Un/Contained

Master of Fine Arts Thesis

By Jennifer O’Connell Reid

Ceramics at SUNY New Paltz

May 2018

O’Connell Reid | 1



Table of Contents

Introduction - Artist Statement

Floral Attraction - Perception Through Beauty

Metaphorical Containment and Constructive Ornament

Parts of a Whole - Object and Support

Methodology - Materials & Process

Conclusion

Bibliography

Acknowledgements & Show Card

10

12

15

16

17

O’Connell Reid | 2



Introduction - Artist Statement

| explore the ways in which the vessel grounds otherwise unfathomable abstractions of desire
and intimacy. | work with typologies of the vessel form and histories of floral ornament, taking
parts that are essential and distilling them in a dance between form, surface, and space.
Decoration becomes physical form. Symbiotic connections manifest within the installation
through color and material. Activated surfaces and light-admitting apertures function as entry
points for the viewer to pause and reciprocally experience a relationship between the body, the

pot, and the flower.
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Floral Attraction - Perception through Beauty

“I don’t think we can begin to understand beauty’s gravitational pull without first understanding
the flower, since it was the flower that first ushered the idea of beauty into the world the
moment, long ago, when floral attraction emerged as an evolutionary strategy.”

- Michael Pollan '

Floral attraction within the animal kingdom is, in most cases, a universal phenomena.
Flowers are seductive entities. They are nature’s alchemists: experts at transforming water, soil,
and sunlight into an array of precious substances, and produce chemicals that both repel and
attract other species?. Flowers are clever, alluring, complex beings whose beauty has transfixed
entire cultures and species. | aim to capture this peculiar sense of desire through the use of
sensual materials, surfaces, and forms to lure the viewer into a place both familiar and
unexpected. Each vessel functions as a crucible to reflect on the intoxicating beauty of the floral
world.

The equation of flowers and beauty has existed and been understood for centuries by
nearly all of the great civilizations of antiquity. The Egyptians not only buried the dead with
blossoms of flowers for their journey to eternity and tied native flowers around the wooden posts
of temples, but also carved temple columns with floral patterns such as the palmette motif —
resembling features of the papyrus or lotus flower. The flower emerges from symmetrical
spirals, holding metaphorical significance to death and rebirth and as an offering to the gods.?
The Greeks did not copy or attempt to imitate specific
flowers, but rather observed nature close enough to
understand it's patterns and create their own. The
decorative ornament of Greek vases characteristically
feature various parts of a scroll that grow out of each
other in a continuous line - a nearly perfect radiation of
lines from the parent stem in proportional areas.
Furthermore, the Romans overloaded ornament with
foliation in the form of scrolls growing out of scrolls,
encircling a flower or group of leaves.* It is evident that
in the most prolific periods of art all ornament was
preferably based upon idealising the forms of nature. | feel persuaded that there can be further
study and romanticization of the botanical within the present moment and aim to arouse it from
its slumber of the mass produced era through the making of my sculptures. | see my work as
colloquialisms of my time and times past. With the material of clay | am able to connect past
with present and add to the history of ceramics and floral decorative culture.

Roman Omament, fragment in white marble
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