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Artistic Aims 

 

Personal Goals 

There are two things that I want to accomplish through the project. The first one is I 

want to see how I can express these symbols and visuals from the play effectively, and the 

second one is the collaboration with my team. However,  there is a major change format-wise. 

Due to the pandemic situation, I have to change the format from the stage to film. It is an 

exciting change to face the new area, but at the same time, it is very challenging.  

First of all, the play is about a man who is stuck in his room and is afraid to death to 

go outside because he feels his room is the only safe place for him. Then, the woman comes 

to his room, breaks the wall, and invades it. This woman changes the view of the man about 

reality. She helps him to see reality clearly and face it with a warm heart. She shocked the 

man at first, but it was a necessary process. She then soothes him and enables him to face the 

true self. Likewise, the play doesnôt include much dialogue. Rather, it mainly focuses on the 

actorsô movement and facial expression to proceed with the story. In this case, I also 

considered miming, and the play does include certain aspects of miming. However, the 

movement is more close to our natural movement because I want to make the audience easily 

see themselves through these characters. I want to explore the potentials of how much we can 

express this non-verbal play, which incorporates some symbolic materials, only with our body 

movement and surrounding designs and also significantly music too. In terms of symbols, 

there are a clock, a mirror, and walls. When the woman breaks the wall, the clock stops, and 

then, before she leaves the room, she touches the clock again, and the clock ticks again. It 

means, the time ends his old cycle and starts the new one. At first, through the stage, I was 
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wondering how I could show this representation. However, since the corona situation, I had to 

change the format from the stage to film, and it naturally requires the change to the 

representation. Also, because the format is video, the significance of the sound effect 

increases. In stage, the sound effect is really important too, but when I was trying new things 

with this new format, I realized that the sound effect influences the playôs atmosphere. I think 

it is because the video is more personal to the audience. You could play the video everywhere 

with your phone if you like, and that makes the connection between the audience and the play 

closer. When I was checking the project, I realized the sound effect influences a lot in the 

whole playôs atmosphere. Therefore, searching and exploring the sound effect is another task 

for me. I want to find what sound effect could intensify the emotion of the characters and 

beyond, how sound effect can change the mood too. Not only these symbols and sound effects 

but the other main thing that I focus on is also the color of the play. Before the format was 

changed, I was thinking blue, orange, and yellow for the play. The color blue for the manôs 

solitude, orange, and yellow for the warm touch in the play. However, I have to think about 

how to change this color to adapt the play to the film.  

Also, I want to experience collaboration with my team. Originally, I needed five 

more members to make this happen: A stage manager, a technical manager, a light designer, 

and two actors.  I have experienced collaboration before, but not myself as a director. I think 

that because all these processes are valuable learning processes to me, through this project, I 

want to check what my weak and strong points are and how I can solve the problem if 

anything happens with my team. I believe that collaboration is the main point in making 

performance successful. All of these processes need people and cooperation. Also, I think I 

need to learn that cooperation process too. When you are used to it and know how to do it, 

next time you would do it better because you can see what your weak and strong points are 

through the process.  Not only this personal growth, but I also love to make things with 
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people. I want to learn what it is like to make something with people who have different 

ideas. Communication is the key point, and I want to experience it as a director.  

The artistic challenge that I hope to conquer is finding a way to express these 

symbolic elements effectively. Because now I have to use the video format, there are a lot of 

new things that I have to learn in terms of expression. On the stage, when you want to focus 

on something, you use the lighting. However, in terms of video, I have to use the angle to 

focus on something. For example, I close up the manôs eyes and his certain body part to 

show the manôs anxiety. Also, on the stage, the audience can see everything except when 

you control the lighting intentionally. However, in the video, I have to choose what images 

and whom to show in the video. Finding the angle and selecting the scene is the key job in 

editing. I was wondering whether I have to add narration or not because if I make this as a 

short film, it could be very unclear what the story wants to convey to the audience. If I just 

produce it without the narration, it could make the film something experimental, but may not 

achieve my utmost goal. My goal is a connection with the audience. So I think adding 

narration would help that. Also, because now  I use film format, I can add subtitles too. 

There are so many ways to experiment and learn in this new area, and I want to see which 

tools and angles that I can use to convey the story effectively and personally.  
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Impact 

Personally, to me, the human body movement is very important. I have always been 

drawn to the movement that we are making. I observe that non-verbal action takes a lot of 

conversation, and sometimes we donôt need to talk to communicate. At one glance, we 

sometimes know what she wants and what he hates. Also, I love silent movies especially 

Charlie Chaplinôs movies. He conveys the story with delicate body miming and movement 

that is more powerful than dialogue. Since I witnessed such a dramatic scene, I want to 

challenge it too on the stage. This kind of trial has been happening a lot on the stage, and I 

want to experiment with it more and explore it. This play is my starting point to try this kind 

of experimental theater. Also, due to the pandemic situation, I had to change the space from 

the stage to the film and that makes me think about the video a lot too. It helps me to focus on 

body movement also. Because now I can close up the movement and follow their eyesight. 

Also, if I want, I can insert the other pictures to change the mood. It feels like I have a chance 

to glance at the new world a little bit. Overall, I enjoyed this new format in terms of exploring 

new perspectives.  

Also, I believe this kind of experience and stories are happening everywhere in our 

community. People feel stuck when they feel rejected or they feel they are not enough. We 

often find ourselves diving into our own pithole, until some events happen that suddenly pull 

us out from that pit hole. I  have encountered such moments and felt extreme isolation too. I 

locked myself in and didn't try anything.  

The woman in the play represents the unconsciousness of the man. When we feel 

extreme downfall it is us who save ourselves. Nobody can pull us from that pit hole except 

ourselves. Therefore the womanôs presentation is very mystical and magical and sometimes 

very fierce but very gentle at the end. It is all for the manôs journey of life. To show the play 
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symbolically and non-verbally, I want the audience to put themselves into the man and have 

their personal moments, and feel confident and free about themselves. The woman only helps 

the man to face reality. She doesn't pull him out of the room. He is the one who walks out. So 

when our consciousness feels threatened by the outside world, our unconsciousness tries to 

help us, but in the end, it is our consciousness that saves us. However, the importance of our 

unconsciousness never decreases. We are always having conversations with ourselves finding 

ways to solve our problems. I am hoping, through watching this short film, the audience gets 

a chance to look back at themselves and cheer up knowing they are doing okay.  
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The Art of Silent Movie and Charlie Chaplin 

 
 
 

 

When the blind girl misunderstands Chaplin as the millionaire, the silent story starts             

to bloom. You will realize how many ways to convey your emotion not through talking but                

using other sensations. The body movement, gesture, facial expression, and even a single             

glimpse can convey a lot more than you would have thought.  

Charlie Chaplin, who is one of the most known actors in the world, was born in 1889,                 

April 16. Not like his splendid career, he was born poor. Growing up, the only people that he                  

could rely on were his mother and his older brother. However, his mother, Hannah didnôt               

have any income, and they lived in poverty and hardship. Young Chaplin had to make               

money. He was a child actor and made a living starting from his early ages. However, he was                  

sent to the Central London District School for paupers, with his brother Sydney because the               

government sent his mother to the mental asylum. These childhood memories influenced his             

whole acting career. When in his 20ôs, he went on tour to make a living. Then the Keystone                  

company found him to be a brilliant actor, so they cast Chaplin. He joined the Keystone                

company that changed his whole life. In that period, the movie industry just started, and               

everybody was experimenting with new mediums. Chaplin started as an actor, but later, he              

also directed his film, acted in it, and even composed the score by himself. He got popular as                  

soon as he jumped into the film industry. In 1915, he was one of the most popular people in                   

the nation. He produced famous silent movies like The Modern Times, The circus, City Light,               

The Great Dictator, The Kid, and extra. Because of Chaplin'sô funny movement and gestures,              

his movie seems like a total gag at a first glance. However, when you watch it until its end,                   

you will find the true reality and raw emotion with limitless expression. The common theme               
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that you find in Chaplinôs silent movie is whether your circumstances go helplessly bad, there               

is always hope and growth in the end. It doesnôt matter whether the ending is bad or good.                  

Chaplinôs movie always ended up somewhere between the sad and happy ending. Still, he can               

show the growth of the character at the end, and it is a truly beautiful art in his film.  

The main point in silent movies, that these stories are conveyed without talking.             

Chaplin speaks only through gestures, music, and some intertitles. The funny thing was that              

Chaplin doubted his acting for a long time. He truly started to believe his non-verbal               

language had power after one of the guests visited the set and started to cry while she was                  

watching Chaplin trying to feed the baby. That was for the film The Kid. He realized the                 

power of body language and started to trust it after this incident. We also can find the power                  

of silent movies during WW2. During WW2, everybody went to the theater, and all nights the                

seats were full. They were watching one of Charlie Chaplinôs greatest movies, City Light              

which was re-released at that point.  

The silent movie has a short history. It started in 1894 and lasted until the end of the                  

1920s. The silent movie hit maturity in the late 1920s, which Charlie Chaplinsô movies were               

prosperous at that time. As the first camera was invented, people started to explore this new                

possibility of creation and adapted it to make motion pictures. People discovered that when              

you attached the images in a row, it looked like they were moving. The oldest surviving film                 

was created by Louis Le Prince in 1888. It was a two-second film that people were walking                 

around the Garden. Auguste and Louis Lumiere invented the Cinematographe which allowed            

simultaneous viewing by multiple people. It was more portable and practical than other             

invented forms of camera. Before this Cinematographe, people used Edisonôs camera, which            

allowed only one person to watch. The first film, shot by Auguste and Louis Lumiere, Sortie                

de lôusine Lumiere de Lyon in1894 is considered the first true motion picture. When this               

silent movie first appeared, there was literally no sound in the film. As people gradually               
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developed the film industry, they found the importance of using music. When they started to               

adapt these elements and found a new way to make the film abundant like this and also                 

putting intertitles, the film industry started to thrive. In this era, they certainly produced              

outstanding actors like Buster Keaton, Harry Langdon, Stan Laurel, Oliver Hardy, and            

Charlie Chaplin. Charlie Chaplin contributed a lot to this whole silent film industry             

aesthetically and story-wise too. After his false marriage and loss of his first child, plus his                

childhood experience, he wanted to make something a true story through the silent movie. He               

made the film called The kid in 1920. It was the first long film that he directed. It was                   

successful, and it was also the moment that he saw the immense possibilities of silent film.                

When he released The Kid for the first time, he was waiting for people to come out from the                   

theater in the back. He wanted to see how they reacted to his first long film. When the ending                   

credit was over, Einstein came out crying. He was there to watch Chaplinôs first premiere               

film. When Einstein saw Chaplin, he straightly went to him, crying like a baby, and said that                 

Chaplin created the most beautiful humanity in the film. Chaplin responded by just saying              

thank you because he totally didnôt expect such a reaction. The Kid was released in 1921 and                 

by 1924, had been screened in over 50 countries. Before Charlie Chaplin, there was a               

tendency that people saw the silent film only as comedy. However, after The Kid, a new                

Genre appeared that was called Comedy Drama, which Charlie Chaplin created. However,            

the silent film had its downfall after the invention of talkie movies. When almost all movie                

producers started to change their area from silent films to talkie films, Charlie Chaplin,              

because of his love for silent films, produced silent films while every movie producer was               

producing talkie films. He eventually went to the Talkie movies, but his love remained in               

silent movies throughout his life.  

There are some important elements to construct a silent film. The most noticeable             

feature of the silent film is the actorsô body language and facial expression. When you see the                 
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silent film, you can find that actorsô way of expressing their emotion only through their body                

and faces. The reason is that they cannot talk, so they have to express themselves only with                 

their body movements. Because you have to describe certain emotions through your body             

language, in this period, the acting was usually displayed as overreacting, but still, every              

movement and step had to be precise on the spot to tell what exact emotion the character felt.  

The structure of the story also showed how the silent movie told the story. In City Light, there                  

is a scene where a blind girl misunderstands Tramp as a millionaire. You cannot just talk that                 

you are a millionaire in a silent movie. Also, this event has to happen by accident. Chaplin                 

did really smart work here. In the movie, Tramp tried to pass the street, and he found that the                   

cars, which only millionaires could have them at that period, were blocking the street. He               

found that one of the carôs doors was open, so he just slipped into it and came out to the                    

opposite side to reach the other street. When he came out, the blind girl heard the noise of the                   

car door closing. She assumed that the rich guy just closed the car door, and she asked him to                   

buy a flower from her. Tramp politely refused to buy the flower at the first time. But the blind                   

girl kept asking him to buy it, smiling. She accidentally dropped the flower on the street, and                 

Tramp pointed at the flower to let her know that. At this moment, the blind girl didnôt notice                  

anything. Tramp, then picked up the flower and handed it to the girl, but she didnôt realize it.                  

That was the moment that the mood of the scene changed. Tramp realized that she was blind,                 

and his gestures changed way softer and gentle. He showed this acting very precisely so that                

the audience could know right away what the Tramp felt towards the blind girl. Likewise, this                

way of storytelling is different from Talkie movies. It needs a sophisticated setup and precise               

body acting. That is because without words, using another sensation needs more precision to              

convince the audience. When you spread your hand, you really have to spread your hand to                

show the audience to convince them in silent film. Although people think the silent film has                

overreacting elements, they still do not feel awkward because the audience accepts body             
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language as the communication in the story. To convince the audience, the story without              

words needs precise action. One of the critics said if silent movies lasted ten years more, the                 

film industry will be developed far beyond now. 

However, without the help of music, the silent movie cannot stand as public             

entertainment. The music makes the film alive. It truly does not make silent films really               

silent. Music intensifies actorsô gestures and emotions and enables the audience to soak them              

into the story. The importance of music in silent films is massive. The music almost talks                

itself. Because the music has to fill and color the film, it rarely stops playing. So when you                  

listen to all the music tracks from the silent movie, you can imagine which part is the                 

characterôs crisis and which part is the character's happiest moment. However, due to the              

technical challenges, all the music was performed live with projection before the late 1920s.              

The Musicians often improvised the sound effect when the screen started to run. The size of                

the theater mattered also. The large city theaters tended to have organists or ensembles of               

musicians. On the other hand, in small city theaters, they had only pianists. They played the                

piano simultaneously as the projection proceeded. Likewise, early silent movies' music scores            

were either improvised or compiled of classical or theatrical repertory music, and generally             

there were no cues or sign sheets. Before the sound recorded film was introduced, such a live                 

performance was also one of the entertainments for the audience. There was a narrator also to                

describe a certain situation from the screen. So when you imagine the theater at that time, it                 

was not silent at all in the theater. After the advent of the Audion amplifier tube and the                  

Vitaphone system, the introduction of synchronized music became practical. Once these full            

features got an expert team, music was compiled from photoplay music by the pianist,              

organist, orchestra conductor, or the movie studio itself, which included a cue sheet with the               

film. The birth of a Nation is well known for its biggest-budgeted films and specially               

composed scores. Also, Charlie Chaplin composed the score with Arthur Johnston for the             
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first time in City Light. It included over one hundred musical cues. He liked this music they                 

created because it was simple like the Tramp. At first, Chaplin wanted the live orchestra for                

this. However, in the 1930s, most theaters got rid of the orchestra because most of the films                 

turned to talkie movies. However, the incorporation of the sound meant that they could add               

dialogue also. This meant that the silent film era had now come to the end.  

The presence of the printed titles and some intertitles also worked to bridge scene to               

scene. Because the silent film did not have an audio system to exchange speeches, some titles                

were used to clarify situations or implied important conversations such as declarations of             

love, fights, thoughts. Such intertitles were not too long. It was shown as simple phrases or                

short descriptions. Those were later developed as screenwriting in modern days.  

Those elements showed what this silent film wants to focus on. Certain images and              

music decided the image of the entire film. Charlie Chaplin knew this very well, and he too                 

came up with the image first and then started to write the scenario. It was 1928 when Chaplin                  

produced The Circus and at that point, it was almost the end of the silent film era. However,                  

he still conceived City Light as a silent film. He was dismissive towards the sound film. He                 

thought Tramp couldn't appear in the sound film. It is because Chaplin's voice was far               

different from the image of Tramp. While directors around him started to make sound              

movies, he was still producing silent films. In making City Light, He had this particular image                

in his mind. It was the last scene of the movie where the blind girl looks at Tramp with her                    

own opened eyes for the first time. He focused on writing this ending and decided to make                 

this image the center image of the film. When you watched the last scene, he directed this                 

with such sophistication yet still with raw emotion. Taking out the words, putting the music               

and gestures of Tramp created the scene that made people go to the theater. When the girl,                 

who was not blind anymore, pitied Tramp who was just wandering around the street, called               

him to give him a flower. Tramp was stunned on the street because he noticed his love of life.                   
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However, the girl didnôt know him because to her, he was just a random beggar on the street.                  

While Tramp was stunned, the girl came to him and handed the flower to him. As soon as she                   

touched his hands, then, the girl realized that he was the man she loved and waited. The                 

music suddenly changed its tempo, and the camera zoomed in on Tramp's face. When he               

talked about this last scene, he said, ñItôs a beautiful scene, beautiful, and because it isnôt                

over-acted.ò It took six days to film this last scene. In 1930, when Chaplin completed the                

film, silent films had become generally unpopular. However, City Light was one of the great               

financial and artistic successes of Chaplin's career, and it was his personal favorite of his               

films. "Everything I do is a dance. I think in terms of dance. I think more so in City Lights."  

In the 1930s, the film industry then was all about sound film. Warner Bros was the                

first studio who tried sound as an element in film production by using Vitaphone, a               

sound-on-disc technology. The first sound film was The Jazz Singer that premiered on 1927              

October 6. It did get an amount of attention to the sound film, but it didnôt bloom the sound                   

film right away. Thus the modern sound film era may be regarded as coming to dominance                

beginning in 1929. We also can find the transition of silent film to sound film in Charlie                 

Chaplin's movie The Great Dictator, which premiered in 1940. Two Chaplin appeared. The             

one was the Jewish barber and the other Chaplin acted Hitler. At this moment, Chaplin was                

trying to satire Hitler, and at the same time to follow the mainstream, the sound movie. Also,                 

the Jewish barber in this film is depicted as the last incarnation of Tramp because Chaplin                

said that he would never play Tramp in the sound film. The film was nominated for five                 

Academy Awards for its production, acting, writing, and music. However, watching the            

Jewish barber raised a melancholic atmosphere among the audience because now they            

realized that Tramp would not come out after this film. In 1952, when the film industry                

totally turned its side to the sound film, Chaplin made the movie LimeLight. The movie               

showed the forgotten fame of old celebrities. It was almost his confession towards the world               
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about how he felt about himself in the Hollywood industry. Buster Keaton also acted in the                

last scene in this film. This last scene performed by Keaton and Chaplin is reminiscent of the                 

end of this golden age.  

After all this, he was falsely deported from America under political crime. He then              

lived with his wife Una and spent the rest of his life in Switzerland. He came back to                  

America to receive the academy awards, but even with all of his struggles he went through,                

he was humble and made a short speech, saying thank you so much only with tears in his                  

eyes.  

 These silent film elements are found in contemporary films also. Not the entire movie              

takes silent films' elements, but they adopt some of them. For example, the movie A Quiet                

Place by John Krasinski has little more than ninety lines of dialogue throughout the movie. It                

focuses on visual storytelling rather than verbal expression. Silence in this movie also plays              

an important role in terms of conveying the story. It is different from the other Hollywood                

movies which have an overly descriptive dialogue. Also, we can find some elements of silent               

film in The Shape of Water by Guillermo Del Toro too. The actress here is deaf and has to                   

convey her emotion through her body language, facial expression, and sign language. The             

audience has to focus on her body language more, and that close observation enables the               

audience to catch every little detail from the person's body movement. Also, this kind of               

attempt provides an opportunity for disabled actors to act. Regan Abbott in The Quiet Place               

is played by the deaf actress Millicent Simmonds. 

Likewise, the silent film is still alive with us in current movies and keeps evolving its                

form in various ways adapting its elements in modern movies.We should not forget the value               

of silent film. They enables us to see such little details of the actors' body language and                 

develops our sensations to absorb the story itself in a very delicate way.  
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Technical Essay 
 
 

I have a few experiences with filming but not so much. Fortunately, I know how to 

use adobe premiere, the video editing program, so I thought at least I could start something. 

The reason I decided to film the play was not only because of the corona situation but also 

because film has many merits. The main thing that I like about film is that I can control the 

angles so I can choose which part the audience will see. Also, I was excited that I can 

experience different perspectives and see the various effects from different angles. The big 

difference between film and theater is that you can watch the performance live in the theater 

and every day will differ slightly. On the other hand, you can watch the same film over and 

over again,  and it doesnôt require a certain space and time. That means, the film is like the 

picture that you have to finish before you install it.  Through this new outlet that I challenged, 

I was excited about what artistic outcome could come out.  

Before I started anything, I needed two actors. I asked my friends and fortunately, two 

of my friends said that they could do it. However, the other problem was that I didnôt have 

any staff or managers. I didnôt know where I had to get people who knew this kind of work, 

and also because of the pandemic, it is hard to reach out to somebody that I didnôt know. So I 

decided to do it by myself, and I thought I probably could do it because the play is short and 

doesnôt require some crazy after effects. Also, I am not an expert, but I have some experience 

in making animation. I believe that experience from making animation would help me to 

make this film too.  

I felt an urgent need for storyboards. Because when I was making an animation, the 

pre-production is really important and that means I need a solid storyboard before I make it. I 

searched for the film storyboard and it seemed similar to animation. But before I draw 

something, I wanted to see the connection between two actors and I thought the table reading 

would help me to think about effective camera angles. The first table reading happened on 
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November 7. We did some warm-up, and then we sat down at the table. Two actors were 

facing each other, and they started to do a reading. As the process proceeded, I could find 

what point that I wanted to focus on certain scenes. For example, in scene 2, the man was 

depressed and sensitive about everything around him like even the sound and the clock. I 

thought close-up could escalate the manôs expression and the emotion he has at that point. 

Table reading helped me to find the moment that I wanted to zoom in or explain more.  

After the table reading, I started to draw the storyboard. The rough draft had been 

made. I didnôt like the entire storyboard because I didnôt know how to shoot the angle that I 

wanted. So I tested the editing program and found some possibilities of how I can make up 

the angle that I wanted. For example, in scene 5, the dance scene, I wanted to make the 

wide-angle when they are dancing. However, it was impossible to raise the camera and go far 

behind while still filming them because the space that I rented didnôt have that much space. I 

found that if I shoot it on the green screen, I could change the background as color black, and 

then I can control the size of the video so that it looks like they are appearing to be far away 

while actually, the size of the video is getting smaller. At this point, I realized that I need 

some lighting installation and a green screen. It is because when I tried the camera in bare 

light, the clips that I had had all different lighting, and it didnôt look like he was in his own 

abstract space, and space didnôt feel like his own safe space either. I searched how 

YouTubers film their videos and found that they use lighting for the mood and not because of 

just mood, they use it to match the lighting for the whole video. After the table reading and 

the storyboard, the first thing that I did was buying these green screens and two lighting sets. 

I really didnôt know how to use this light in actual space, but I was going to try it anyway at 

that moment. Also, I need to prepare the props, and I was wondering what I should do for the 

walls. In the script, the woman has to break the wall and invade his space. I had to make the 

wall as breakable but still could stay as the wall. So I came up with boxes. I painted several 
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boxes the color blue, and then I piled them up to look like the wall. For the sound, when the 

woman knocks on it, I could make the knock sound like the sound effect. The woman just 

pretended to knock on the door. When she pushes the wall, because I didnôt fix them but pile 

them up, the boxes could fall. The rest of the props that I needed, I bought from a one-dollar 

store such as the clock and tea sets.  

We started to shoot starting from November 18. I did the first scene with the male actor. We 

installed the green screen in the background and then filmed it. Everything was a little bit of a 

mess because all the things were new to me. So we only did the first couple of scenes and 

finished the shooting. I went back home and put my first footage in the editing program, and I 

was surprised that the green screen actually worked. However, I found that the floor was too 

different from the scene. I felt the need to do something with the floor. I made the 

background as color black, so I was hoping the floor would be color black too. I rented the 

big black fabric to install it on the floor. We met five times for shooting. When we met, we 

immediately installed the set first, and then I shared my storyboard to explain how we would 

shoot that day. The first thing we did was a trial shooting, then if anything needed to be fixed, 

I did a shooting again. I realized that setting space needed more time than shooting. We put 

the green screen and spread the black fabric on the floor, and that took almost an hour. 

Setting lighting and controlling also was a little bit complicated at first, but it got better after 

we shot over and over again.  

So it took 5 meetings to get all the footage. I had 8 scenes for the play, and I started to edit in 

early December. There are so many clip videos, so I needed to categorize all the clip videos 

at first. Storyboard helped me to organize the video, and after I finished this process I started 

editing right away. The main focus of editing that I cared about was timing. When the frame 

was a little bit longer or shorter, it influenced the whole video a lot. When it was too long, it 

felt dull, and when it was too short, it felt like it lacked an explanation of the scene.  After 
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that, technically, I had to put some unrealistic vibe in the whole mood. I faded out all the 

outline of the video as possible as I can so that it looked like it blended well with the 

backgrounds. This gives mystical vibes to the scene. Also, I used some aftereffects in the 

scene like black and white effect or overlapping effect. I tried a lot of different aftereffects, 

and these black and white effect gives the impression that the place where the man lives is 

not a real place. Also, the overlapping effect helped to show the emotion of the man more 

directly because when the woman bangs the door, we can see how the man feels through the 

overlapped scene. It took a week to finish the whole editing, and after that, I started to select 

the music.  

In terms of music, I wanted to select the precise sound effect depending on how characters 

feel and how they move. So rather than choosing the full background music, I found the 

sound effect that resembles the charactersô emotion at that moment. For example, when the 

woman bangs the door and attacks the man, the only sound we can hear is the powerful 

one-note constantly played.  

After putting in the sound effect, I was wondering whether I have to put the narration in here 

or not. In the end, I decided to put the narration because my father said it looked too abstract 

so that he couldnôt understand what it meant. Putting narration was easier than I thought. I 

just recorded my voice on the iPhone, and moved them to my laptop, and started to put it on 

the video at the right timing. The only problem that I had in here was that I needed a quiet 

space to record my voice, but then, still, some kind of outer noise was heard. So I had to go 

inside the closet and record it. After the Narration, I did a really interesting- subtitle. Because 

when I translated English to Korean or vice versa, I found the difference between these two 

languages, and even though the phrase is different, the meaning can be the same. It was fun to 

think of how certain meanings could be expressed in different ways.  
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Before the projects started, I wanted to explore the many different ways to express 

these abstract symbols through the stage and then the film. I studied some angles for the 

camera, and it did help me to understand that the camera's lenses are our audience's eyes. 

This was the first project made by and directed by me. It was unfortunate that I couldnôt make 

it on the stage, but the new tools that I discovered opened my eyes to the other area of film. I 

was happy to experience this new medium, and I want to keep learning how to incorporate it 

in my work in the future.  

In this post- corona period, video occupies a larger portion of the performance 

industry. I feel I need to start learning this material more to match with the changes that are 

happening in this world and as we seek how to conserve the core of theater.  
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Original Written Work  

 
 

The room 
 

Yeonwoo Kang 
The man : who is afraid to go out of his room.  
The woman : who invades his place.  
 
The set: there is a room on the stage. It is made up with three separate walls. In the center of 
the room, there is a round chair. And behind the chair, there is a mirror on the wall. In the left 
wall, there is a clock that is broken. The light is hanging on the ceiling.  
 
Prologue  
 
The man is sitting on the chair.  
Black out. Light in. Black out. Light in.  
The light keeps turning on and off but the phase is getting slow. It looks like a panorama.  
When the last light slowly comes in, he fixes his pose a little bit.  
His face is blank. We can feel his emptiness.  
The light slowly fades out.  
 
 
#1 
Light in.  
On the stage right, he is dragging himself with his coat on.  
The outside of his room is filled with a bunch of noises. (Noises from daily life like talking 
sound, people, subway sounds etc)  
It looks like those noises are torturing him. But he manages to get into his place.  
The coat itself is really big enough to hide all of his body.  
He takes off his coat and hangs it in front of the door.  
He reveals himself and he looks panicked.  
He quickly closes the door and he locks it as if the room is the only safe place for him.  
He catches his breath, and is glad that he comes back to his room.  
Big sighs.  
Black out.  
 
#2 
Slowly, the light fades in.  
The man is sitting on the chair. The chair is round and movable. So while he is sitting on the 
chair, he holds the chair tightly so as not to move.  
The alarm rings loudly, and it makes the man more dreadful.  
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He does not want to go outside. He is so afraid of going outside. It is just so hard for him.  
He realizes that he does not have much time, he starts to prepare himself.  
He shuffles himself to the mirror which is behind the chair.  
He practices smiling,  
He practices walking,  
He practices speaking.  
But when he tries to speak, he canôt speak. It is really hard for him.  
He barely makes sounds which are not understandable.  
The noise outside becomes louder. He is getting paranoid.  
 (Gestures to himself.)You have to go now. 
He gets up, and goes to the door. 
He stares at the door knob a little moment, then slowly turns it and opens the door.  
He stands at the door for a moment. After hesitation, he quickly drapes his coat and goes out.  
He is running, the noises squeezes him.  
Light out.  
 
#3 
As light fades in, he appears from stage right.  
He is now going back to his room.  
Looks like a dead mouse is in his mouth. Clearly, he is frazzled and shattered.  
Do the same thing as before. He hangs the coat in front of the door, and rushes into the room. 
As soon as he enters, he collapses in front of the door. Noise banging sound from the outside.  
He gets panic more and more.  
He holds his body more tightly and tightly as he is trying to protect himself from all of those 
noises. After a little while, the noises gradually fade away.  
But he doesnôt move anymore. Something important is missing inside of him.  
 
Bang sound. Sudden quiet.  
Out of the blue, the woman appears in front of the room. 
She looks at the coat that is hanging in front of the door.  
She slowly takes on, and. Knocks the door.  
The man freezes.  
 
 
Long silence.  
 
 
The man is now terribly paranoid.  
 
 
The woman knocks the door harder.  
The louder the sound is, the bigger the manôs terror is.  
The woman starts to bang the door and the man is now terrified.  
At last,  the wall crashed.  
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The woman comes into the room! 
 
The manôs eyes wide open. 
 
She stands in front of the broken wall.  
Their eyes meet. His eyes wide open and his breathing is getting harder.  
They stare at each other for a short moment and then suddenly, the woman runs to him, grabs 
him, shakes him like she is trying to get his soul out of him.  
 
The man tries to scream but he is so afraid and shocked that he is just rambling random things 
that are actually close to crying.  
The action continues for a while. They are struggling.  
Looks like they are fighting, but it is clearly one-sided violence.  
With all these brutal big behavior from the woman, the man almost seems like he is going to 
pass out.  
But then, the woman releases him.  
The man falls off to the floor, hunching his back.  
He doesnôt move. He canôt move. He is just so terrified of this sudden invasion.  
The mirror is broken. 
 
#4 
She stares at him.  
Eerie silence.  
He is groaning soundly.  
She sits on the ground and keeps staring at him.  
He realizes that she is not blasting him anymore.  
He turns his head and notices that she is wearing his coat.  
He gets surprised.  
 
Moment.  
 
She stays still.  
The man looks at her and slowly examines her.  
She stays still like she is waiting for something.  
He canôt take off his eyes from her.  
She stretches her one hand to him and carefully helps him to stand up together. 
She slowly hugs him and tenderly caresses his back.  
 
#5 
They start to dance slowly.  
The manôs eyes are still wide open and panicked but weirdly and gradually, he feels safe and 
warm.  
Did anybody make him so relaxed like this?  
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When was the last time he had this kind of touch from others?  
He closes his eyes and lets himself to her.  
They dance slowly.  
(Music continues)  
Fade out.  
 
#6 
Light in.  
There is a table in the room and a teapot and two cups are on the table.  
Now the man and the woman are sitting on the chair, facing each other.  
Tea time.  
She pours the tea for the man.  
The man still watches the woman.  He examines her like she is the most interesting person in 
the world. She notices that he is looking at her.  
She slowly smiles. He hesitates and smiles back.  
The man looks at his cup, and he looks at the woman again.  
The woman nods to give permission, and the man carefully drinks the tea. 
The roomôs light lights were off the whole time.  
The woman looks up the room light.  
She then stays still a little bit.  
She looks satisfied.  
She softly smiles.  
He looks at her. He is content. He is filled.  
 
She slowly stands up and goes to the clock which is hanging on the other side of the wall(that 
is not broken)  
She touches the clock and it starts to tick.  
 
#7 
She is about to leave.  
The man is a little bit surprised when she stands up and walks to the wall.  
He doesnôt expect this but he understands.  
They stand facing each other for a while.  
She cuts a piece of the coat and hands it to him.  
He takes it. She then leaves.  
As soon as she leaves, the other wall collapses.  
Clock ticking sounds.  
The room now looks like some harsh storm came by.  
The background noise (outer noise) gradually comes in again.  
 
 
#8 
This time, spot lights come with sounds. 
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Whenever the outside sounds is heard, there are spot light pins on the stage, outside of the 
room.  
Many lights spot on the stage with their own sound. Each sound is different. It is sound from 
daily life. (Such as subway train sound, the random talking sound) 
The last light spots in front of his room. This light comes with laughter.  
All of the lightsô color is cold except this one. It is orange light.  
The sounds of laughter are filled inside of the orange light. This sound is a little bit louder 
than the others.  
The clock ticking sound.  
The man watches the orange light for a while. Then he goes back to the mirror.  
He realizes that the mirror is broken.  
He changes his attitude.  
He turns back from the mirror and puts a piece of coat on his front pocket of his jacket.  
He hesitates a little bit.  
 
�

He slowly walks out of his room.  
He stops when he arrives in that orange light. He goes into it.  
He breathes. He enjoys the laughter inside of the light.  
But then, suddenly, the whole lights that were spreading on the stage converge to him. 
The sounds are overlapped and become bigger.  
The man freaks out. But he does not avoid it.  
 
 
The loud sounds combine together and at last become one voice.  
The voice notices him. The voice asks,  
ñHow are you?ò  
The man is surprised. After a moment he says, 
ñIôm good.ò  
The man thinks. He touches his front pocket where the coat piece is and says with a shy 
smile.  
ñAnd you?ò  

 
End of the play 
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Director's Notebook 

 

Concept 

Drawing 

 

The mood of the play

 

27 



Images that inspired the mood concept.  

Drawings from Mark Rothko 

 

Drawing about the potential scene on the stage 
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9.8.2020 

First meeting with an actress.  We talked about the concept and she asked 
me some questions about the play’s concepts.  

 

9.14. 2020  

First meeting with a male actor. I described the concept and asked what 
time he can do rehearsal.  

 

9.30.2020. 

Before we start anything, I thought I needed to translate the script in 
Korean.  
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October. 2020  

I started to draw the storyboard and thought of what kind of tools I needed 
to film the play.  

The first draft storyboard that I draw 
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11.07.2020  

We did our first rehearsal. We warmed up, set the table and went through 
the script. While doing this job, I felt that I had to change the storyboard a 
little bit, so I fixed the storyboard. There’s more close up scene in here.  
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11.14.2020  

Second Rehearsal.  

The female actor couldn’t attend, so I did the shooting only with the male 
actor. We installed the green screen, and I showed him the storyboard and 
explained what scene we were going to shoot. We took scene 1 and 2 where 
only the male actor acts. It took over an hour and a half to install all the 
lighting and the green screen because it was the first time for us to install. It 
took only 30 minutes to shoot.  

 

11.15 2020  

Third Rehearsal. 

This time there are all female and male actors there, so I shoot dance scenes. 
However, after I shot, I realized that I didn’t cover the floor. It looked a 
little bit distracted on the screen because the wood floor looked realistic. On 
the other hand, the film needed the surreal background. I rented the thick 
black fabric after the rehearsal.  

 

11.22 2020  

Fourth Rehearsal 

We installed the black fabric on the floor and shot the dance scene and tea 
scene again. Here, my friends came and helped us to build the set. 

 

11.28.2020 

Last Rehearsal.  

Because we finished the shooting with the male and female actors’ scene, 
only the male actor came and we did all the scenes that included the man. 
Before the shooting, I made a little storyboard for the rest of the scene.  
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Early December 

I started editing until the due date.   
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