure that they have a way to
rid the house conpletely the first and only tine but
they hold it back so that they can nake a little extra
dough. Ri di cul ous.

MARI ELLA
O maybe it's just hard to get rid of them conpletely,
the first tinme. You know it’'s funny to think of, but
exterm nating the cockroaches... it’s sort of |ike
heal i ng the negative thoughts we carry around in our
heads. You don't conpletely heal on the first therapy
session with me, but the nore you conme, the nore you
heal .

VIRG NI A
O, you have the capability of healing ne the very
first visit but you don’'t, because you want the noney.

MARI ELLA
Ch Virginia, if | had the solution | would have
certainly given it the first time you cane to ne.

Virginia quiets for a couple nonments.
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MARI ELLA
Are you thinking about sonething that worries you? |
can feel a major blockage right at your connection from
heart to earth.

VI RG NI A
What ?

MARI ELLA
| sense you’ re thinking about sonething new.

VIRA NI A
On! Yes. You're right. My daughter.

MARI ELLA
The ol der or younger daughter?

VI RG NI A
Tadalia. It’s never Anna. Anna is doing fine and well,
except for sonme potential wedding dresses that are a

bit disturbing and make nme question her sanity, | nean
why woul d you want to get married looking |like a
harl et ?
MARI ELLA
Maybe that’s what she I|ikes.
VIRA NI A
Well that’s not what | |ike, and | am her nother after
all. But Yes Tadalia. She cane out of her room
MARI ELLA
What ???? That is such a beautiful thing to hear
Vi rginia.
VIRA NI A

And then she went right back into it.

MARI ELLA
It’s like her little snail shell of sorts. It’s bound
to outgrow her at sone point; just give it tine. Wy
did she leave her roomin the first place?

VI RG NI A
The exterm nator.

MARI ELLA
Hm . Well if the exterm nator didn’'t get the
cockroaches to | eave at | east he got her too!

VI RG NI A
| hadn’t thought about it like that.
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MARI ELLA
How d he do that?

VIRA NI A
Vll she was the only one hone and he needed to be |et
in so | guess he buzzed the buzzer over and over until
she let himin, which sounds a bit obnoxious, but then
| came home and there they were.

MARI ELLA
| s he young?
VI RG NI A
Yea he’s practically a kid. | have a nei ghbor who is

very fond of him otherwise I'd get a different one.
But | suppose |I could use the three strikes policy.

MARI ELLA
And what is that?

VIRA NI A
| use it when | am enpl oying people. If they do one
thing wong they are marked down, a second tinme they
are marked down again, and a third tinme they' re fired.

MARI ELLA

That’ s a very...extreme way of dealing with things.
VI RA NI A

Well it’s business, it’'s different then let’s say...

rei ki healing. You couldn’'t get rid of a client even if
you wanted to!

She bursts out into laughter. Mariella forces an
unconf ort abl e | augh.

SCENE 7

Anna and Tadalia sit in Tadalia s room surrounded
by wedding invitations. Anna applies |ipstick and
t hen ki sses each card until she needs to apply it
again for a stronger kiss mark. Tadalia |ays
across the floor, an extra whiff of joy in her

aur a.

TADALI A
You sure you don’t need hel p?

ANNA
No of fense, but your |ips aren’t as vol uptuous as m ne,
peopl e woul d probably be able to tell.
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TADALI A
None taken. Isn’t it funny? Al this work you' re doing
for your own cel ebration?

ANNA
What do you nean?

TADALI A
Nobody is really gonna take huge notice of the kiss
mark on their invitation.

ANNA
Ww, thanks for the great support.

Anna ki sses anot her card.

TADALI A
|’mnot saying it’s bad. I’mjust saying it’s funny.
ANNA
Sure.
TADALI A
s Mark good in bed?
ANNA
Why are you in such an obnoxi ous nood?
TADALI A
HE S NOT! ?
ANNA
| didn’t say that. | said you' re being weird and it’s

annoyi ng ne.

TADALI A
| don’t know | just, we never talk about it? | fee
like it’s a good thing for us to tal k about.

ANNA
Not nme. | in no way want to tal k about sex with you.
TADALI A
Okayyyy.
Tadalia sits up. She wal ks over to a mrror and
| ooks at herself.
TADALI A

You know you are in ny room By the way.
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ANNA
| know, cause your roomis already a ness so it won't
bother ne to bring a nessy task into it.

Tadal ia conbs through a gigantic Mat in her hair.

TADALI A
| think I'’mgetting better Anna.
ANNA
VWere you ever not well?
TADALI A
Oh no... | was just fine. Are you kidding?
ANNA
Yeah |’ m ki ddi ng.
TADALI A
Ckay.
Tadal i a gets back into her bed. She covers her
face with a bl anket.
ANNA
Real | y? Are you serious?
TADALI A
What ?
ANNA

Back into bed you go.

TADALI A
You and nmom are fucked up, do you know that?

ANNA
You' re fucked up. To be honest.

TADALI A
| would just like to connect a little in a real way,
but if you re incapable, you' re incapable.

ANNA
| " mnot incapable of connection. | nean | amgetting
married for gods sake. Wien's the last time you were in
a rel ationshi p?

TADALI A
Is that the only formof connection that you think
exi sts?
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ANNA
It’s the one that nakes babies exist in the world.
TADALI A
Thats so... heteronornmative of you
ANNA
Onh shut up
TADALI A
YQU shut up
Anna junps onto Tadalia on the bed and sl aps her
across the face.
TADALI A

VWHAT THE FUCK! ?

ANNA
You just needed that. Sorry.
Anna gets back on the floor and | ooks over the
her weddi ng invitations.
TADALI A
No one needs a sl ap.
ANNA

Sone people need a little physical thing to happen to
wake themup fromtheir one internal bullshit.

They stare at one anot her.

TADALI A
| started this whole conversation cause | wanted to
tell you sonething exciting.

ANNA
Real ly!? What is it?
TADALI A
Definitely don’t trust you at all anynore to tell you
ANNA
Conme on! You cant do that thing. | hate that thing. You
can’'t alnost tell ne sonething and then not.
TADALI A

| can do whatever | want.
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ANNA
Tel | mne!
Anna gives Tadalia a good |ong | ook of curiosity.
Tadalia crosses her arns. She | ooks away from
Anna. Holding it back
TADALI A
| have a crush
ANNA

On who!? How is that even possible.
Anna stands up and | ooks out Tadalia’ s w ndow.

ANNA
s there a hottie who |ives across the way and gets
undressed with the curtains open or sonething.

TADALI A
No. Don’t nock ne.

ANNA
| just don’t understand how the girl who never | eaves
her room coul d have a crush.

TADALI A
The exterm nator. He's ki nda cute.

ANNA
NOQO. . .

TADALI A
Yea he's a little dork and | kinda |liked his vibe.

ANNA
But he’s an extermnm nator.

TADALI A
S0?

ANNA
You don’t really hear of people |ike us...dating anyone
like that. It’s like dating a plunber. It m ght be
wor se than dating a plunber actually.

TADALI A
You're elitist. I'd date a plunber and I’d date an
ext erm nat or.
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ANNA
But you' re actually smart and kind of pretty and a
little bit intelligent, even if you don’t use it at
all.
TADALI A
Use what ?
ANNA
Your intelligence.
TADALI A
What woul d "using ny intelligence" |ook |ike?
ANNA
| feel Iike you would understand that life isn’t
forever and that we only have a certain anount of years
before we’re old and frail and because of that we nust
do whatever we can to achi eve big great things,
especially as woman! To prove that we are capable. To
make noney, to live a good life.
TADALI A
| do too know that life is finite, that's actually
exactly why | act the way | do for your information.
ANNA
That doesn’t make sense to ne.
TADALI A
| followny instinct. | try to connect to the aninmal in
me. If | need to hibernate because I’'mtoo sad to do
absol utely anything then that’s what |I’I1l fucking do.
You know | have gone through sonme pretty intense shit.
You have gone through it too! So has noml But no one
fucking tal ks about it and it’s honestly absurd. It’s
like gas lighting of the heart.
Anna takes a big deep inhale, exhales it and then
speaks with a repressed cal m
ANNA
Life ends, so we have to nake the nost of it. W can't
dwell in sad things. Dad’ s gone. It’s sad. It was his
choice. He was selfish, story over.
Tadalia gets really quiet.
TADALI A

Is that really what you think about it?
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ANNA
Well of course | cry about it. Sonetinmes in the shower
| sit on the floor and let out |like ugly ugly cries but
then | get up and go to work because I am an adult.

TADALI A
Well | guess I'mjust alittle slow or sonething.
ANNA
| guess so.
Tadal i a wat ches as a cockroach craw s by on the
wal | . She wal ks over to it. She lets it craw onto
her skin. Anna see’s.
ANNA

EW EWEWEW Wat are you doi ng?

TADALI A
You wanna give it alittle pet?

Tadalia gets close to Anna. Anna stands up and
runs across the room

ANNA
PUT IT DO GROSS! ' THAT LI TTLE FUCKER |'S DI SGUSTI NG,

TADALI A
It’s just a little tiny bit of life that exists. It’s
so much smaller than you

ANNA
But its’s sliny and has a hard back and probably eats
shit for dinner!

TADALI A
You' re ridicul ous.

ANNA
Put it down!!!

Anna is as dramatic as one m ght be to a gun being
poi nted at them

ANNA
PUT | T DO !
Tadalia smles at Anna a real creepy devilish grin

then she finally places her hand agai nst the wall
and lets it craw away.
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ANNA
You are a fucking weirdo, do ya know t hat?
TADALI A
Yeah.
BLACKOUT
SCENE 8
Anna sits on the couch with her legs laid out on
the coffee table. She's reading a cosnopolitan and
si ppi ng on one too. The door buzzer buzzes.
ANNA
Finally.
She goes over to the door and presses a button,
waits a nonent or two, and then opens the door to
reveal Phil in all his gear and holding a big
| unch box.
ANNA
Hi .
She wal ks back to her couch and picks up the
magazi ne.
PHI L
H! Wo are you?
ANNA
Excuse ne?
PHI L
| just, | didn't see you last tine.
ANNA
Yes, |I’ve heard. My nomisn’'t very happy about the fact
that you did such a shit job
PHI L
They’' re tough creatures to kill those cockyroacheys.
You know if a nuclear bonb were to go off-
ANNA
Yes, they wouldn’t die. I’ma |awer.
PHI L

And?
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ANNA
Lawyers know that kind of thing.
PHI L
| guess that naekes sense. Were is... Tadalia?
ANNA
In bed for life.
PHI L

She’' s here?

ANNA
She’ s never not here.

She | ooks back at her nmgazi ne.

PHI L
Can | go say hi?
ANNA
Say hi?
PHI L
Yeah. | uh- | had a nice tine talking to her last tine,
|"d like to say hello.
ANNA
| nean, sure.
PHI L
Cool .

Anna wat ches himfrom behind as he slicks back his
hair. He wal ks down the hall w th nervous
hesitancy to the only shut door. He knocks tw ce,
t hen again.

TADALI A ( FROM BEHI ND DOOR)
Leave ne al one.

PHI L
It’s Phil.
TADALI A
Come in.
Phil opens the door. She’s under the covers as per
usual. It’s a nmess too, as usual
PHI L

You okay?
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TADALI A

Yeah.

He wal ks towards her, then plops on the ground.

PHI L

So the bad news is | really gotta do it this tine.
TADALI A

Fuck.
PHI L

The good news is | brought you sandw ches.

He pulls out one for hinself and one for her. He
pl aces it next to her.

PHI L
Yours is vegetari an.

TADALI A
|’ m not a vegetari an.

PHI L
Real | y? Why do you care so nuch about the cockroaches,
| just sorta figured.

TADALI A
|’ ma hypocrite.

She sits up in bed and grabs the sandw ch. Like a
nervous puppy given food.

TADALI A
Thank you, though, this is nice.

She takes a bite.

TADALI A
Yum |t tastes |ike neat.

PHI L
Portobel | o mushroons are super good at being fake neat.

She eats a bit faster now.

TADALI A

It’s so good.
PHI L

Thank you.

They sit in a nonent of silence as they eat. Phi
shakes his | eg
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PHI L
| " m practicing not talking.

TADALI A
But you’'re talking.

PHI L
Peopl e don’t just graduate from defense nechani sns
i mredi ately.

TADALI A
What do you nean?
PHI L
| have to practice until |’mgood at it.
TADALI A
| always want things to happen right away, then | give
up.
PHI L

Li ke getting out of bed?

TADALI A
Uh, no. Don’t you try telling nme what to do.

PHI L
What do ya nean!?

TADALI A
Pl ease don’t nention that | amin bed, or what the
world outside of nme is Iike or try to push at all okay.

PHI L
Ckay.
Paul | ooks down at his sandwi ch and pokes at it
nervously.
PHI L
Are you in your rooma lot?
TADALI A
Huh?
PHI L
Your sister said... and then you just got defensive and
| was trying to nake a joke, but |I'’msorry about
that... If it upset you.
TADALI A

Ckay long story short the last tine | was outside it
was hot out.
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PHI L
Wah. Ckay. Like that random warm w nter day?
TADALI A
... ho.
He | ooks unconfortabl e.
PHI L
s there anything | could do to hel p?
TADALI A
What? | told you not to push and you |ike conpletely
are pushing. | always go right back to bed when | feel
pressured or pushed.
PHI L
| " msorry!
TADALI A
It’s okay. I'msorry. I'mreally sorry. You brought ne
a sandwi ch for fucks sake and |I'’m being an ass. |I'm

really really sorry.

PHI L
Don’t worry about it.

Tadal i a holds her breath and then lets out a deep
sigh. Then she tal ks really quick.

TADALI A
Just to get it out in the open and to stop being so
vague and nean | have just been really depressed and |
haven't left my roomin a long tinme. | haven't left the
house in 2 nonths and | hadn’t left ny roomuntil you
buzzed a thousand tinmes when you were | ast here.

PHI L
Oh shit... really?

TADALI A
Yeah, so thank you actually.

PHI L
Oh you' re welconme! So you' re sorta in the process of
recovering. Sorta?

TADALI A
| don’t really know.

PHI L
It’s like my silence.
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TADALI A
Huh?

PHI L
| practiced a little and then |I talked. You |eft your
roomto get me the last time | was here and then you
went back to bed. We're practicing getting better. How
are you?

TADALI A
| * m okay.

PHI L
Have any sweet dreans?

TADALI A
| had one weird one.

PHI L
What happened?

TADALI A
| was a dude. And | was al so the dudes downstairs
nei ghbor. So | got to |like, have sex with ny
girlfriend, in the dream But | also kept shape
shifting into his downstairs neighbor, hearing the
bangi ng and reacting to it. Wird dream

PHI L
That sounds fucki ng awesone.
TADALI A
It was cool .
PHI L
How d you |ike having a di ck?
TADALI A
|"ve always wanted one. A dick for a day.
PHI L
Yeah 1'’d like to be a | eshian wonan for a day.
TADALI A
Oh come on.
PHI L
What ?
TADALI A

Way not fuck a dude? You can’t do that?
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PHI L
No | didn't say that. | just think it would be cool er
to have a vagina if | could have really good sex, and
| " ve heard | esbians, they have really good sex. |
woul dn’t want to do it with a guy who just cuns and

it’s over. I'd want it all night Iong you know. If I
had the body part that allowed for all night |ong sex,
I"d want it.

TADALI A

These are crazy assunptions Phil.

PHI L
| mnot saying themas fact or sonething. They' re just
my opi ni ons.

TADALI A
Let’s nmove on, fromthis subject.

PHI L
Sorry! | didn’t nean to say sonething weird.

TADALI A says not hi ng.

PHI L
Are you | esbi an?

TADALI A
| said can we nove on?

PHI L
Sorry.

TADALI A
Way do you care?

PHI L
| " m not sure.

TADALI A
Is it because if I'"mnot you feel a little off the hook
but if I amyou feel |ike you offended a | eshian?

PHI L
Un No.

Weird Sil ence.

TADALI A
Thanks for the sandw ches.
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PH L
O course!

TADALI A
Where’ d you get thenf?

PHI L
| made t hem

She freezes.

TADALI A
Real | y! ?

PHI L
Yeah.

TADALI A
Thi s sandwi ch could be as nmuch as 22 dollars wi thout a
tip at the cafes around here.

PHI L
Thanks! It’s a passion of mne.
TADALI A
Sandw ches?
PHI L
Yeah. |’ve always been good at it. Since | was little.

It sounds funny, being a good sandwi ch maker because in
alot of ways it’s "sinple" so they say. But it isn't
"sinple" it’s nmuch harder to master then it m ght seem

TADALI A
| make shitty sandwi ches. So | get what you're saying.

Silence. Tadalia puts her hair into a pony tail.
Phi | wat ches.

PHI L
So your nom hates ne.

TADALI A
| don’t listen to the words that conme out of her nouth.

PHI L
She told nmy boss that it’s the three strikes you' re out
policy if I don't get them gone conpletely she’s gonna
make an online conpl aint.

TADALI A
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G0D SHE IS SUCH A BI TCH.

PHI L
She’s a little bitchy.

TADALI A
She’ s a gi nornous bitch.

Phil lets out alittle giggle.

PHI L
So | really gotta do it this tinme. I know I already
said that, but | just had to say it again.

TADALI A
| have a secret.

PHI L
What ?

TADALI A
| don’t want you to judge ne.

PHI L
| feel like you judge half the words that conme out of
my nout h.

TADALI A
That's a little bit true.

PHI L
VWhat is it?

TADALI A
Do you snell sonething weird in here.

PHI L
Cockroach poop. It’s usually nore subtle than this, but
| can snell it wherever I am | have a cockroach poop
radar. It may not be the sexiest skill a person could
have but shit | have it good.

TADALI A
Yeah it’s pretty gross.

PHI L
| s that your secret?

TADALI A

Yes.
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PHI L
| don't get it. It's not really a secret.

TADALI A
Don't tell nme what's a secret and what’s not a secret.

Phil |ays down on the ground. He turns to the
side. And notices sonething under the bed.

PH L
What’s t hat ?

TADALI A
Huh?

PH L
Under the bed what is it?

Tadal i a takes a deep breath. She surrenders. She
stands up fromunder the covers. She's in her
underwear. Phil 1ooks fromthe thing under the bed
to her butt, it’s a cute butt. He cares nore about
the butt than the thing now, but she really cares
about the thing. She wal ks over to the other side
of the bed. She bends down.

TADALI A
This was the secret.

She picks up a fish tank with no water. In this
fish tank a heap of cockroaches run around
chaotically. Phil’s eyes w den; he stands. The
fish tank versus the exterm nator

PHI L
WHAT THE FUCK! ?

TADALI A
| know you’ re judging mne.

PHI L
WHAT VHY! ?

TADALI A
Pl ease don’t judge ne. People don’t judge you for
killing them why should they judge ne for keeping them
alive.

PHI L
You're the reason for all the cockroaches?
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TADALI A
No.

PHI L
But you're the reason there are so nany.

TADALI A
No! They came naturally. At first it was one or two and
then they had sex and nade babi es and those babi es had
babi es and they created their little colony of them It
al | happened naturally. And then ny nom started
flipping a shit; acting |ike she wasn’t a baby
cockroach once; who grew up and had sex and nade

babi es.
PHI L
Your nmom was a cockroach once?
TADALI A
NO. | nean synbolically. Like once she was a little
tiny fetus and she grew into a baby and that baby grew
up and that grown up nade babies. | just didn't Iike
how she nonsterized these little creatures. So |
started small. Made a little kingdomfor them and it’s
been growi ng. I’ m gonna set them free one day. Wen |
get the courage.
PHI L
You are fucking crazy.
TADALI A
FUCK youl!
PHI L
It’s awesone.
TADALI A
You think so?
PHI L
Yeal
She starts to get a little dizzy. Overwhel ned
di zzi ness. She sits on the bed.
TADALI A
Sorry | feel like |I’mgonna faint.
PHI L

Oh no! Should | get you sonething? Are you okay?
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TADALI A
My water bottle is on the bedside table.

Phil grabs the water bottle and opens it. He tries
to pour it in her nouth.

TADALI A
| can still drink, 1"mnot dying. This happens
soneti nes.
She takes a couple slow sips fromher water
bottle. She takes deep breaths.
TADALI A
This sounds weird but can you hold ne?
PHI L
It doesn’t sound weird at all.
He junps on the bed and waps his hands and arns
around her back. He rubs her back. It’'s a type of
nurturing she has never once experienced.
TADALI A
|"mfeeling better.
PHI L
Good!
TADALI A

Sorry about this.
She pulls away and sits up.

TADALI A
| just can’t believe you don’t think I'’ma freak.

PHI L
You re definitly a freak

TADALI A
| know, but like. See if Anna or ny nom saw this, which
t hey never woul d because they are literally oblivious
to everything but the little world in their heads. But
if they saw the fish tank they’ d be super freaked out.

PHI L
It looks really scary and it snells bad and is for sure
a worst nightnmare of people and there could totally be
a weird show about you on |ike a snmall news channel but
your intentions are really sweet.
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TADALI A
Wwant to know anot her secret?
PHI L
Are there centipedes in your closet?
TADALI A
Huh?
PHI L
It was a j oke.
TADALI A
No.
PHI L
What is it?
TADALI A
My dad junped out of his skyscraper office w ndow when
| was six years old.
PHI L
What? |’ m so sorry, jesus christ.
TADALI A
So | uh, I think. O | know that these cockroaches are
hi m r ei ncar nat ed.
PHI L
Wbah.
TADALI A
And when | set themfree I'll be setting himfree.
PHI L
That’'s, that’s insane.
TADALI A
You're the first person |’ve ever told, both things to.
PHI L
Well, thank you for, for... telling ne.
TADALI A
| don’t know what it is about you but | feel inclined
to be alittle nore nyself with you, w thout being
ashaned.
PHI L
| know what you nean. | feel the sane.

They sit in silence
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PHI L
Shit, well 1 feel conflicted.
TADALI A
About what ?
PHI L
If I kill the cockroaches I'mlike killing your dad for
t he second tine.
TADALI A
Mhmm
PHI L
But If I don't your nomis gonna get ne fired, and this
is a good job, | need this job.
TADALI A
Never get a job you can’t quit.
PHI L
It’s a little easier said comng fromyou
TADALI A
What do you nean?
PHI L
Well it doesn’'t really seemlike you have a job... but
never m nd.
TADALI A
| am depressed.
PHI L
I s that your job?
TADALI A
Huh?
PHI L

Sorry | don’t know what |’ mtalking about.

TADALI A
No... what do you nean?

PHI L
You re really rich is what |’m saying. Sorry for not
just being out right blunt with it.

TADALI A
| know but It’s not like | have the best life in the
wor | d.
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PHI L
| know. That’'s obvious. |I'msorry.
TADALI A
| think you should go.
PHI L
Wait, fuck I"'man idiot. I didn't nmean to, |I'’msorry.
TADALI A
Pl ease | eave. Please. | just like shared a really

fucking traumatic thing with you and you' re maki ng ne
feel bad. And everyone in this house is always making
me feel bad. | hate being this victiny little brat but

| don’t have a dad anynore and | think, | know that |
remenber being so small and pretending to be asl eep on
the couch so that he could carry nme to ny bed. |
remenber that so nuch. You know this house is so clean.
We have a cleaning | ady who conmes three tinmes a week.
THREE. And ny nom cl eans for the cleaning | ady even. W
have everything. W have too nuch of everything. | know
it’s absurd. I'"'msure |like one of the carpets in the
living roomcould feed |ike 100 people. But between the
floor boards, in the cracks. Underneath the bathroom
tiles, in the pipes, fromthe corners of ny ceiling

t hese cockroaches canme. And | was feeling really dark
and they started showi ng up everywhere. And you know
sonmeone el se may have thought it was really creepy or
sonet hi ng. Li ke a ghost novie where ants start pouring
out of her eye lids or some shit. But | actually saw
these little fornms of life and they seened nore real

and natural than nmy whole famly put together. |I'm
sorry. | didn't nmean to freak out. | need to go to
sl eep.

Tadalia gets into her bed. She closes her eyes.
Phil watches her. He tries to speak but can't. He
stares at her. He stares at the fish tank. He tip
toes out of the room backwards. Watching her as
he goes. Qut of the bedroomto find Virginia, in
hi gh heel ed boots, nessy bun on her head and a

wri nkl e between her forehead aggressively chatting
to Anna in the kitchen.

VI RA NI A
H there.
Phil freezes.
VI RA NI A

What in the hell are you doing in Tadalia' s bedroonf
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PHI L
W're uh... friends?

VI RG NI A
Fri ends?

PHI L
|"msorry | know it’s not the nost professional. | came
back to do another treatnent on the apartnent and |
wanted to say H to her before |I did it.

VI RA NI A
That doesn’t make much sense to ne.

PHI L
We became friends the |ast tinme and/

Virginia wal ks over to himwith a | ook |ike she
coul d attack.

VIRG NI A
Can you explain to ne why your |ast treatnent ended up
going so terribly?

PHI L
Sonetinmes its just such a bad infestation that/

VIRG NI A
Excuses, excuses. TADALI A?

No response.

VIRG NI A

| s she okay?
PHI L

She’s fine, she’s a little sad but she’s okay.
VI RG NI A

Way woul d she be sad?
PHI L

| don’t know, | have to go.
ANNA

Not so fast.

Anna wal ks over to both of them now too.

ANNA

| have a feeling about this whole thing.
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VIRG NI A
What is it?
The two of themare like wild hyenas surroundi ng
Phi I .
ANNA
| don’t think he did any cockroach exterm nating at
all...
VIRA NI A
WHAT? Why do you think that?
ANNA
Because | think he’s been too busy taking advant age of
Tadalia's vulnerability to do his job... going to her

room meking her like him She Iikes himdo you know
that nonf? Like likes, she called it a crush.

PHI L
She di d?

VI RG NI A
She does?

ANNA
Yeah.

PHI L
| didn’t think she liked nme |ike that.

VIRG NI A
Wel | hooray for you then!

ANNA
| guess you worked your little shady ganes on her well.

VIRA NI A
Di sgusti ng.

PHI L
Huh?

ANNA
| know boys like you. | dated one in high school. A
fire man’s son. Sweet "hunble" allergic to peanuts and
ml k. Peanuts AND m | k. You can’t eat nuch of anything
when you're allergic to the both. He told ne | was his
first love and then he left ne for a retail sal esman.
He said | was too "anbitious". Wat a mysogoni st prick.
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PHI L
|’msorry to hear that but | wouldn’t, 1’'d never tel
sonmeone they' re too anbitious.. | think it’s cool to
have passi on.

ANNA

That’ s what you think now, while you ve got yourself a
l[ittle crush on the girl who DOESN T DO ANYTHING It’s
alittle easier said that done when you' re interested
i n someone who never | eaves her room showers once a
week, and gets triggered at the drop of a god dam

f eat her.
PHI L
Whah. That’s just nean.
VIRG NI A
Okay Anna this seens to be getting a little too
personal . There is one thing this kid is good for and
it’s killing these little fuckers, | want to know why
they're still here, in the thousands.
PHI L
| am here to do another treatnent, isn't that all that
matters? I’Il talk to ny boss and nake sure he doesn’t
charge you for this tine.
VIRA NI A
s Anna right?
PHI L
About what ?
VIRG NI A
You haven’t even tried to exterm nate our cockroaches.
Because you’'re too busy trying to seduce ny daughter.
PHI L
| don’t know 1'd like to think she’s right.
VIRG NI A
| paid two hundred and fifty dollars twice to have you
do NOTHI NG? This warrants nore than just an online
conplaint. This is conpletely inappropriate behavior.
PHI L

No I nmean two things can be true! | like Tadalia AND I
did the exterm nation.

Tadal i a wal ks out her rooma strut in her steps.
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TADALI A
Can you guys cal mdown? You' re interrogating the poor
guy.
PHI L
| " msorry about what | said Tadali a.
VIRG NI A
VWhat did he say?
TADALI A
Nothing, it’s fine. Nowis not the tine.
ANNA
Was he an ass to you? I’'I|l beat up anyone who nesses
with my little sis.
TADALI A
Oh cone on! Chill out! Shut up!
VIRA NI A
Al I want to knowis if | have been cheated out of ny
noney.
TADALI A
Jesus christ nom are you serious?
VIRG NI A
Uh.. yes | am Tadali a.
TADALI A
W are so loaded. |I think we could afford to be cheated

out of a couple hundred doll ars.

VIRG NI A

Says the girl who hasn’t worked a day in her life.
TADALI A

Phil, help me with sonething?
PHI L

Uh sure?

He follows Tadalia into her room

VIRA NI A

What’ s happeni ng?

ANNA
| have no idea.

Inside the room Tadalia angrilly puts pants, then
shoes, then a jacket.
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PHI L
What are we doi ng?
TADALI A
We're gonna free ny dad fromthis bl ood sucking place.
PHI L
| m sorry about what | said.
TADALI A
No you were right. I'’mjust ashanmed of the truth
Tadalia and Phil walk out into the living room
l uggi ng the fish tank.
VI RG NI A

VWhat is this?

Tadalia rips the sheet off the fish tank.

VI RG NI A

VWHAT IN THE HELL IS THI S?
ANNA

DI SGUSTI NG

They both scream

TADALI A

| was keeping themalive under ny bed.
VIRG NI A

No you were not.
TADALI A

Yes | was.
VIRG NI A

No... No no no no no.
TADALI A

They have little lives nom Famlies and brains and
anbitions...just like us. The only difference is they
don’t seemto spend their whole lives in pain. They
just scurry about crawling up nooks and crannies. They
are like us, and they aren’t. Because we think too nuch
and we feel too nmuch. So much that we decide to stuff
it all down. | can't stuff down how nmuch I m ss dad
anynore. | want to talk about it him | want to mss
himw th you guys. O herwise.. well this probably won’t
make sense to you. O herwise the only earthly thing
that feels real in this house are the cockroaches. And
"1l keep staying in bed, and I'I|l keep collecting

t hem
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Anna sits down, |ooking faint. Virginia shakes her
head back and forth hysterically.

TADALI A

But don’t worry, Phil is gonna help ne take themto the
par K.

They all stand their stunned. Anna and Virginia
besi des t hensel ves. Phil watching wi th confusion.
Tadalia with a strength in her stance, through
confi dent eyes.
SCENE 9
Tadalia and Phil sit in the grass of a park. Their
cheeks are rosy fromthe cold. They sit with the big
fish tank in front of them Tadalia |ooks Iike a deer
caught in the headlights.

TADALI A
It’s really cold out here.

PHI L
It’s kind refreshing though right? I |ove when it’s
cold. It’s kind alike a slap in the face in a good
way.

TADALI A
| forgot what cold air felt Ilike. The last tine | was
outside it was...warm

PHI L
That was a whil e ago.

TADALI A
Yes |’ve just been sitting in the sane stale air. It’s
been recycled air. This air is Iike an air of a whole
new range of possibilities.

PHI L
Humans need air and sunshine. It’s a proven fact.
TADALI A
Cockroaches too probably right?
PHI L
Them not so nmuch, | feel like they like the little tiny
spaces.
TADALI A

Do you think this will disorient then?

PHI L
What ? Putting themin sunshine?
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TADALI A
Yea.

PHI L
| think they' Il love it! They may not need it |ike you
needed it; the sunshine. But nobody hates it. Not even
cockr oaches.

TADALI A
Ckay good.
They sit in silence. Tadalia closes her eyes
underneat h the sunshi ne and cool breeze.
TADALI A
It’s kind of an enotional thing, getting rid of these
little ones.
PHI L
It nust be!
TADALI A

It feels |ike good enotional though. Like letting go of
a friend that doesn’'t nmake sense for you anynore or
cutting off hair that you mght think you like but it’s
gotten too long and there are tons of split ends and
stuff.

PHI L
Yea.

Anot her silence. Phil breathes into his hands to
warmt hem

PHI L
Are you okay?

TADALI A
Yea. Yeah | am

PHI L
| know it must be really...over stimulating out here.

TADALI A
It is alot. Before | even net you though | started
feeling this feeling that | wanted to be outside I
really did. I didn't want to do it to prove anything to
anyone though. Like I didn’t want my nomto know cause
she’d make it all stupid. |I felt like I needed a gentle
hand that woul dn’t put too much pressure on ne but
woul d inspire ne to | eave nmy house. So thank you. Cause
you’ ve ki nda been that to ne.
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PHI L
Anyti ne.

TADALI A
It’s just funny you know, | hate being hone; and I
chose to always be honme. It’'s kinda |ike those kids in
hi ghschool who hate school the nost. They’' re al ways
tal king shit about it and failing classes. But then
they finally graduate and then the next year you get
out of school and there they are out front snoking
cigarettes. Stuck init. It’s like they love to hate
it, so they'd rather be stuck hating it then to nove
on.

PHI L
Ch ny god | totally know those kids. They suck.

TADALI A
| don't want to be like them

PHI L
Are you ready?

TADALI A
For what ?

Phil points at the tank.

TADALI A
| m not sure.

PHI L
|’mjust... kind of cold.

TADALI A
Wel | fuck you then.

PHI L
I m ki ddi ng!

TADALI A
Can we just be slow about it all.

PH L
O course.

They sit in silence. Phil yawns. He stretches his
arns up; and like in an old fashi oned novie he

i nhal es a sense of confidence and exhal es as he
hesitantly waps his armaround Tadalia. For a
nmonment she stiffens up; nervous. The warm body
heat and the kind place where it derives from
tenps her in. She closes her eyes and slowy tips
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her head into the crevice of his shoulder. He

cl oses his eyes and smles. She opens one eye and
| ooks up at him He feels this and opens his eyes;
she shuts hers quickly so he doesn’t see that she
was | ooking at him He did see. He keeps | ooking
at her cute face with the roseiness. She feels his
eyes now and opens hers and they fall into one
another’s gaze. And then with al nost synchroni zed
novenent they slowy nove closer and closer into a
kiss. Then they are kissing. The kissing is

i nnocent and sweet at first but inmpulsively (Like
Tadal i a can be) she junps on top of him They
start making out. She pushes himto a |lying
position on the ground. They roll around on the
grass getting dirty and nuddy; their aggressive
bodi es knock the fish tank over. Qut pour

t housands of cockroaches. They both peak their
heads up and | ook. They don’t get up. They just
stare for a nonent, then they begin to | augh
hysterically. Tadalia's |aughing turns as

el egantly as one can into a hysterical sob.
Sobbi ng and sobbi ng and | aughi ng and sobbi ng. Phi
rubs her back in a circular nurturing notion.
Every cockroach exits. Only a few stay in the
tank. Tadalia sits up. She |ooks around her.

are free.

Bl ackout



