
Onward and tally-ho: MFA Thesis - Printmaking 

Item Type Thesis

Authors Hale, B Jensen

Rights Attribution-NonCommercial-NoDerivs 3.0 United States

Download date 23/05/2023 21:44:18

Item License http://creativecommons.org/licenses/by-nc-nd/3.0/us/

Link to Item http://hdl.handle.net/20.500.12648/628

http://creativecommons.org/licenses/by-nc-nd/3.0/us/
http://hdl.handle.net/20.500.12648/628


Onward and Tally-Ho 
or resistance is vital

 
B Jensen Hale 

Masters of Fine Arts: Printmaking 



Table of Contents

 
 Artist Statement          3 
 
 Introduction           4

 Inspirational Observations         5
 
 Methodology           6
           
 The Work Itself/ 
 Display Strategy          7
 
 Conclusion           10

 Additional Images          11
 
 Works Cited           14
 
 Images Cited           15

 Additional Resources         16

 Show Card           17
 
 Acknowledgements          19
 
 Resume           20 



Artist Statement

 Like many people, I am tired. Tired of the tension that seems to drive our society, tired of self-imposed 

echo chambers, and tired of feeling like I have so little power to help. How can such problems be approached? 

I believe the answer is in our communities. Through public interaction, small communities are formed. These 

communities begin conversations, and it is here that I see hope. Onward and Tally-Ho begins this process 

through the shared printmaking experience. The work becomes, aside from the final print, a shared experience 

and better understanding of one another. This understanding, hopefully, breeds connections that go forth into 

the world and grow. 
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Introduction

“There is something about the act of spreading ink on a woodblock or pulling ink through a screen with a 

squeegee that can create a powerful connection between printer and print and audience.”  - Josh MacPhee, 

Paper Politics (Macphee 6)

 From a young age, I have been fascinated by ideology and how it can unite and separate groups of 

people. Ideology, in my mind the underlying beliefs of any particular individual, is built up as all-important. 

As a child, I was told the religion of my parents was the one true faith, and I struggled in the first grade to 

understand how, if that were really the case, every one of my friends could be so wrong. This fascination 

grew to political ideologies in 2000 when my seventh-grade algebra class watched the contested presidential 

election for days instead of learning (a). We were watching 

history unfold and large groups of people were noticeably 

splintering; their ideological differences were pushing them 

apart. I had an understanding that many people perceive 

differing points of view to be a wall preventing polite 

interactions. As I’ve grown older, our society has increasingly 

splintered along these lines. Today, the divide can easily be 

observed. However, there are also inspiring stories of people 

coming together despite differences and building communities. It is of these communities and the good will 

they inspire that Onward and Tally-Ho was born. 

By constructing this press and taking it to public events, I have created a forum for interaction through 

art. The public is enticed by 

the novelty of the project and 

the promise of a souvenir (the 

poster or t-shirt being printed). 

By targeting farmer’s markets, 

community spaces and political 

events, I can guarantee a large 

number of potential interactions 

with people of varying viewpoints. 

During the printing process, I speak 

with participants about their views 

(a) The 2000 presidential election was one of my first exposures to idealogical 
division. (Brokaw)
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and how those views were born. I teach a little about the process and what I am doing, and the public shares 

their reasons for being there. We interview one another and begin dialogues. The final product, aside from 

the finished print, is the shared experience and a better 

understanding of the ideologies of those involved. It is 

my hope that this understanding carries over into the 

everyday life of each participant, ultimately lessening 

hostilities between polarized segments of society and 

increasing compassion and sympathy for others. 

Inspirational Observations

 The earliest observations of community building 

come from childhood. Growing up in the Mid-South of 

the United States, tornadoes were an all too common 

occurrence and I often worked with cleanup efforts after storms. The process of strangers coming together, 

removing debris, gathering lost items, and then 

cleaning and returning those items to their people 

left a lasting impact. 

It is unsurprising, then, that I am drawn 

to creative projects that seek to create, assist, 

or reunite communities. Candy Chang’s Before I 

Die (b), for instance, was created by covering a 

crumbling home in chalkboard paint and stenciling 

the phrase, “Before I Die I Want To________” all 

over the surface. In a matter of hours, the initial installation was covered by people’s finished statements. It has 

since been installed in locations across the globe, serving as a reminder of our own mortality and that of our 

neighbors. The direct involvement of the community, and the obvious impact it had (after all, would people take 

part if it weren’t impactful) Have stuck with me.  

 Christopher Robbins and the Ghana ThinkTank (c) are another strong example that had impact on my 

thesis work specifically. The project collected problems from local communities (in the case of the attached 

image, a cargo-tricycle was used to collect problems from residents of South Tele Viv in Israel), and used think-

tanks comprised of African refugees living in Israel to come up with solutions for the submitted problems. The 

proposed solutions, when possible, where then implemented. 

The writings of Claire Bishop played a roll in the evolution of Onward and Tally-Ho as well. When 

asked in an interview about participatory art (in reference to her book Artificial Hells: Participatory Art and the 

(b) Before I Die, Candy Chang (Chang)

(c) Ghana ThinkTank: The Inflitrators (2014) (Ghana)
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Politics of Spectatorship). Bishop poses several questions, 

“If an artists’ process (production) isn’t visible in the work, 

or legible to the viewer, then does it matter? Does the 

recipe affect the meaning of the work? Or are we paying 

too much attention to process at the expense of considering 

a project’s larger cultural meaning?” (Eschenburg) These 

questions, as well as a personal 

conversation about Onward and 

Tally-Ho that I had with Bishop 

helped me to resolve some issues 

with the concept of my work. They informed my utilitarian aesthetic, the directness of 

the interaction, as well as future plans for a more interactive design process. 
 

Methodology

The primary subjects of my 

research are people, or rather, the 

tribes of people formed by ideology. 

In researching political activism and community involvement, 

I look for different factions of people in any given community; 

and then the divisions within those factions, and so on. I 

am also drawn to how visual language is used to influence 

and control and how that can be used to cause a person to 

think freely. These interests are necessarily broad and intertwined. In looking at early Bolshevik and Soviet 

propaganda posters (d, e, f), for instance, you have both the language of outrage of the oppressed class 

and the attempt at control or manipulation through visual images.  Each new poster creates its own series of 

path as the idea is broadcast to the viewer. That Idea is then propagated and transformed, not simply by the 

image itself, but by the interpretation of the public. For the purpose of my current work, it is necessary to avoid 

content that seem convoluted or unrelated to direct social engagement with communities, in hopes of curating 

the interpretations somewhat.  

 Research methods are varied, but I find that two activities take up more time than others: consuming 

news (through various print, online, and broadcast media) and engaging in conversations with the groups I 

encounter both online and in person. Farmer’s markets are a great place to engage, as people are relaxed 

and not seeking confrontation; I am always aware of the climate of the conversation and strive to avoid 

conflict. Walking through some markets, you find people of a wide range of political and social views, as 

(d) Glory to the Fatherland of Heroes! (Epatko)

(e) You! Have you signed up with the 
volunteers? (Epatko)

(f) The Victory of Communism is Inevitable (1984) (Unknown)
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well as people of most social classes; other markets are designed for affluent communities. With the goal of 

building communities and starting civil conversations, it is important to engage with people that view the world 

differently than I, and so, seeking out mixed environments over exclusive ones is necessary to yield the desired 

results.  

I avoid prolonged interactions with fringe groups (the politically far-right and far-left) when possible, 

but such encounters do happen do happen. Keeping a cool head is important, so I inform myself on as many 

points of view as the media can provide. I read articles from far-right radio personalities, watch Fox News, read 

and watch more fact-based news sources such as Al Jazeera, the BBC, and the Washington Post, and I take in 

left wing media as well. I form my own opinions, certainly, but this allows me to approach people with opposing 

viewpoints with at least some understanding of why they see the world the way they do. I’m also able to beta-

test these conversations, in a way; I seek out my family, a largely conservative group of people, and talk with 

them about the topic at hand. This is all essential because tempers tend to get heated in these conversations, 

and it’s too common an occurrence to hear of people being assaulted for stating their counter-viewpoint to 

certain groups on the conservative side of the ideological spectrum. I myself have been verbally attacked, 

harassed, had my life threatened, and been doxed by a white supremacist group known as The Shield Wall 

Network.  

 My use of a bicycle based press is inspired by these conversations. Wanting to bring printmaking, 

and collaboration into these environments is a direct reaction to the difficulty facilitating conversation, and 

the potential dangers posed. I could shout my agreement (or disagreement) with the body of people I am 

surrounded by, but that does nothing to build solidarity, to help us understand one another. By coming together 

over the platen, and pulling a print or a t-shirt, we have worked together. Even a short collaborative exercise 

like printing creates a connection. That connection becomes the foundation for our conversation, and we can 

offer our opinions in relative safety. Everything about the project is designed to create a sense of novelty and 

(to some extent) nostalgia, and to disarm participants. 

Engaging with people is paramount to the goals of Onward and Tally-Ho. I have created an environment 

where I, and at least one outside participant, can pull prints simultaneously. The participant is directly involved 

with the social aspect of the work, and will have helped create 

a cultural object in the process. As mentioned, the visual 

aesthetics of my “performance” are designed to draw people 

in. I want people close and participating as well as watching 

and listening. The project shouldn’t detract from the event or 

location I am printing at (the market, rally, etc.), but rather give 

people cause to pause and consider the effect we can have 
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by simply engaging directly with each other. 

The Work Itself/Display Strategy

Onward and Tally-Ho, by its very nature, exists in the public sphere. As 

elements of the work, the press and the posters produced are secondary to 

something intangible: human connections that go forth in the world, ideally to 

flourish. One cannot truly capture the essence of this sort of work and place 

it in the sterile white cube of the gallery. The goal becomes to broadcast an 

honest representation of the work with as little supplemental information as 

possible. To solve this, and avoid simply placing the press in the center of 

the room, I’ve come up with some solutions I feel communicate the nature of 

Onward and Tally-Ho pretty clearly. 

The first of three works presented in the exhibition is Onward and 

Tally-Ho. It consists of the press, Onward and Tally-Ho, set up and open to reveal its contents and some 

additional information, and a series of printed posters. On one side of the hanging system are posters 

printed on the press during community events and while just taking the bike around New Paltz (as well as an 

information sheet informing the audience of the origin of the posters), and the other side presents two repeated 

declarative statements; “WE NEED TO TALK” and “WE NEED TO 

LISTEN.” The presentation is powerful and allows for the viewer to 

appreciate the purpose of the posters while also taking in the truth of 

what is presented.  

 The hanging system itself is constructed from black steel pipe, 

galvanized steel buckets, and cement. Cotton thread is hung between 

the two stands and small clothespins are used to secure the posters 

to the thread. The buckets are then painted to bring in imagery from 

other works (the red, white, and blue color scheme and the stenciled 

stars seen in Resistance is Vital). It is necessarily utilitarian in its 

design. Each object in the exhibition is what it needs to be in order to 

achieve its purpose, and it goes no further. The utility, I feel, keeps the 

work approachable and shows how everything was achieved. One 

can inspect the press and know exactly how to build their own, if they 

so wish. 

Resistance is Vital is a large scale piece made of three found doors held in bases. The bases are 

rudimentary, constructed of plywood weighted down by bricks. The doors themselves act as a singular object 
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with two sides and each holds an image. The side set facing the viewer as they enter the gallery has a screen 

printed augmentation of the 1967 Bernie Boston photograph, Flower Power. Set on a background of red, white, 

and blue stripes and a field of olive green, each door carries one of three imperative verbs, “Educate, Agitate, 

Organize.” The opposite side features the title phrase, “Resistance is Vital,” on a red and white striped field 

with an iconic pinup and a WWII era bomber printed on paper and then 

adhered to the surface of the doors. The purpose of Resistance is Vital 

is to cause the viewer to pause, drawn in by the overt nostalgia of the 

images (as well as the cultural connotations of them), and consider the 

words they are presented with. 

The final piece in the exhibition is a tool of protest that could be 

seen as humorous. Large Scale Glitter Bomb is exactly what the title 

implies; a 2.5-gallon glitter bomb. It was constructed by discharging a 

vintage fire extinguisher, refilling it with a solution of glitter and water, 

and depressurizing the contents. When triggered, it shoots a stream of 

glitter solution approximately 60 feet. I included this piece to add a bit 

of humor while also demonstrating that protest can be confrontational 

but not callous. Glitter is obnoxious and gets everywhere, sure, but it 
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doesn’t cause harm (especially as I used a plant based glitter that is biodegradable and will not irritate the 

eyes). The fire extinguisher is painted to keep with the color pallet of the exhibition and to emphasize the 

unique quality of the found object. 

All of the components were placed in the gallery with the surrounding installations in mind. The project 

is about inspiring people to work together, so it seemed important to install in a way that did not interrupt 

my colleagues’ work. This layout also allowed me to include objects printed in conjunction with fellow MFA 

candidate Amanda Heidel’s theis project Mushroom Shed. The placement of each of the objects, as well as the 

open state of the cabinet on the press are intended to invite the viewer to examine the items before them.

Conclusion

The body of work presented on “Onward and Tally-Ho or Resistance is Vital” is ultimately a starting 

point. The entire project, really, has been a beta test for things to come. Having experienced traveling with the 

press and using it in community spaces, the errors of my design have become apparent; the bike is too heavy 

and in need of a complete overhaul. I also neglected to provide a stepping stool for shorter people to more 

easily take part.  

I’ve also encountered something unexpected in the form of amazing suggestions by participants for 

improvements to the project. Interesting additions like a solar exposure unit where screens could be designed 

and exposed in the moment, potentially using a version of the press in prisoner outreach, and many others 

have been mentioned. There are many directions that Onward and Tally-Ho could head, and each is worth-

while. So, to conclude, I am very happy to say that the project is entirely incomplete and will continue to grow 

and evolve. 
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