Becoming Grindrella
By Brandon Hernandez



“When you become the image of your own imagination that’s the most powerful
thing you could ever do”’-RuPaul

The Creation

The creation of my drag identity has been a long journey of self discovery. It's amazing how
taking on a different persona reveals so much of who you truly are. The first time I was
introduced to drag was back in high school when my best friend urged me to watch this show
called RuPaul's Drag Race. Growing up in a catholic school environment from Pre-K to 8th
grade, I had no idea what drag was nor did I have any desire to find out. As my friend would
explain the show and talk about how its a bunch of men pretending to be women, I would think
to myself why would anybody want to watch that? Why not just see real women perform. It
wasn't until I took health class in highschool that I actually learned what a drag queen was. We
walked into health class one day and my teacher had a huge photo of RuPaul on the board. She
then asked if anybody knew who this person was. Of course my friends hand shot up emdetally,
but my teacher didn't pic on her to answer. Instead she asked one of the guys in my class what
they saw in the photo. He responded “a beautiful women”. My teacher then goes on to explain
how Rupaul is actually a man who does drag for a living. This was the day I learned what a drag
queen was. While after this class [ still didn't understand entirely what made drag queens
appealing I did find myself having a lot more respect for them. Looking back I'm very grateful
that my health ed teacher took the time to explain what Drag queens are. This is something often

pushed to the side especially in public school health classes.



It wouldn't be until 4 years after this point that I started doing drag. After being at Purchase
a whole year, attending Fall Ball, and seeing other students in drag it slowly started becoming
more interesting to me. I found myself getting addicted to RuPauls Dragrace and falling in love
with queens like Alyssa Edward and Bianca del Rio because of there crazy personalities. But it
wasn't until I stumbled across a youtube channel titled “Sninthavenueproject” were you can find
a bunch of vlogs of RuPaul from the 70s and 80s. I was amazed at seeing where she started and
how far shes come, It was really inspirational.

As the sign up for FallBall (an annual drag competition at SUNY Purchase College) my
sophomore year came around [ was giving it some thought but wasn't completely sure if this was
something that I wanted to get into. This was around the time that I had just come out to my
friends, so I told them that [ was contemplating doing drag and they really pushed me to start. I
told myself that if this was something that [ was going to start that I would give it my all. I feel
like there was a little part of me that knew once I started this I was going to get addicted, and I
was right.

Looking back I don't understand why it took me so long to get interested in drag. Drag is a
combinations of everything that I like, drawing , dancing, entertaining, fashion, music. I chose
the name Grindrella as a play on words combining the gay dating app Grindr with the Disney
princess Cinderella. This was actually inspired by my super close friend Taji Monroe, Who |
knick named “Trappunzel”. I named her this because of her love for Trap music and long hair
weaves. Being that she's only about 5°2 and always wore waist length hair weaves, she would
remind me of a black version of Rapunzel. One day after she had just installed a new 30’ bright

orange hair weave my first response when seeing it was “Trappunzel Trappunzel let down your



bundles” and the name just stuck. If I could I would have kept the name Trapunzel as my drag
persona but that was not going to fly with Taji so I had to create a new one. I decided I wanted to
stick with the disney princesses theme and combined it with something really relatable and gay.
Thus the name Grindrella was born.

In creating Grindrella I wanted her to be a show stopper. I wanted to create a character that
people would see as a famous pop star, like Lady Gaga or Beyonce. Especially in the way that
these two women are able to reinvent themselves every performance. I wanted Grindrella to
never be able to be put in a box, to always have people guessing “What is she going to do this

time?”

Gender

As I got more into drag I started learning about gender studies through the lens of different
feminist theorists. I honestly did not know gender studies was a thing until this point in my life. I
did this because I found myself questioning if [ was trans because I enjoyed doing drag. I found
articles by judith butler and Bell Hooks that heavily focus and give clear definitions to many
gender terms. These terms and idea helped clear up a lot of the questions I had, and opened my
mind to the whole idea of what I thought gender and sexuality was

I learned that gender assignment is the gender you are assigned at birth. This gender is
only based on genitalia. For people who identify with the gender they are assigned at birth we
use the term Cis. Being Cis gender in a western society carries privileges as it is the default do to
the lack of education on terms like this. Gender roles are tasks and attributes that are forced on

men and women by society, they are often very exclusive. One's Gender identity is how they



identify despite their assigned gender. People may not understand this based on our western way
of education. Gender roles are ingrained in us from a very young age. We buy baby boys blue
clothes and action figures while we get baby girls pink clothes and Barbie dolls. From the
moment of birth we are taught how to act like our gender. In drag we subvert gender. We change
our physical appearance to perform as a gender we don't identify with. Although drag works to
subvert gender, it also simultaneously reproduces it. Within butler’s work Althusser a Marxist
philosopher, is referenced and shapes Butler’s view by making it clear that butler views gender
identity as a choice. butler discusses societies judgments and ridicule as stemming from prior
heterosexual experiences as opposed to individuals merely existing and expressing their own
identity. In Bell Hooks critique of Paris is Burning its apparent that she does not have a positive
view on the film. Hooks believes that that it upheld white femininity as a goal in drag to the
extent of questioning if it is being idolized. Hooks goes on to discuss her displeasure with the
filmmaker’s identity, and that she is not the one who should have facilitated it. Butlers finds
hooks review to be problematic referring to Hooks referencing Fyre and Raymond whom
asserted drag being offensive to women and rooted within the humiliation of women. This would
include disregarding the differences between transsexualism and cross-dressing. According to
Kendall Gerdes book titled “Performativity” , we learn that performativity derives from
descriptive language. In regards to the power of a speech act belonging to discourse, means that
language has power. While it may not be the person who utters it as Gerdes says, the way we talk
about subjects and the views and stigmas that can be attached to them, thus provides discourse
with power. Gerdes critiques performativity by addressing the ways it overuse has removed its

history, instead being utilized to defend the power of a subject, thus diluting it to performance



rather than performativity. In relation to transgender studies this concept can assist in reminding
us of the importance of history and how that has lead to aspects and instances today, and that we
can use that knowledge to further change and education especially on transgender studies.
Within Garber’s book, Garber explores how efforts to regulate dress also functioned as a

method to regulate gender. This was possible because of the roles, behaviors, and attributes that
are ascribed very restrictively to men and women. Clothing can be very expressive and
performative, therefore if an individual dresses how they see fit but does not adhere to the norm
this then is seen as an issue. Through the sumptuary law attempting to ensure people are
adhering to these restrictive norms, it thus hinders gender expression. In regards to individuals
that resisted the codes although they declined in the hegemonic structure, they were seen as
causing a threat to gender and a facilitated an uncertainty in a structure that desired identity to be
easily read without ambiguity. Within it is mentioned that school dress codes were agreed upon
by parents and students, in which dressing in a certain manor could impact how an individual is
not only seen but carries themselves. In regards to other categories such as nationalism and or
patriotism clothing also plays a role in which race can even be tied into. An example would be a
white man wearing the American hat is likely to be viewed as more patriotic than a Muslim
women-wearing hijab. Dress codes can impact the way in which we are treated and can be a
representative of societal status. Thearter however, functioned outside of sumptuary laws to the
extent that it began with men dressed as women. However, it impacted sumptuary laws by
blurring the lines of gender as well as was a form of resistance.

Within Teresa deLauretis, “Technology” in Technologies of Gender , she begins with

the concept of gender being sexual difference. The propositions deLauretis makes focus on and



explores, the construction of gender. The first proposition, is that gender as a construction is not
only a byproduct of the way in which it is displayed but also the process. The second is similar to
the first, in genders involvement as both a process and product. However, particularly focusing
on gender being the process as well as the product of representation and self-representation.
Thirdly deLauretis asserts that, modern day gender still functions through various technologies.
In which deLauretis means, the systems that uphold and have the power and influence on gender
are still structures that actively exist. However, despite its existence there is resistance. In that,
anything that is not the heterosexual norm cultivates “local resistance” that can also impact
gender. Lastly, Lauretis discusses the deconstruction of these systems/ institutions upholding the
current construct of gender. In which she seems to find its deconstruction particularly interesting
in regards to whom it is truly impacting, the reasoning, and whom it benefits. deLauretis,
references Althusser and Foucalt. In which she finds helpful in formulating the concept of the
technologies of gender, by mentioning Foucault’s theory of sexuality as the “technology of sex”.
This is useful in developing her first propositions by almost serving as a skeleton she builds upon
while changing as she goes within the essay. In which it was limiting by not addressing gender
and being frankly exclusive because he did not take into account the how men and women’s
practices or rituals of sexuality. Feminist theory functions to reproduce gender ideologies by,
having discourse of gender being sexual difference, which results in certain rituals being
perpetuated, which upholds the gender construct. Within Preciado, he says that gender is a
“Biotech industrial artifact” by this he means gender is an impacted by the drugs that are
developed and sold as well as media’s portrayal of sex. The changes in reproductive technologies

have transformed sex systems and gender in numerous ways. Such as providing opportunity for



individuals to transition to their true gender identities, as well as providing individuals capable of
having children access to safer forms abortion, and various surgeries like vaginoplasty also
referred to as designer vaginas, even providing discourse on the concept of not needing to
transition to align with one's gender identity. Preciado goes through the many interesting results
around sex based upon societies advancements and representations. The political technologies of
pharmacology and porn operate in opposition, by providing access to things such as hormones in
order to transition and access to pornography that is not heterosexual. However, many platforms
create ideals for sex that do not necessarily occur between non-sex workers regardless of the
sexual identity presented in them. Pornography produces technogender by, facilitating displays
of gender identity as well as sexuality that doesn’t necessarily function for a viewer of similar
background. Most pornography operates under the male gaze and therefore produces the

attributes assigned to genders within the films.



Performance

-The Process

(all the performances mention are available to watch on instagram @Grindrella_world)

Performance is the most important part of drag for me. This is wear I get the most enjoyment
and feel the most comfortable. In performance I am given the opportunity to bring to life
whatever crazy story is in my mind. Drag performers are often categorized in different
performance styles. You have queens who give more dance driven performances, others who
give more camp/comedy style performances, queens who sing live, some do more dark and
creepy performances, and the list can go on and on. Within “Role Models” & “The Fast Fuck” in
Mother Camp (1972) by Esther Newton, Newton situates drag performers within her study in
relation to other types of performers. In which she explores the similarities and differences.
Newton argues that the relationship between gender identity and sexual orientation are different.
Within the work there are several themes that surround camp, gender and sexual orientation.
Similarity would include how drag regardless of formality or profession has foundations in
theatrical styles and structure. Which leads Newton to asserting the need of the audience
presence however, noting the difference in experience between gay versus straight crowds.
Within our society exists hierarchies, and drag is not exceptions. Newton describes how the
value of youth, race, and gender function in the development of this hierarchy. In which
professional queens were on top and street queens were on bottom due to perceived lack of talent
and polish. Therefore certain queens based upon criteria would determine whether one was taken

seriously or not. Newton describes camp as being created by the homosexual through pointing



out the incongruity or by devising it, however depending upon the transformations and
juxtapositions. Therefore in relation to drag it is the creation and creativity of the individual, in
which the gay world is a “sisterhood”, and accepts/ flaunts it. Some of the double binds drag
performers face can be tied back to the hierarchy that exists. In which street queens are looked
down upon not only for their lack of polish but also how they behave openly gay in public.
Lastly according to Newton drag performers see the world as a moral arena, which the purpose is
not to uplift but the downfall. The sense of creates the more closely related as newton notes an
immoral arena.

My performances are always more dance driven since a have a good foundation in hip hop,
vogue, and heels dance ( more specifically “Femology” a type of heels choreography that is
taught by Daniel Polanco, the daughter of Willi Ninja. She has created this style of heels dance
and I have been trained by her for the past 2 years) and I am also fairly flexible. Although my
performances focus a lot on dance I do regularly borrow from other styles, for example I
sometime give emotional ballets wear I dont dance at all or I like to tap into my more dark side
and do a more creepy performance like the one I did for the 2019 Zombie Prom. (which I will go

into more details about later in this essay)

When creating a performance I first think about the space the performance will be held. I ask
myself questions like How many people will be attending? How's the lighting going to look?
Will there be an elevated stage or will I be performing on the ground level? Will I be performing
for a mostly POC audience or a mostly white audience. The answer to these questions will then

inform what song(s) I will be performing and if I should perform solo or have backup dancers.



Once I have chosen the song I listen to it repeatedly for days, memorizing every word and beat.
In this time I like to focus on the intentions of the the song. What is the point that the song is
trying to get across. For an example [ will use a song that I've performed in the past, Naughty
Girls by Beyonce. With this song it's easy for you to understand beyonce is singing about sex but
the deeper context is what I look for. For me when listening to the song it's apparent that beyonce
is singing about foreplay. It's not about the act of sex but rather the anticipation of it, it's almost
like beyonce is teasing her lover in the song. This then informs my movement in the
performance, which for this specific performance was very “Soft and Cunt” ( a term often used
in the ballroom scene). While performing this song I would imagine myself as a black panther

stalking it prey before it attacks.

Now that I know the space the performance is in, who my audience is, what song I will be
doing, and how I will perform the song all that left to do is come up with the look. This is
probably the part that I’m least skilled in. While I am very good at creating makeup looks I'm not
so good at creating costumes for the simple fact that I can't sew. That means that all of my
costumes are bought from the sale rack at Forever 21. I buy from the sale rack because I'm a
broke college student that’s not making any money doing drag yet, so I don't see the point
investing hundreds of dollars into costumes and fabric if i'm not making any of that money back.
When I start performing at payed gigs outside of Purchase I hope to start make money that I can
then put into more elaborate costumes but for now Forever21 and thrift stores is where I will be
shopping.

-Now that you know my process in creating a performance I have chosen 3 of my favorites
to explain in further detail. I also included pictures from each performance.



FallBall 2018

For this FallBall performance I really wanted my performance to be super sentimental. This
event is naturally sentimental to me because its wear Grinderella was born. FallBall 2016 was the
first time I ever performed in drag. So for this performance I wanted it to be something that
meant more to be than it did to the audience. This is an approach that I would usually never take,
but being that it was my last FallBall (I really didn't care to win because I felt like I was robbed
of last years crown) I just wanted to have fun and put on a show that I would enjoy looking back
at. For this performance I decided to only do a two song set. The first song was Dreams by
Teyana Taylor and the second was Why don't you love me by Beyonce. I picked the song Dreams
for a completely personal reason. Back in freshman year when I first got into the Purchase dance
team Sabotage there was an all girls chair dance number were they danced to Dreams by Teyana
Taylor. At this time I was still in the closet. I remember watching that dance number and wishing
I could be apart of it. Wishing that I could be sexy and sensual like them. So now that I'm
completly comfortable in my sexaulity I decided it would be fun live out this fantasie as my drag
persona. In the performance I perform the song solo and on a chair just like my friends did 4
years ago. Except this time I decided to add a whip as a prop to symbolise power and to make the
chair dance even more sexy. This song then transitions to Beyonce's Why don't you love me,
Which I chose because of a relationship I was in at the time. In this relationship it always
bothered me how my partner would struggle to say “I love you™ (later I found out it was because
he was cheating on me but that a whole nother story). Since this song related to my life so much

at that moment I felt like there was no better time to perform it. For this performance I decided to



do It completely solo. A big critique that I got at my 2017 FallBall performance was that too
much was happening on stage with dancers and props. So for this performance I wanted to strip a
lot of that back. I also wanted to make a statement that I didn't need to rely on dancers and props
to put on a show. Also towards the ending half of my set I bring out an incredible drummer
Jahleel Hill. I wanted to bring him out because I knew his drumming would compliment the song
very well. I also wanted to incorporate a live instrumental into my set because I have never seen
another drag queen at Purchase do such. I also thought it was very powerful to have a drag
queen of color and a straight male of color take the stage together. This is something you often

never see at drag shows.




Afrodisiac 2019

This performance at Afrodisiac was probably the biggest and most important performance of
my drag career at Purchase. Afrodisiac is a two day event that highlights artist and performers of
color. This performance was very important to me because I was the first drag queen to ever be
asked to perform at this event. Being that I was the first I knew I wanted to make an impact and
go really big with this performance. They had also given me a whole 15 minutes to perform so I
definitely could not disappoint. I treated this performance as if it was Grindrella’s Super Bowl
halftime show. I decided to go with a sort of Beyonce tribute performance and picked my
favorite songs of hers to do. I chose to have 4 background dancers with me and a fellow drag
queen of color Ocean Dehli join me on stage. I also had Jahleel Hill join me again in this
performance. This time Jahleel used a more marching band type of drum to pay homage to
Beyonce's 2018 Coachella Performance. The rehearsal process for this performance was
definitely very intense. Having to choreography a 15 min set was really difficult but it was a
challenge I was excited to take on. A lot of the moves throughout the set are actual moves
beyonce uses in her performances. Im super proud at how the performance turned out even
though there was a wardrobe malfunction during the performance. The top of my leotard had
broke exposing my chest after the quick change. Of course I didn't let this stop me from putting
on a great show, If anything this just made me go harder. All in all I consider this performance a
huge success and hope that they keep showcasing drag queens of color at this event. Also let me

not forget to mention that I brought in the biggest crowd of people that night.






Zombie Prom 2019

Zombie Prom 2019 was the last performance of Grindrella’s drag career at Purchase. I knew I
had to do something super big so I can leave with a bang. For this performance I wanted to play
with the creepy nature of this event and recreate a character that thought of sophomore year.
This character is a twisted clown that gets enjoyment out of other discomfort. I chose to do a
clown character because I always found it very interesting how there only purpose is to make
things more enjoyable but unintentionally do the exact opposite and make others feel uneasy. I
have grown a lot as a drag performer since sophomore year so I knew that it was time to revisit
this character. For the song I decided to go with a rendition of Love Game by Lady Gaga that
she performed on her tour “The Monsterball” and a cover of the song Crazy by Alice Russell.
With this performance I wanted to tell a clear story and theme. The performance starts off with
me doing a solo balled where I sing about me realizing that I'm crazy and being content with that
because we are all a little crazy. Then I am interrupted by my victims/ dancers, as they walk into
the scene I wanted them to act like they are drunk on there way to a party in the city. In this
rendition of Love Game the song starts with a subway train crash. My dancers act this crash out
and die moments after being on stage. As the beat slowly comes back in I bring eatch one of my
dancers back to life, but this time as mind controlled slave’s that have to listen to my orders. This
performance was not only a chance for me to explore my darker side but also my more “campy”

side.






Short Documentary

The Queens of Purchase

To incorporate more media into my senior project I decided to showcase the underground
drag scene at SUNY Purchase College in a mini documentary film. All of the footage and
interviews conducted in this short documentary was from March and April of 2018. This idea to
make a documentary came to me as [ was getting ready to attend a drag event on campus. |
noticed in that moment all of the texture, colors, and energy that was in the room and thought
that this would be a great moment to document and research more into. I figured the best way to
document this moment was to create a Documentary. By creating a documentary I was able to
visually capture the creativity and spontaneity of the drag shows. It would also give me the
opportunity to create a time capsule of this ever evolving community. My goal for the film was
to give the viewer a inside look at the drag scene at Purchase through the lens of the performers.
I directed this to be just one chapter of a larger film. In this chapter we focus only on the drag
queens of Purchase College. We follow the queens of purchase as they get into drag, Perform,
and get out of drag. I wanted the viewer to feel as if they were out for a night with the queens
that perform at the drag events. While we follow the queens through the night we get voice overs
of the queens as they talk about their past experiences with drag and their opinions on the

Purchase Drag Scene.



Going into this project I was not entirely new to filmmaking. I had shot some short scripted
films here and there but this was my first time shooting a Documentary style film. I figured the
best way to start learning was to research into how documentaries are shot. I found plenty of
generic step by step guides that were helpful but what was most helpful was talking to the
professors in the film conservator. I was able to schedule meeting with two professors in the film
conservatory John G. Young (visiting Assistant Professor of Screenwriting and Film) and Brian
Paccione (Visiting Assistant Professor of Film). They both gave me very helpful tips being that
they have themselves both shot documentaries before. Both of them urged me to “FILM FILM
FILM” get as much footage as I can at the events because any moment not recorded will be a
moment lost forever. They both said it’s better to have too much footage then not enough. I
really took this note to heart because by the time I went to edit my footage I had over 3 hours
worth of footage to compress into 10 min.

Another step I took to help me better understand how to shoot documentaries was to study
documentaries that I enjoyed watching. Paris is Burning directed by Jennie Livingston was the
first documentary to pop into my mind. In this documentary Jennie Livingston explores the
1980’s underground Drag/Ball scene in Harlem. In studying Paris is Burning I focused mostly on
the way in which Livingson used the camera to document performance. I began to notice how
personal the camera would get to the performers and the way this technique worked in capturing
the emotions behind the performers. I had not realized this until I started shooting footage for
myself. When I looked back on my early footage I felt as if [ was just recording performance.
The Performers felt very removed and quite frankly the footage was very boring to watch. When

I started using Livingstons techniques I noticed how much more personal and exciting the



footage turned out. Although it felt awkward at times to be inches away from a queen as they are
performing with a camera in their face, the shots I was getting was worth it. I also asked all the
queens if they were ok with me doing this and nobody had a problem. I noticed by using this
technique the viewers are able to feel the performance rather than just watch it. T also noticed
how the performers would feed off the camera. In a way the performers controls the camera and
It was my job as a director to follow and play off the performers actions. This sort of dance
between Camera and performer was very strange to me because it contradicted everything I had
learned about directing. I was taught that the camera controlled the scene but this was not the
case for this film.

The 1968 film The Queen directed by Frank Simon was another film I used as inspiration.
Although the most iconic scene is towards the end of the film when Crystal LaBeija reads
Harlow to filth, I took a lot of inspiration from the beginning scenes. In the earlier scenes of the
film Frank Simon captures the performers as they turn into queens. I loved the intimacy of this
moment so I incorporated it into my film. The transformative process of drag is something not a
lot of people get to see and in my opinion it is probably the most interesting part of drag
(sometimes more entertaining than the actual performance). I found it very captivating to
compare the scenes of queens getting ready in my film to those in The Queen. Although the
image(the image of men getting into drag)itself is very timeless, it's very interesting to see how
drag has changes in 40 years. Back in the 60s and 70s drag performers Idolized old hollywood
and tried to emulate that ascetic in their own drag. You see the drag queens putting on big ball
gowns, fake diamonds and pearls, and big feather boas to give the illusion of being a celebrity.

While in my film the queens get dressed in way more edgy outfits that push the ideas of gender



and beauty in different directions. Drawing inspirations from their individual culture/pop culture,
art, and fashions from different decades. This Dissonance shows the incredible evolution of drag
and made me notice that the Purchase drag scene is actually much more of a club kid space
where as the drag scene in the The Queen is definitely more of a pageant scene. A more
contemporary documentary that I also used for inspiration was Small’s World Directed by Todd
Diederich. Small’s World is a Vlog style documentary/web series that follows the life of Rupaul
Drag Race star Naomi Smalls. The tools that used from this documentary mainly focused on
sound design. I really like the style of music they chose to used in this web series, I really didn't
want to use the predictable sad orchestra style music or current pop songs. In my film I chose to
use obscure house mixes that [ had found on Youtube. I purposely used house mixes to pay
homage to the early vogue balls. I even included a snippet of Azealia Banks song Fierce which
uses samples of Dorian Corey and Venus Xtravaganza voice from Paris is Burning. Choosing
this House beat sound to drive the film really attributed to the gay club feeling I wanted to give
to the film.

Once I had a clear idea of how I wanted my film to look I began to do field work in the drag
scene. Throughout the semester I attended and captured footage of 6 drag shows on campus. The
shows included 2 Pussylands, Parental Advisory, Zombie Prom, Bubblegum ball, and Star
Whores. Being that I have already been a part of the drag scene at Purchase I know exactly who
to talk too and what events to attend. In a way I was very lucky to have already been in the
scene that I'm documenting because I already had all of the connections I needed. When
thinking of the cast for this film I wanted to highlight queens that would be able to shed light on

different sides of the Purchase Drag scene. First off I wanted to go with myself Brandon



Hernandez who's drag identity is Grindrella. I chose to go with myself because I do perform at
most of the drag events on campus. I also chose myself because I have been in the Purchase drag
scene for 3 years now and I have seen how it has changed. I also chose to highlight Ricardo
Hernandez who's drag name is Ocean Dali. I picked Ricardo because although he's been doing
drag for 7 years he has only been a part of the Purchase drag scene for 1 year. And the final drag
queen that I chose to focus on was Dimani Key who's drag name is Slayomi Campbell because
he is a graduate of Purchase College and a Past FallBall Winner. I decided not to cast drag kings
or Non-Binary drag performers because I wanted this chapter to only focus on queens. I thought
it would be better to have a more in depth short documentary on just the Queen then trying to fit
all of the drag performers in a more vague documentary.

In conducting my Interview I wanted my cast to be very comfortable. It was very
important to make my cast feel as commutable as possible while I interviewed them because I
was using the answers that they gave as voice overs in my film. I need the tone of their voices to
sound as if they were talking to a friend instead of talking to a camera. In order to achieve this I
decided to conduct the interview as a group while we did our makeup for a drag show. I just put
my phone to record and asked questions out loud and let them answer as they pleased. This
technique was very useful and got me some amazing material to work with. Right of the bat I
noticed from the first question how different Ricardo and Dimani’s drag persona’s are. I asked
both of them to describe their drag persona and Dimani started with saying that Slayomi is “[a
female]Alien being from an alternate universe.” Where as Ricardo talked about how he normally
presents himself as very Androgynous in his day to day and his drag persona is him exploring his

feminine side “I always feel like Ocean is always with me.... she never really comes off”.



Ricardo answer reminded me of Judith Butler definition of performativity “ it’s not a singular
act, for it is always a reiteration of a norm or set of norms, and to the extent that it acquires an
act-like status in the present, it conceals or dissimulates the conventions of which it is a
repetition” (Bodies that Matter). I went on to ask Ricardo why does he need to perform in drag to
explore his femininity since he already very androgynous. He explained how their are still things
that he couldn't get away with doing out of drag and things he wasn't comfortable doing out of
drag yet. Esther Newton explains this in Mother Camp: Female impersonators in America. “Even
one feminine item ruins the integrity of the masculine system; the male loses his caste honor.

The superordinate role in a hierarchy is more fragile than the supinate. Manhood must be
achieved and once achieved, Guarded, and protected.”

The interview then led into us talking about how we got into doing drag. Ricardo Talked
about how he started at the age of 13 not even knowing he was doing drag. “ At 13 I started
stealing my moms makeup and clothes when she was out the house.” I then asked him why did it
take a whole year for him to start doing drag on campus since he's been doing it for so long. He
replied with saying that he felt intimidated as a freshman and it wasn't until he made friends with
some of the people that went to the drag show that he felt comfortable enough to start
performing. Dimani and I had more similar answers. We both started after attending our first
Fallball event on campus. Dimani said “I had never seen kings and queens on stage going off and
living their best lives. It sparked something in me and I wanted to do that.” As for me; I also
remember seeing FallBall for the first time and being very inspired to try drag out. For me drag
was really a combination of everything I liked doing Dancing, Acting, Drawing etc. So I tried it

out and instantly got hooked.



After everyone started getting more comfortable with the feeling of being interviewed I
decided to ask more in-depth questions about the Drag community at Purchase and to talk about
the feeling of performing. Ricardo went on to say that he gets nervous every time he performers.
Ricardo said “I would be lying if I said I didn't get nervous every time I perform.... it's terrifying
to put yourself out there like that but equally as exhilarating. Its a real adrenaline rush.” Then
Ricardo went on to talk about how he's a Visual Arts major and enjoys getting to perform art not
just draw it. “I love being able to show people my art in a different medium.” Dimani said “
When I perform I feel like I'm doing something great. Like I'm showing the world what they
want; what they didn't even knew they wanted. As soon as I walk on stage everyone is toned in
and ready to hear what I have to say” Ricardo then went on to talk about the Purchase drag
scene. “ It's like a subculture in its own. Sure there are a lot of bad eggs but I feel like everyone
is generally friend and open minded.” Dimani’s answer on the Drag scene focused heavily in the
racial evolution that has recently happened. “When I first popped out as Slayomi Campbell the
drag scene was basically one drag house called the House of Poppins. And they represented a
certain form of drag that was very well known but stigmatized... When I would interact with
them and go to their shows it felt like I didn't belong.... It felt like I could be doing something
else... something more. And that’s because it was for white women.... with Slayomi it sparked
something different with in the community. It showed them something new, that there is more
then what is seen. And from then on queens and kings of color started popping up everywhere
showing their different forms of drag. Its changed so much from the first time I got here to now
being a postgraduate. The black and minority presence is strong and that is such an

accomplishment for me.” Dimani’s answer really rang true to me; [ remember as a freshmen



see Slayomi perform and feeling like I really could relate to her. Being black she made me feel
like I could belong is this community. Dimani continued to say that this racial dynamic is one
that he still feeling when performing at events off campus in Brooklyn. Dimani said “ Often
times I would be the only black queen to perform that night... if I wasn't and another queen of
color is there we would get compared a lot.” This racial dynamic in LGBT community is one that
has gone on forever. It has even created a rise in queens like Vaginal Davis who challenge
cultural stereotypes through performance. In the book The White to be Angry by Jose Esteban
Munoz he describes Vaginal Davis drag style as “modality of drag that is neither glamorous nor
strictly comedic. Her drag is a terroristic send-up of masculinity and white supremacy. Its focus
and pitch are political parody and critique, anchored in her very particular homey-organic style
and humor.” Queens like Vaginal Davis hope to educate white people that go to drag shows
about ignorance toward other cultures.

After collecting all my footage and interview I found it challenging to create an ending for
my Documentary. My best friend gave me the idea to end the documentary with shots of the
queens getting out of drag. I'm so grateful for my friend to have made this suggestion because it
is my favorite scene in the film. What I found very powerful in this scene is you see the queens
strip away their art and return back to “the real world.” Throughout the whole documentary as a
viewer you are over stimulated with colors and sounds and by the end of the Documentary you
are returned to more quiet and calm reality. This is the same experience for drag performers. I
also really enjoy how this final scene shows the physical pain drag performers have to endure for
their art. By the end of the night you can see visible marks on our bodies and our cheap

costumes falling apart before our eyes. You see how we take off our mask of makeup and



remove our wigs. You get to see the real real person behind the art. In directing this last scene [
wanted to view to understand that although the Purchase Drag scene is an amazing, exhilarating,
fun place; it's just a momentary high. The Purchase Drag scene is not a place to escape to but a
safe space to learn from. It's a space where you can learn to be yourself, learn to love other
people, learn to appreciate the art of drag and performativity. Im now understanding that you
have to take what you learn in this space and implement it in the real world. I'm so thankful to
be apart of this community. I want to speak on the behalf of everyone and say Thank you to the
Purchase Drag scene for making me into the braver person I am today. Hopefully my short

Documentary captures this and inspires many others to be a part of the Purchase Drag scene.



Social Media

In T.L. Cowan & Jasmine Rault (2018) Onlining queer acts: Digital research ethics and
caring for risky archives they discuss about online queer spaces and how they are interacted with
by different communities. Being that the internet is a global hub of communication it is often that
queer spaces get interacted with by other cultures and communities of people. This is fairly new
because in history (before the internet) Queer spaces of then had to be hidden and excluded from
society in fear of being attacked based on their sexual orientation. We see evidence of this from
Ballroom culture or a more modern example on Gay dating apps. Often times people hide their
identities on these apps in fear of being “outed”. But now it seems to be the opposite for drag.
We now see drag queen and LGBTQ+ members not only using social media to spread there art
and queer visibility but also gaining massive amounts of following from it. Many of the very
popular queens from drag race have over a million followers in Instagram (26 queens to be
exact). Social media has had such a big impact on drag that it is slowly changing the culture
itself. 20 years ago if you want to be a drag queen you would have to go out the gay clubs and
work your way from the bottom to make a name for yourself. Now drag queen are able to create
careers without having to leave the house. They are able to post drag looks that can reach more
people than any gay club can hold at any specific night. This has birth a new category of drag
queen know as the “social media queen”. We see this term being used on season 11 of Rupaul's

Drag race by Ariel Versace who is often labeled as a social media queen.



Social Media has had a lot of impact on the drag scene at purchase. Lucky I have experienced
the drag scene before and after social media was integrated into it. And I have to say that social
Media has brought the community drastically closer than it was before. Before social media a lot
of the drag event were more underground. People often had them in different apartments and the
only way to get invited was through word of mouth. Now that the Drag performers are all in one
big group chat we are always on the same page when it comes to shows. This has also made our
shows way more organized, this is the reason why there is basically a drag show on campus
every other weekend. It's also an amazing place to encourage my fellow queen and show
camaraderie. In the 3 years that I have been apart of this community I have never seen it so close
and loving. There are no more clicks or drama.

I'm so positive to see how this community grows and I'm forever grateful for all of the lessons
of I have learned about myself from doing drag. I have pushed myself and can say that i have
physically become the embodiment of my own imagination. Now everyday Im in drag, everyday
I create myself into the person I want to be. Just like RuPaul says “ You're Born Naked and the

rest is Drag.”
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